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Early Tourism and Harriet Beecher Stowe:
The Discovery of Stowe's First Published
Descriptions of Florida
by John T. Foster Jr.

There were fifty thousand visitors to Florida last year, and each
one who returned to his friends . .. brought tales of the blessings of
Southern winter. Refugees from frost and cold in Florida tripped
lightly along sandy beaches, with warm breezes playing invitingly
about their faces, or gathering the golden oranges from its nest
among the dark leaves of its parent tree. "

New York Times, October 11, 1874

W

ile many living today may not realize it, Harriet Beecher
towe was the most famous American woman of the midineteenth century. In fact, she was so famous that when
she visited President Lincoln at the White House, he is believed
to have greeted her with these words: "So you're the little woman
who wrote the book that started this great war." This statement,
of course, refers to the far-reaching impact of Stowe's novel, Uncle
Toms Cabin. For all its faults, this work exposed a horrible truth
about slavery: that a slave owner possessed the right to maim or
kill a decent and honest person whenever that slave owner chose
to do so. The novel's dramatic portrayals of these and other abuses

John T. Foster Jr. is a Professor Emeritus at Florida A&M University. He is the coauthor with Sarah Whitmer Foster of Calling Yankees to Florida: Harriet Beecher Stowe's
Forgotten Tourist Articles (Cocoa: Florida Historical Society Press, 2011) and Beechers,
Stowes, and Yankee Strangers: The Transformation of Florida (Gainesville: University
Press of Florida, 1999).

[471]
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combined to make the idea of slavery unacceptable to people in
both the United States and Europe, the majority of whom had
never witnessed first-hand this brutal institution. When Debbie Applegate wrote her Pulitzer Prize winning biography about
Stowe's brother, Henry Ward Beecher, she noted that Beecher's
fame did not match his sister's, as she was "the most famous woman
in the English-speaking world. "1
After the Civil War, Stowe turned part of her attention to Florida, first visiting the state in March 1867 and afterward spending
every winter there for the next seventeen years. Throughout much
of this period, she published letters and articles about travel to and
from her home in Mandarin, life near the orange grove she owned,
and excursions to Silver Springs and Tallahassee.
As recently as 2011, the total number of these publications was
thought to be fifty-two. In the end, however, this number turned
out to be too low, as five unrecorded and unlocated published letters were discovered in 2012 through the cooperative efforts of
both Elizabeth Giard Burgess, Collections Manager of the Harriet
Beecher Stowe Center, and John T. Foster, Jr. This paper seeks to
accomplish three purposes: to provide an account of the recent
discovery of Stowe's first publications about Florida, to offer a summary of their contents, and to place these publications in the context of Florida history. 2
While few scholars have attached significance to Stowe's Florida publications, several exceptions present a more affirmative view.
For example, Mary B. Graff published a book about Mandarin in
1953 and observed that Stowe wrote "the first unsolicited promotion
writing on Florida to interest the Northern tourist." Graff reported
that fourteen thousand tourists came to Florida in 1872. That same
year Stowe penned seventeen letters about Florida, added several
additional chapters, and published the collection in 1873 as Palmetto-Leaves. The following year, the novelist observed that the number of tourists grew to forty thousand. In a recent book, John and
Sarah Foster also documented the importance of the newspaper
published by Stowe's brother Henry Ward Beecher. The Christian
Union, as he named it, published an additional twenty Stowe letters

2

Joan D. Hedrick, Harriet Beecher Stowe: A Life (New York: Oxford University
Press, 1994), vii; Debby Applegate, The Most Famous Man in America: The Biography of Henry Ward Beecher (New York: Doubleday, 2006), 12.
John T. Foster Jr. and Sarah Whitmer Foster, Calling Yankees to Florida: Harriet
Beecher Stowe's Forgotten Tourist Articles (Cocoa: Florida Historical Society, 2011),
8, 145-146.
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about Florida. At one point, The Christian Union had a circulation
among New Yorkers of 133,000. As the Fosters noted, there is an
"obvious relationship-a world-famous author, Stowe, wrote about
Florida, and then observed a dramatic increase in tourism." 3
Tourism soared in Florida despite national economic problems.
One of the worst depressions in American history began in September 1873 and lingered for much of the rest of the decade, yet Jacksonville continued to prosper. A recent study found that "between
1873 and the end of 1876, four hotels were built and opened to the
public," and as a local historian T. Frederick Davis observed, 'Jacksonville in the period 1872-1875 was a thriving little city." 4
In both editions of Michael Gannon's History of Florida, the
foundations for modem Florida are placed later in time. In the
1996 version, Samuel Proctor puts his "Prelude to the New Florida" in the period between 1877 and 1919. When Gannon replaced
Proctor's chapter in 2013, with one by Thomas Graham, again "The
First Developers" begins in 1877 and ends in 1919. In both chapters,
railroad builders played significant roles with Henry Flagler being
the most impor- tant. Yet such works skip the quality of the hotels
in Jacksonville. The St. James Hotel existed in Jacksonville in the
early 1870s and grew rapidly in stature. Savvy travelers of the period
observed that "To come to Florida without crossing the threshold of
the St. James can be compared to going to Rome without visiting
St. Peters." Significant tourism predates Henry Flagler, who started
his Florida projects in 1883. The state's modem development had
been launched in the Reconstruction era. 5
Given the significance of Stowe's published articles about Florida, the Fosters began the task of locating all of them in the early
1990s. Part of the process was easy, since Margaret H. Hildreth
had compiled an important bibliography of Stowe's published
works. Following completion of this collection, though, Hildreth
3

4
5

Mary B. Graff, Mandarin on the St.Johns (Gainesville, FL: Regents Press, 1978),
50-51. Stowe stated the number of tourists in The Christian Union, May 6, 1874.
John Foster Jr. and Sarah Whitmer Foster, Beechers, Stowes, and Yankee Strangers:
The Transformation of Florida (Gainesville: University Press of Florida, 1999),
92-93. Also see Hedrick, Harriet Beecher Stowe, 379; Foster and Foster, Calling
Yankees to Florida, 20.
Foster and Foster, Calling Yankees, 17; T. Frederick Davis, The History ofJacksonville and Vicinity (Jacksonville, FL: Jacksonville Historical Society, 1925), 153.
Michael Gannon, ed., The New History of Florida (Gainesville: University Press
of Florida, 1996); Michael Gannon, ed, The History ofFlorida (Gainesville: University Press of Florida, 2013); Webb's Jacksonville City Directory 1876-77 (New
York: W. S. Webb, 1877), iv.
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expressed the belief that in spite of the extensive list of works she
had collected, it was likely that she had not found all of Stowe's publications. The Fosters assumed that undiscovered Stowe items could
still exist in state and regional publications. Indeed, over time, this
belief proved to be true. Stowe's family was, of course, connected to
Florida's first Republican governor, Harrison Reed, and to Reed's
wife, Chloe Merrick. Stowe's brother Charles Beecher served in
the Reed administration as State Superintendent of Public Instruction. Later, after leaving office, Harrison Reed sought to influence further the development of Florida through a periodical he
named The Semi-Tropical. To search The Semi-Tropical for more Stowe
articles was also logical, since Mary B. Graff had found a Stowe
article there. In her book on Mandarin, Graff described a paper,
"Protect the Birds," that Stowe published in a January 1877 issue of
Reed's periodical. Graff noted that in the article Stowe expressed
her disapproval of numerous male tourists: "The decks of the boats
are crowded with men, whose only feeling amid our magnificent
forests seems to be a wild desire to shoot something, and who fire
at every living thing on shore, careless of maiming, wounding, or
killing the living creatures." Stowe denounced such behavior and
went on to reject bird trappers as people who "came every year to
snare the 'bright children of our forests; it is the perfect slave trade
over again, and it is slowly and surely robbing our beautiful State of
one of its chief attractions. "' 6
Stowe was not content to report on conditions, but before calling for a legislative response, the novelist praised the contributions
of birds to agricultural life, pointing out that for every pea a bird
eats, "he takes a dozen cut-worms for his meat. Guided by unerring
instinct they pick the com-worms from its green shell-they find
the burrows and holes where the eggs of destructive insects are
hid and pick them out." Anticipating Florida's agricultural future,
Stowe offered a hypothetical question to suggest that birds would
make similar contributions in the new orange groves being planted
in Florida: "What if the orange insect comes upon us as the grasshoppers have in the West?" Protecting birds was obviously more
economically sound than destroying them. In an impassioned
voice, Stowe ended her article with two sentences encouraging
political activism on the part of what we would now call "the environment." She asked, "Who, now, will appear for the birds. Who
6

Margaret Holbrook Hildreth, Harriet Beecher Stowe: A Bibliography (Hamden,
CT: Shoestring Press, Archon Books, 1976), x; Graff, Mandarin, 62.
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will get a protection law passed that will secure to us the song, the
beauty and the usefulness of these charming fellow citizens of our
lovely Florida?" 7
Given the obvious significance of "Protect the Birds," the Fosters located the original article and republished it in the second
printing of their book, Beechers, Stowes, and "Yankee Strangers: The
Transformation of Florida. Later, when Michael Grunwald wrote his
history of Everglades, The Swamp: T,he Everglades, Florida, and the Politics of Paradise, he confirmed that decision, claiming that Stowe had
"published Florida's first environmental broadside." 8
Further search of The Semi-Tropical led to discovery of a previously "unrecorded article by Stowe. In the August 1877 issue, Stowe
describes the gardens around the home of a railroad industrialist,
Alexander Mitchell. Mitchell's wife, Martha Reed Mitchell, had
built a dwelling on a point extending into the St. Johns River and
furnished it with European antiques and paintings by old masters.
"Villa Alexandria" was a remarkable place which included "Tiffany
glass windows, a bathtub carved out of a solid piece of marble, the
fittings mounted with ivory and silver. The large washstand also was
of the same beautiful marble." Beyond the house were elaborate
gardens where Stowe found "the finest of domestic and imported
trees and plants." There were "date and cocoa palms from Egypt
and West Indies, teas from Assam, and pines from California and
Italy, California nutmegs, tulip and Judas trees, Cape and Arabian
jasmine, tree fem; spireas, azaleas, wisteria, hydrangeas, very variety of shrub, tree, and climbing rose, all flourishing in gorgeous
splendor." 9
Since the "Villa Alexandria" article did not appear in Hildreth's
bibliography, John Foster sent a copy to the Stowe-Day Library,
the forerunner of the Harriet Beecher Stowe Center in Hartford,
Connecticut On August 16, 1994, Diana Royce, Librarian of the
Stowe-Day Library, wrote John Foster: "On behalf of the Stowe-Day
Foundation I thank you for the previously unrecorded article by
Harriet Beecher Stowe published in the August, 1877 issue of The
Semi-Tropical." While the Fosters greatly appreciated Royce's kind
expression of thanks, they were even more excited by her letter's
7
8
9

Harriet Beecher Stowe," "Protect the Birds," The Semi-Tropica~ January 1877.
See Foster and Foster, Beechers, Stowes, xxi, xxii . .
Michael Grunwald, The Swamp: The Everglades, Florida, and the Politics of Paradise
(New York: Simon and Schuster, 2006), 119.
Foster and Foster, Beechers, Stowes, 70, 90; Stowe, "Villa Alexandria," The SemiTropica~ August 1877.

https://stars.library.ucf.edu/fhq/vol95/iss4/10

8

Society: Florida Historical Quarterly, Volume 95, Number 4

476

FLORIDA HISTORICAL QUARTERLY

historical significance. Martha Reed Mitchell was Governor Harrison Reed's sister, and Stowe's article clearly confirmed that Stowe
had interacted socially not only with the governor but also with
members of Reed's extended family. 10
The Semi-Tropical articles appeared near the end of Stowe's publications about Florida. In 1879 she wrote an article about her first
trip to Florida and published it in The Atlantic Monthly, and in 1881
she shared with children who read "Youths Companion a humorous
event from the Seminole War. For someone seeking to read Stowe's
travel materials about Florida, the article in The Atlantic Monthly is
easy to find, as university libraries have access to archived issues.
Works predating 1879 are harder to locate, and a reader would
require a copy of Hildreth's bibliography to find even those in The
Christian Union.I I

In 1873, the novelist created her book, Palmetto-Leaves, by
reprinting Christian Union articles she originally published in 1872.
Stowe did not use the thirteen items predating Palmetto-Leaves or
the twenty-two that followed it. Consequently, Palmetto-Leaves does
not include Stowe's account of renovations of her Mandarin home,
her trips to Silver Springs and Tallahassee, or her train trip from
Washington, D.C. to Jacksonville. Rail connections did not exist
until 1874, and while Stowe came normally by steamer, side-wheel
ships were replaced with more modern screw propeller-driven
craft. The Fosters selected articles about these topics to create Calling Yankees to Florida: Harriet Beecher Stowes Forgotten Tourist Artides.

But something else was gained in the process: Stowe's account of
her trip to Silver Springs provides one of the finest descriptions of
Florida ever written. For the first time since 1873, the Fosters' book
makes this description available to the public.
Most of the articles found in Calling "Yankees to Florida came from
The Christian Union, a weekly newspaper edited by Henry Ward
Beecher. When Stowe's famous brother took over the newspaper
in 1870, he capitalized on his own popularity by writing columns
and reprinting his sermons. Also, Henry Ward had obtained commitments from relatives to write columns. His wife, Eunice, offered
advice on home making, his brothers Edward and Thomas covered
religious affairs and theology, sister Harriet wrote about travel and
provided novels to be run as serials, and brother-in-law Calvin E.
10
11

Letter from Diane Royce to John T. Foster Jr, August 16, 1994.
"Our Florida Plantation," Atlantic Monthly, May 1879, 641-649; "A Story of Florida," Youth's Companion,June 2, 1881, 203-204.
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On the Oclawaha [sic]-"Look Out Thar!" Scribner's Monthly (November 1874).

Stowe added his own theological perspectives. The Christian Union
was largely a Beecher family periodical, attaining for its time a substantial circulation. While much of Florida's popularity as a tourist destination could be explained by Stowe's Palmetto-Leaves, the
state's repeated appearance in The Christian Union constituted a
significant influence as well.
In the process of writing Calling "Yankees to Florida, the Fosters
noted an absence in Hildreth 's bibliography of any Florida-related Stowe publications before 1869, the year of the novelist's third
trip to the state. Yet they had in their possession a May 4, 1867 New
York Herald reprint of Stowe's description of a Jacksonville, Florida,
African American church service originally published in Boston's
Watchman and Reflector While it seemed likely that additional Watchman issues contained still other Stowe letters, the Fosters could not
find a library holding more than a few scattered copies. Given the
singular status of the Herald article, they reprinted it in an appendix
to Calling "Yankees and expressed the belief that more Stowe articles
would be found "as 19th century newspapers became available
online." 12

12

Foster and Foster, Calling Yankees, 137-140.
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When Stowe came to Florida in 1867, she was beginning a twoyear relationship with the Boston newspaper, a choice she undertook because the editors had always been "remarkably honorable
and gentlemanly" in their treatment of her. No less important,
though, was the newspaper's willingness to pay for stories. In the
period after the Civil War, the novelist wrote biographical sketches
of American leaders. Men of Our Times was written as a serial, and
parts of it first appeared in the Watchman. When compiling the
bibliography discussed previously, Margaret Hildreth had in her
possession an issue of the newspaper that featured an article about
Massachusetts Governor John A. Andrew. She also possessed an
article by Stowe about Lincoln that had been reprinted from the
Watchman in a different peri- odical. Later, when Hildreth created
a list of Stowe's works that were originally published as "serializations," she excluded Men of Our Times from the group. The combination suggests that Hildreth knew about the Watchman but did not
have access to it. Bruce Kirkham, who edited Stowe's letters, had
failed to find the newspaper, concluding that "there are no known
extant runs of the Watchman and R.eflector." 13
While an interest in the Watchman had re-emerged among the
Fosters, it had also appeared in Hartford, Connecticut, at the Harriet Beecher Stowe Center. Lois Leveen, a novelist and historian,
contacted the Center in April of 2012, seeking historical information about Mary Richards (also known as Mary Bowser), the subject
of Leveen's novel The Secrets of Mary Bowser. An African American
who was likely born into slavery, Richards played a key role in an
important spy ring that operated in Richmond, Virginia during
the Civil War. The organization itself was led by Elizabeth van Lew,
whose "loyalty to the North prompted her to care for Federal prisoners in Richmond and to smuggle information to Union military
commanders. Although the official military correspondence involving van Lew's espionage was destroyed at her request after the war,
the generals Benjamin Butler, Ulysses S. Grant and George Sharpe
all cited van Lew as a critical source of intelligence from within the
Confederate capital." One significant source of van Lew's information was Richards, who collected intelligence while posing as a

13

Hedrick, Harriet Beecher Stowe, 322; Hildreth, Stowe: A Bibliography, 127, 116;
E. Bruce Kirkham,in a footnote in a letter, Harriet Beecher Stowe to John
Wesley Olmstead, January 27, 1868, Harriet Beecher Stowe Center, Hartford,
Connecticut.
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slave hired out to work in Jefferson Davis' home, "The Confederate
White House." 14
Richards possessed a remarkable background, which enhanced
her sophistication and accompanying potential for espionage. The
Vcm Lew family sent the young woman to be "educated in the North,"
with the intention that Mary would serve as a missionary in Liberia.
When the Liberian experience proved difficult, Richards returned
to Richmond in 1860. Later, van Lew "credited her family's former
slave as her best source, writing in the private diary she kept during
the war, 'When I open my eyes in the morning, I say to the servant,
'What news, Mary?' and my caterer never fails! Most generally our
reliable news is gathered from negroes, and they certainly show wisdom, discretion and prudence which is wonderful. "' 15
A search for information about Richards brought Lois Leveen to
the Stowe Center. The former spy taught at the Freedmen's Bureau
school in St. Mary's, Georgia, during 1867, and a March 11 letter by
Crammond Kennedy published in The American Freedman described
the encounter that Kennedy and his traveling companions Harriet
Beecher Stowe and Charles Beecher had with this extraordinary
woman. Kennedy's letter mentioned Stowe's plan to publish her
own account in the Watchman and Reflector, and Leveen was hoping
the Stowe Center might know if such a piece had indeed been published. Elizabeth Giard Burgess, Collections Manager, at the Harriet Beecher Stowe Center, recognized another possible source for
Leveen, the diary of Charles Beecher. Tall and formidable, Beecher
accompanied Stowe on her first trip to Florida,just as he had done
on her trip to Europe after the publication of Uncle Tom's Cabin.
Knowing Beecher kept a diary on both trips, Burgess was able to
help Leveen locate the entry in which he described the trio's meeting Richards in 1867. But at that time, neither Burgess nor Leveen
could confirm whether Stowe's articles in the Watchman and Recorder
included a piece of such potential significance for African American history.
When Burgess answered a research question fromjohn Foster
on September 13, 2012, she recalled the exchange with Leveen and
someone else, and made this request: "If I may pick your brain,
do you know who has copies of the Watchman and Reflector newspaper? Our collection doesn't hold every HBS article in it, so I'd like
14

15

Lois Leveen, "A Black Spy in the Confederate White House," New York Times,
June 21, 2012.
Ibid.
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to supplement." By using an online Library of Congress index of
newspapers, John Foster found a library, the Boston Anthenaem,
and the American Baptist Historical Society, claiming to hold complete sets. On October 5th, Burgess went to Boston and searched
bound original volumes from the entire two-year period, 1/ 1/ 1867
to 12/31/1868, and located the five articles. On the same day, she
transcribed the first article, and John requested that an archivist
at the historical society transcribe the remaining four articles.
The article transcribed by Burgess describes Stowe's initial trip to
Jacksonville in March 1867, while the remaining four address the
novelist's earliest reactions to the state. All of these works were
"previously unrecorded" and had been "unlocated by Stowe scholars." The discovery of these letters resulted from the efforts of
Beth Giard Burgess, Collections Manager, Harriet Beecher Stowe
Center, and John T. Foster Jr. working together as a team.
The first article begins with a brief account of her trip south,
focusing mostly on a walking tour of St. Marys, Georgia. In the
ruined community that Federal troops had burned, Stowe met
an African American woman who had served as a spy in Jefferson
Davis's house:
We visited a colored lady of good education, who is at
present engaged in conducting the freemen 's schools in
this place. Miss R. Richards, was for some years a teacher
in Liberia, under the care and patronage of Gov. Roberts.
Returning to this country in the beginning of the war,
she found herself in Richmond,¼.., where she remained,
doing all she could for our cause in the secret service. With
great courage, energy, and adroitness, she many times succeeded in conveying the most critical and important information to Gen. Grant. It was most interesting to hear some
of her accounts. She is at present teaching a day school of
sixty children-has a Sunday school of seventy, and a night
school for adults of fifteen members.
She went with us to walk along the grass-grown, silent
streets of the village. We went into some deserted gardens
and ... then into the woods, where I noticed the blackberry
and high bush huckleberry in full blossom, as with us in
June. There were thickets of palmettos, which we examined curiously. ..
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In the outskirts of the forest there was a little patch
neatly cleared and planted, set about with a brush fence,
with a little cottage adjoining.
Miss [Richards] told us that a negro and his wife had
built this cottage, carrying the boards to build it from the
lumber-mills, about three-quarters of a mile distant. We
looked in. It was destitute of furniture, but quite clean;
there was a great, cheerful bed of coals on the hearth,
where the evening hoe cake was to be baked. The man and
his wife, black as ebony, came to the door, bowing and smiling as we spoke to them congratulating them on their nice
little house.
''You are not tried of freedom yet," we said. You should
have heard the burst of responsive enthusiasm, "O, no, no,
never tired of that. "16
The remaining two articles from 1867 describe various aspects
of the cotton plantation, Laurel Grove, she rented for son Fred in
Orange Park. The novelist began these works with the unexpected,
something that happened from time to time in her Florida publications. She responds ecstatically to a new discovery:
Besides, one needs a damp and chilly day now and
then to appreciate the charms of a Florida light wood fire,
which is absolutely the most fascinating and brilliant of all
the fire genii that ever lighted up and glorified a domestic
hearth. Light wood is the dry pitch pine of these regions,
and there seems to be an indefinite and never ending supply. The woods are full of it; it is lying about loose everywhere, and any and everybody may have as much as they
want of it for the taking. Fuel is an expense never thought
of in a Floridian's calculations-the great object being to
clear and burn up the cumbersome excess of the article.
This light wood is so surcharged with resin that the stroke
of a match will light your fire in a moment, and then it blazes, and glows, and dances with such a warm, ruddy light,
and chatters and crackles with such a heartsome gladness,
that on the whole you think you would not be without your
storm if you could, you want the excuse for your light wood
illumination. Light wood has always been the slave's only
luxury-it is now the luxury of every poor cabin. A room
16
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without comforts and without furniture becomes glowing
warm and comfortable to the eye when illuminated by a
jolly, crackling fire of light wood. 17
Stowe's observations at Laurel Grove included descriptions of African American laborers. The novelist was, at times,
complimentary:
Mose's horn awakens us while it is yet quite dark, and
every hand musters at once. We hear no complaint of
skulkers, and no shamming of sickness. The simple idea
that a day's work belongs to the laborer, and that if he
loses it he loses the pay for it, has stopped all trouble of
that kind. The rate of wages is about as good as that paid
to Northern laborers, considering the habits and necessities of life here. The average rate of a good field hand
is twelve dollars a month, a house and rations, which, in
fact, amount to the same thing as board, fuel and lights,
both being thrown in by the grant of the ever plenty light
wood. Exceptional hands of more skill and capacity than
the common run of laborers, command sixteen, eighteen,
and even twenty dollars per month. They are reckoned by
employers who have worked Northern laborers, to be, with
good, careful overseeing,just about as efficient as the average run of white laborers that can be hired at the North,
and they are, probably, for this climate and these surroundings, far better.
On this plantation every hand has the right to work
an acre of land for himself or herself, and many do it to
considerable purpose, and their crops, whatever they may
be, are cared for and accounted in the sales made by their
employers.
Some of the best field laborers are women. They harness the mules, and drive plough with quite as much skill
and energy as the men. Many of them have never done any
other than field work all their lives, and have the bodily
look, the stride, the appearance of men, so that one often
as to look some time, when one sees a dark creature,
approaching with a heavy tramp, and a man' hat and boots

17
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on, to discern that one of the softer sex is concealed under
that exterior. 18
Stowe believed these same women could be horrible in a household, often combining little knowledge with less motivation. As the
novelist put it, they "are the most clumsy, unskilled, untrained,
delaying, deferring, shirking tribe that can be imagined." Stowe
did find reasons to compliment other women, especially Winnah:
"her butter is the only butter we ever ate in America that seemed to
us as good as the continental article. It is made every day of fresh
cream, and is itself in taste only solidified cream, as butter should
be. The buttermilk resulting from the process is rich and lightly
acid, a delightful drink for warm weather." 19
Stowe's articles from 1868 deal with an overland trip to St.
Augustine. The first article, dated May 14, provides an account
of the slow journey to St. Augustine by mule-drawn cart, while
the second, published on May 21, describes both the town of St.
Augustine and the ride back to Mandarin. In order to complete
the journey both ways, the Stowe family traversed miles of pine barren that had been recently burned, as was the seasonal practice.
The monotony of journey was broken by the occasional stream or
brook-places that triggered the novelist's extensive knowledge of
nature:
Here are the gum tree, with its starry green leaves; the
water oak, whose varnished emerald color is more vivid in
green than anything one ever sees at the North. various
flowering creepers cling and twine among the branches.
We found in our examinations of one of these, a fine purple wisteria, just coming into blossom, and growing very
rapidly. It is not so fine a species as the Chinese wisteria,
which grows over our houses at the North; the blossom
clusters are not as large, but the leaf is identical, and the
whole effect is quite beautiful. The coral honey suckle
also grows very luxuriantly. One is often tantalized by seeing fine wreaths of blossoms ten feet above reach in the
branches of an oak. The lovely yellow jessamine is everywhere, though at the time of our journey, the latter part
of March, its bloom was done, but we could see its pretty
green vine covering the ground and interlacing among the
18
19
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trees everywhere. The crimson bigonia is another creeping
ornament of the woods. It differs from the scarlet variety
known at the North in its foliage which is evergreen, the
leaf being of an oblong shape, and a very dark, glossy green.
In the damp, rich ground along these brooks springs up in
troops the Florida white lily, a flower of about half the size
of the common white garden lily, with a long, round, grassy
leaf resembling that of the blue bell. The leaf lies on the
ground, and makes very little show. The bright, pure white
flower seems to spring suddenly out of the earth. The buds
are of a beautiful pink color, and a bouquet of these flowers is as fine a floral trophy as heart could wish. The moist
ground on the banks of streams also is made picturesque
by the tall green fans of the swamp palmetto, whose leaf
stalks are often from three to six feet in height. 20
Stowe's stay in St. Augustine was only for one full day, having
arrived late the preceding afternoon:
Just at dusk we found ourselves entering a queer old
medieval stone gateway, which is all that remains of the
wall which once encircled the town. The narrow streets up
which we clattered, so narrow that it would almost seem as
if one could touch either side from the carriage, are forcible reminders of old Italian towns. St. Augustine is in fact
a bit of the Old World cast up like a stranded wreck on the
shores of the New. It seemed exactly like a night entrance
intoArles, or Nimes, or any other little Old World town. 21
The next morning Stowe and her family explored St. Augustine, starting with the town square:
The piazza is a little green square shaded by trees, where
it seemed to be a thing to do, to go and sit awhile, and listen to the band, and see and be seen. Then we went to talk
the length of the sea wall, a long stone parapet built along
the salt water to resist the incursions of the sea, which once
caused great destruction by rushing into the town. It forms
about the only agreeable promenade in St. Augustine, as
the streets are narrow and sandy, and without sidewalks.
We visited some charming places which have recently been
20
21
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either bought or let by Northern people. The entrance to
one of these was a long green arch of orange trees, the
boughs above being thickly studded with the vivid gold colored fruit. This opened on to a green lawn where a party
were playing croquet in front of a very pretty house. Speaking of green lawns, I may as well say here that it is a mistake
to suppose that no turf exists in this State. The grass is of
a different species from the Northern turf, and of a less
luxuriant green, but there are two varieties is used here,
either of which forms a thick, strong greensward. Adjoining the houses were fields enclosed with a close hedge of
wild orange trees bending beneath golden loads of fruit,
and filling the air with the fragrance of their blossoms. We
came out through the grounds of another large house,
and through a well kept garden, where verbenas and all
the varieties of geranium had been blooming unchecked
through all the winter months. A great aloe had thrown up,
the year before, a flower-stalk thirty feet high, which was
still standing, dry and withered, to mark what had been,
and another of equal height was bedded and beginning
to blossom. We saw also bananas in blossom, and with the
whorl of fruit half formed upon them. Each plant forms
one whorl of fruit after a three years growth, and having
done this dies and is replaced by another shoot from the
root. By the obligingness of some Northern friends whom
we met as we came out of the grounds, a carriage and span
of horses were placed at our disposal, by aid of which we
rapidly finished our survey of the city. We went to the old
Spanish fort, a regular medieval fortification, over whose
gateway the arms of Spain are still visible. The moat and
drawbridge, the great doors and the wicket door in them,
are all in preservation. During the war times it was well garrisoned with soldiers, but only a very few now hold it, for
form's sake. 22
The Watchman articles also reveal Stowe's early reactions to local
rural cattle ranchers, known as "Crackers" at the time. Slow progress on the return from St. Augustine left the novelist miles short of
home. After dusk, Stowe asked the help of a local family:

22
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We were made kindly welcome to a great kitchen
where a cheerful fire was blazing and three generations,
old, middle aged and babies, were gathered around the
hearth. We only asked the liberty of camping on the floor,
but some of the family gave us their own rooms and made
up beds on the floor for themselves. It was a large, two story
farm-house, completely embowered in orange, pomegranate and oleander trees, whose fragrant blossoms sweetened
the night air. The hostess insisted on making us a cup of
coffee, in spite of our protest that we needed nothing,
which, with a loaf of good bread, s some excellent butter
and sweet potatoes, furnished for repast.
The old man, the patriarch of all, told us that his
orange crop the past year had been a hundred thousand
oranges, which had brought him fifteen hundred dollars,
sold at his door to people who took them from him without any labor on his part, but the gathering of them. Besides this, they raise sugar-cane, make their own molasses
and sugar, as well as sweet potatoes, corn and sundry other
matters, besides being rich in the Florida sense in great
herds of cattle.
We departed early in the morning. Our hosts declined
the offer of any compensation, and we left them resolving
to pay back the hospitality to the first benighted traveler
that came in our way. And here we may as well say something which applies to the native Floridians as we have
found them. They appear to us a simple-mannered, goodhu- mored people, hospitable and obliging to strangers.
For the most part they were in our vicinity either neutrals
in the war, or became Unionists by being forced and dragooned into the rebel army against their will. Piteous tales
we have heard of innocent men who have been hounded
from place to place, shot down like dogs simply for choosing to stay at home and take care of their families rather
than be drafted to fight in a cause about which they knew
nothing and cared less 23
The mistreatment of Unionist and Southerners who were not
Confederate sympathizers appears in works about the Civil War.
According to Stephen Ash, the Southern government in Florida
23
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cracked down and "cracked down hard" on its opponents throughout the war. Interestingly, when Stowe made her only visit to planter Florida, known then as "Middle Florida," she never commented
negatively about former Confederate soldiers. Instead, the people
receiving the novelist's wrath were Yankee tourists who looked
through the windows of her house, making derogatory comments
as if they were watching an exhibit in a museum. Even though as
early as 1869 Stowe despised these intruders' total lack of manners,
she and her family never hid behind large fences, even when the
situation got far worse. "In 1878, a large pier... was built next to the
Stowe place. This pier made it possible for the large steamers to
dock while its passengers rushed ashore to invade the privacy of
the Stowes." 24
The five: letters from 1867 and 1868 do not mention a number
of subjects. Significant places, such as Mandarin, are mentioned
without any explanation or details. As a result, a reader in Boston
would not realize the village's significance as Stowe's Florida home.
Stowe also had extensive knowledge about northeast Florida from
her own family, which she never mentions. First cousin, Harriet
Ward Foote Hawley, had joined her husband, Joseph R. Hawley,
while he was on garrison duty in Fernandina and then afterward in
St. Augustine during 1863. Because of Harriet Hawley's unstable
health, she was accompanied by her younger sister, Kate. In the following year, 1864, half-brotherJames and half-sister Isabella were in
Jacksonville, along with James ' new bride. If Stowe had questions
about Florida before her first visit, they could have been answered
by many relatives over coffee. 25
Before Stowe's own trip to St. Augustine, the novelist would
have known places to see. While cousin Harriet Hawley lived in Florida in 1863, she published four articles about the state, including
one from the ancient town. Hawley warned, ''You can walk along
the beautiful (but narrow) sea wall, and occasionally vary that as our
officers do, by turning their heads to look after the pretty girls they
pass, and so walking off and 'barking' their noses or their shins, as
the case may be." In the summer, one could observe from the sea
24

25

Stephen V. Ash, Firebrand of Liberty: The Story of Two Black R egiments that Changed
the Course of the Civil War (New York: W.W. Norton, 2008) , 79, 84-85, 192; Olav
Thulesius, Harriet Beecher Stowe in Florida, 1867 (Jefferson, NC: McFarland,
2001) , 95 .
Sarah Whitmer Foster, "Historic Notes and Documents: Harriet Ward Foote
Hawley: Civil War Journalist," Florida Historical Quarterly 83, no. 4 (Spring
2005) : 448-46 7.

https://stars.library.ucf.edu/fhq/vol95/iss4/10

20

Society: Florida Historical Quarterly, Volume 95, Number 4

488

FLORIDA HISTORICAL QUARTERLY

wall the "Portuguese man-o-war," which looked like a "compound
of the Iris, the rainbow and the nautilus, with Bernice 's Hair attached to it." Hawley, as one might expect, strongly recommended
seeing the old fort: "Of course will frequently visit the fort, for it
is a very beautiful one. The fort is in fine order now, and you can
hardly spend an afternoon more pleasantly than in the delicious
sea breeze on the ramparts." 26
Isabella Beecher Hooker, a half-sister, came to visit her brother
in Jacksonville right after the Battle of Olustee in 1864. Since she
wanted to know the real details about the battle, Isabella questioned Federal officers with care, learning the horrible fate of wounded black troops. "I have heard since that these men were all left to
die or [to be] taken care of themselves by the rebels-none of them
being taken prisoners." Confederates killed all of them. Such information probably prepared Stowe for the Confederacy's treatment
of Unionist, Cracker men-she would not have been surprised. 27
While Stowe's letters in the Watchman and Reflectorgave no hints
to her family background, they did foreshadow descriptions of Florida that appealed to tourists. On her first trip she wrote:
The month of March has passed. Letters from our
Northern friends speak of its chilling blasts, its cutting
winds, its long snow storms. Here in Florida it opened
upon us in the perfume of orange blossoms, and we look
back on it now with the general remem-brance of a long
procession of sunny days, of blue skies, vivid green of blossoming trees; of lettuce, radishes, green peas in the garden; of roses and honey suckles along the flower border.
It is true that every day has not been equally bright and
balmy. Changes of tern- perature here have been corresponding to the severer ones of the North. Where they
record a three days' snow story, we remember a three days'
rain storm, in which it has been about as chilly here as it
usually is in a June rain storm at home. But then even that
was not without its charms. To sit in the house and see great
splendid trees tossing their green arms, and swaying their
long festoons of gray moss as the winds toss and drive them

26
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hither and thither, is quite a different matter from being
choked up with drifting snow, or driving hail and sleet. 28
When such ideas were shared by the most famous woman in
this country, people listened. Significant tourism predates Henry
Flagler's visit to Florida. The state's modern development had been
launched long before he brought his ill wife to the region in 1878.
To omit Stowe and her efforts to stimulate growth creates problems
for anyone writing about the origins of the development of Florida.
Those who derive their knowledge about Florida history from
the survey histories of Tebeau and Marina 1999, Gannon 2013, and
Allman 2013, would discover a surprising variety of perspectives on
the story of Florida's growth during in the late-nineteenth century.
When Tebeau discusses the subject of Florida tourism's growth after
the Civil War, 1865-1880, he does not mention Stowe at all, even
though he does confess that the "Northern invasion was underway"
during this time. Gannon mentions Stowe sporadically. We are told
that a steamboat company owned by Hubbart Hart transported
tourists on the St. Johns: "He and others made a tourist attraction
of Harriet Beecher Stowe's winter home at Mandarin, easily visible
to passengers eager to catch a glimpse of the lady who Abraham
Lincoln had once credited with starting the Civil War. But Hart also
added a popular tourist attraction by opening up the Ocklawaha
River to Silver Springs, which by 1873 was being visited by 50,000
tourists annually." He offers a Stowe quotation about citrus: "The
orange tree is, in our view, the best worthy to represent the tree of
life of any that grows on our earth." Gannon also tells us that the
citrus industry spread from Stowe's small grove at Mandarin, down
the St. Johns to Palatka and Gainesville. Because of freezes, the
industry shifted further south to Orlando and beyond. A final mention of Stowe claims that letters sent home helped her "become a
tourist attraction in her own right." 29
According to Allman, Harriet Beecher Stowe underwent a
transformation. "Prior to taking up Florida as her enthusiasm, Mrs.
Stowe had deployed her literary tirelessness on behalf of human
freedom. Once installed on a plantation near Jacksonville, a more
28
29
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restricted view took hold. What Mrs. Stowe did not see did not bother
her." From Mandarin, Stowe would spin "a tale of fabricated gentility." When her investments in a cotton plantation failed, she joined
those who engaged in publicity. "The urge to turn worthless acreage into real estate united them all in the great enterprise of making people believe Florida was what it wasn't." Allman also observes
that if people did move to Florida, their children would die of diseases. If the children managed to survive, Allman asserted that they
were likely to "grow up unschooled." 30
A series of significant problems accompanies Allman's positions. In Mandarin, Stowe wanted a school built in 1869. To that
end a local woman observed, "Mrs. Stowe bought a lot for a school
before she left and before another year Mandarin will glory in a
school." Not content with just the lot, the novelist called on the
Freedmen's Bureau to fund construction. While her initial plans
for the building were rejected for being too costly, Stowe did not
give up. A biographer, Olav Thulesius, observed, "The indomitable
Harriet persisted with her plans," and, in response, a local executive for the bureau "compromised by authorizing $1,500 for her
school." In 1871, shortly after opening its doors, the school burned
to the ground, most likely due to arson. This event did not result
in a permanent setback, however, as a new building was "erected in
1873," a building that continues to stand and now houses the Mandarin Community Club. 31
Stowe believed that education offered a solution to many of
the South's problems. When she traveled to Florida by railroad,
she recommended stopping in several large cities, writing in 1874
that, "The route gives a choice of desirable places to stop. Two
or three days at Washington can never come amiss, and a day can
be profitably spent at Richmond, especially if you visit the excellent schools for colored people." After the end of Reconstruction,
Stowe observed this about African Americans: 32
Poor, ignorant, and simple as this emancipated mass
were, they differed in one respect from the masses liberated by the French Revolution, and from all other suddenly
liberated masses of which we have read in history. Their
enthusiasm and impulse was not for plunder and revenge, or for drink, of any form of animal indulgence, but
30
31
32

Allman, Finding Florida, 313, 315, 316.
Thulesius, Harriet Beecher, 79, 80, 82
Foster and Foster, Calling Yankees, 43.

Published by STARS, 2016

23

Florida Historical Quarterly, Vol. 95 [2016], No. 4, Art. 10

EARLY TOURISM

491

for education. They rush not to the grog shop but to the
schoolroom-they cried for the spelling-book as for bread,
and pleaded for teachers as a necessary of life." 33
Stowe's concern for education was shared with her brother
Charles, who served as State Superintendent for Public Instruction
(1871-73). In Florida, charities created schools for African Americans in the Civil War and also staffed many of the schools that black
communities built with funds from the Freedmen's Bureau. It was
clear to people like Governor Harrison Reed and wife, Chloe Merrick Reed, that a system serving just African Americans could be
dismantled if Reconstruction ended too soon. To counter that possibility, the school system had to be expanded to all of the state's
children. vVith this goal in mind, Charles Beecher appointed local
school superintendents based upon merit, not party affiliation.
The public school system grew rapidly under Beecher's leadership.
Decades later, Democratic superintendents claimed that he "had
appointed some of the finest people in the state." Beecher's efforts
fit into a process that continued through Reconstruction and the
years that followed , consequently in 1900 Florida had one of the
highest rates of literacy among all Southern states. 34
To claim that Stowe came to Florida and assumed the "mentality of a gated-community," as Allman did, bears no relationship
to fact. Allman created generalizations without checking works by
Graff or by the Fosters that document Stowe's long-term commitment to community life in Mandarin. In 1953, Graff observed that
Stowe used "her well-drived energies in the schoolhouse Sunday
mornings for the colored and in the afternoon for the white people." Without a church or a regular minister in Mandarin, Calvin
Stowe persisted in holding services for years. In 1870, the novelist
wrote, "Professor C. E. Stowe has for six months past maintained
stated preaching ... at Mandarin, and visited, on foot, all the families for a circuit of about seven miles around, entering into every
house and forming the acquaintance of the inhabitants. In every
case he has been most kindly and hospitably received." Six years
later at Christmas, Harriet helped to make the schoolhouse "look
quite festive. Then came the making of some sixty or more candy
bags, to delight our neophyte Christians, old and young, who mingle in the Sabbath school." This Christmas event was followed by
33
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joining the members of a black Methodist church several miles "out
in the woods" for a New Years' Day event. After Calvin spoke, Harriet "told the children a story" and "candy bags and pictures were
distributed. "35
An alternative to Allman 's interpretation is to ignore Harriet
Beecher Stowe, Palmetto-Leaves, and The Christian Union. Neglecting
Stowe is a pattern employed by Tebeau and, to a lesser extent, Gannon. Yet there is a consequence to this approach: how can there be
an explanation of the origins of modern Florida without mention
of Stowe's important contributions? Why did tourists come to Florida after the Civil War? How could Hart's steamboats carry thousands of tourists on the Ocklawaha in the 1870s? What made this
possible?
Stowe's place in history is hurt by a failure of historians to
recognize the presence of tourist literature in the 1870s, especially Picturesque America edited by William Cullen Bryant. It has been
observed by historian Sue Rainey that Picturesque America, published
by D. Appleton and Company, maintained "a conspicuous presence
in the popular culture of the United States in the post-Civil War
years," reaching a "huge audience." By reading written texts about
different places while also viewing the accompanying lithographs,
a reader of the first complete volume in 1872 would have experienced both a verbal and visual understanding of thirty-four national locations. The St.Johns and Oklawaha Rivers appear in the second
chapter and St. Augustine in the thirteenth. The second volume in
1874 matched the original work in size, and together these books
changed American tourism. As historian Sue Rainey observed, PicturesqueAmerica accelerated the "democratization of ... touring from
an upper-class pastime rooted in art and literature to a way for middle-class tourists to take possession of the landscape." 36
Picturesque America first appeared as a serial in Appleton's Journal
and Rainey claimed that the sales for the individual issues "may
have reached a million copies." Such remarkable success was quickly challenged by Scribner's, a rival publishing company. In November 1874, Scribner's Monthly featured an article, "Pictures from
Florida," as part of a series that preceded an 1875 book, The Great
South. A person with a copy of the Monthly would have possessed
35
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twenty visual images, including Jacksonville from the waterfront, a
building at Green Cove Springs, Stowe's home at Mandarin, two
views of Fort Marion in St. Augustine, the city gates of St. Augustine,
the cathedral in St. Augustine, streets in St. Augustine, the lighthouse on Anastasia Island, the small Spanish fort at Matanzas Inlet,
the Ocklawaha River, Silver Springs, steamboats on the Ocklawaha
River, and tourists on riverboats shooting alligators. Tourism in Florida was a vibrant element of Reconstruction life, and any historian
who places its origins later is transparently wrong! 37
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Plant's Folly and Tampa's Treasure:
Boosters and the Creation of a
Tampa Icon
by Alena Pirok
ter four years of construction and fanfare, the Tampa
Bay Hotel opened its doors to northern tourists on Febuary 11, 1891. Journalists on the scene reported that the
hotel's builder, interior designer, owner, and all around mastermind, Henry B. Plant, had invited the people of Tampa, prospective hotel guests, and even rival businessmen to view his wondrous
new resort. 1 At its surface the building was a marvel to behold and
quite a contrast to the collection of meager structures and rail lines
that made up the "arid desert of sand" that was Tampa. 2 Its fine
red brick walls and wide shaded piazzas towered over the modest
wooden homes of the city's seven-hundred residents on the opposite bank of the narrow Hillsborough River. But it was not the walls
that most dazzled nor which would in time become the symbols of
first the hotel, and later the city itself. That honor went to the set of
gleaming silver onion domes, the out-of-place oddities, which shot
skyward in pseudo oriental splendor. Once inside, the cavernous
ballrooms, lofted guest rooms, and long windowed halls did not fail
Alena Pirok is an Assistant Professor at Armstrong State University. She would like
to thank Philip Levy,Julia Irwin, David Johnson, Sarah Junke and Jessica Wells who
offered invaluable early advice, direction, and edits. A special thanks to Heather
Trubee, Cynthia Gandee Zinober, Susan Carter, and Sally Shifke who the author
had the pleasure of working with at the Henry B. Plant Museum , and who were helpful and welcoming as she performed her research . The University of South Florida
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to delight. The opening night partygoers enjoyed dancing, socializing, and the "brilliant assemblage" offurniture and art works. 3 Outside, the lush gardens, electric lights, and distinctive silver minarets
contrasted with the rough sandy landscape surrounding the hotel,
creating an unforgettable scene.
Though it was reported that guests supremely enjoyed themselves that evening and left with a sense that the hotel would bring
great things to Tampa, the hotel's spectacular start soon proved to
be a far cry from its less-than-stunning career. The slow roll of leisure trains did not come often enough, and did not bring enough
visitors with enough money to keep the party going. Much to the
surprise of many Tampans the resort did not attract the number
of guests needed to continue operation. Rooms remained largely unoccupied until the Spanish-American War brought military
personnel and journalists to the city. 4 Not long after, the edifice
became nationally known as "Plant's Folly." 5 The hotel was such
a failure that when Plant died, his family quickly sold the mostly
disused hotel to the city. Tampa's leaders soon realized making
the hotel profitable was an uphill battle. In the 1930s, as in many
places across the nation, workers boarded up the windows and
doors to wait out the Depression-in the end though, its days as
Plant's luxury hotel were over, as was its promise to bring wealth
and influence to Tampa. 6 The hotel's initial failure did not stop
fans, promoters, and most especially urban "boosters" eager to give
Tampa a name reimagined the hotel as the jewel in the homespun
city's crown. This article argues that the hotel's celebrated reputation was more an effect of hot air and printer's ink than of a lived
reality. Focusing on the unsubstantiated claims associated with the
Tampa Bay Hotel raises questions about the role of boosterism in
creating a Florida "image" for the developing tourism industry in
the nineteenth century.
When writing about the Tampa Bay Hotel historians highlight the hotel's glamorous image and Plant's good name, while
downplaying the hotel's less-then-impressive performance and
3
4
5

6

Tampajournal, February 12, 1891.
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Foundation , 1996) 10; Covington, Plant's Palace, 78,104.
"Contest Over Plant Will," New York Times, November 215, 1899; Haris H. Mullen, A History of The Tampa Bay Hotel (Tampa, FL: The University of Tampa
Foundation, 1996) , 10; Covington, Plant's Palace, 78, 104.

https://stars.library.ucf.edu/fhq/vol95/iss4/10

28

Society: Florida Historical Quarterly, Volume 95, Number 4

496

FLORIDA HISTORICAL QUARTERLY

boon to the city's economy. Aside from Plant's biographer,
G. Hutchison-Smyth, James Covington is the second most cited
Tampa Bay Hotel historian. In several books and articles he asserted that the Tampa Bay Hotel was the "foundation for growth in
Tampa." 7 Covington praised Plant for his astute business skills
because he was able to convince Tampa's board of trade that his
"edifice" would be "profitable." 8 Covington accepted the boosters'
assertions that the people of Tampa were "fully aroused," to "the
importance and crying need of a grand hotel," and argued that
"everyone realized that a larger hotel was needed for the rapidly
growing city. "9
Taking cues from Covington, other historians, like Susan
Brandon and Tracy Revels, argued that the hotel "provided the
unpretentious city of Tampa with a fanciful new resort image," and
caused "instant economic activity and prosperity for the port city,"
citing the same few Tampa newspapers that advertised the hotel
in the 1880s. 10 Even historians who recognized the hotel's problems nevertheless found ways to avoid the issue. Gary Mormino and
George Pozzetta for example suggest "If this hotel became a white
elephant," Plant at least "was able to make his fortune in other
financial spheres. "11 It may not have been the most resounding of
successes but at least it was a gem and its builder did not let its
shortcomings hold him back. In fact, for Covington even though
the hotel was never "more than half full," the point that Plant was
not "disturbed" by this and loved his creation is enough to endow
the project with a manner of success. 12 Others have compared
Plant to Henry Flagler, and his hotel construction on the state's
east coast. Certainly both men were aggressive in their actions, in
regard to the promotion of their respective hotels, and their drive
to bring rail transportation and hotels to the state represent important moments in the growth of Florida tourism. But comparing the
7
8
9
10

11

12
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Florida, 2011) , 52.
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eastern and western hotels serves to paper over the shortcomings
of the one in comparison to the successes of the other. The Tampa
Bay Hotel benefits from Flagler's efforts. The result is an enduring
understanding of the hotel as having been a glittering and magnificent addition to a growing city.
This article explores the question of how Plant's obvious "folly"
came to be viewed as anything but. The answer to that question
lies in the contemporary promotional writings about Tampa and
the hotel itself. News stories and op-eds heralded the Tampa Bay
Hotel's construction and opening as the beginning of something
new and fabulous in Tampa. Each sung the praise of the "fine
hotel," and its ability to transform the city. 13 Even as the hotel failed
to recoup its investment costs or deliver on its promises, writers
still hailed it as the spark that built Tampa. 14 In the long run, it
was not the actual hotel operation that came to define the building-instead, it was the glowing praise of writers who produced the
texts, language, and images that have endured. It has been their
writing above all that has shaped how historians have come to see
the Tampa Bay Hotel and not the actual resort itself. In order to
really understand this curious building, we must look at the people
who produced this writing and understand their projects. Scholars
of the cities, and particularly of the urban west, have come to call
these sorts of writers "boosters." The term is used here because,
even though Tampa is unquestionably eastern when compared to
places like San Francisco or Seattle, its turn-of-the-century history
better resembles that of western cities than of eastern ones.
These cities had to work to establish themselves as valid American places-as something more than rough frontier hot spots
filled with immigrants and vice. Boosters were vital in this project,
as they knew how to fashion images and stories that would appeal
to establishment audiences and in so doing create new faces for
new cities that would outshine the often far cruder realities on the
ground. Tampa was just such a place. Small, restive, underbuilt,
economically marginal, and on the edge of lawlessness, the city was
far from being a viable tourist destination. Eastern as it might be,
Tampa was in most respects more like a western frontier town than
anything else. Rethinking the Tampa Bay Hotel's story in light of
13
14
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nineteenth-century urban and frontier development offers a new
way to think about other Florida places as opposed to more common Florida tourism narrative which, however innocently, tends to
favor the grandiose images that the boosters' created. 15 By looking
at the way boosters created the lasting memory of the Tampa Bay
Hotel we can begin to see how Florida's magical, tropical, or wondrous image is not a product of its tourist-economy but a product
for its tourist-economy. 16
One of the principal boosters was G. Hutchison-Smyth. His
1898 book The Life of Henry Bradley Plant illustrates the aggressive
word-smithing that boosters used to shape how people understood
Plant and his business ventures. Hutchison-Smyth 's story about
Plant sees him as "a benefactor and friend" who "used his power
nobly" and contributed "immensely to the general development
of the South." 17 His vision of Plant is a kindly gentleman who built
himself up from humble means, made a fortune, loved women,
ran a railroad empire, and built amazing hotels for the benefit of
all people. 18
Tracing his life from his youth to his travels across both oceans,
the book offers the most detailed description of Plant's life and
businesses. The tome was not only a narrative, but also a collection of speeches, lauding the many great crowds Plant spoke to and
his witty retorts to prying reporters. It traces his genealogy, speaks
15

16

17
18
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of his youthful years, his railroad years, his married years, and his
elder years. The New York Times called the book "300 or more pages
full of self-laudation," an assessment that captures the spirit of the
biography. 19 There is barely a page that does not celebrate Plant in
the highest order, every choice he made and word he spoke seems
to delicately whisper the pathway towards success, happiness, and
an adventure-filled retirement. While its tone is obviously celebratory, and often sounds as if Plant wrote it himself, it is the singular
source historians have on his life. Because of this, the narratives
historians wrote about Plant are directly informed by the advertisements made on behalf of his character, and tend to celebrate him
as quirky inv~stor, if not the father, of Tampa.
The boosters' narrative of Plant as an urban paternalist came
at a strange time, as the city of Tampa was beginning to grow before
his arrival. In the 1880s the coastal regions of Florida were experiencing the early stages of the boom that would burst in the 1920s. 20
When Plant built a railroad to, and a steam-ship line out of Tampa
he opened the city's already established cattle, phosphate, and
small trade businesses to the northern United States and Caribbean. While it is easy to say that Plant built Tampa he did not bring
phosphates and cattle to the city; the infrastructure of those industries had been developed much earlier. The reality of Tampa mattered very little to the boosters who were not in the business of
reporting events, but in the business of imagining futures.
Ignoring Tampa's steady industrial growth allowed nineteenthcentury boosters to sink their hopes into Plant's abilities to reshape
the city. 21 They anticipated that the beautiful hotel Plant planned
to construct would bring tourists and settlers, transforming Tampa
into a large and popular city for investment and tourism. Their
most widely-held assumption was that the hotel would raise property values and give the city a sophisticated identity.22 Real-estate
speculation was already a popular and profitable business in

19
20
21

22

"Contest of Plant Will" New York Times, November 15, 1899.
Gary Mormino, Land of Sunshine, State of Dreams: A Social History of Modern Florida (Gainesville: University Press of Florida, 2008); Revels, Sunshine Paradise.
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Tampa when Plant began purchasing land for the hotel. 23 While
his campus engulfed some of the choicest spots in town, boosters
assured Tam pans that his building would increase the prices of lesser lots. Claiming that the hotel would "greatly enhance the values
of real estate" in the area was an encouraging note for the city's
investors. 24 The benefit that other businesses reportedly got from
Plant's wholesale purchase of the city's riverfront property made
him into an icon of business prowess. 25 Overnight he became the
figure Tampa's smaller investors looked to as a model for urban
development.
Boosters transformed Plant into the model-businessman
through a series of stories that made his development plans appear
admirable, if not legendary. In their prose Plant was an uncomplicated, kindly philanthropist, who only wanted to turn dusty ol'
Tampa into a thriving metropolis. The legend they made said that
on Plant's very first visit to Florida he sailed down the St. John's
River, like many wealthy tourists had done before, to admire the
state's lush landscape. Unlike other pleasure travelers, Plant wandered from his group and found himself isolated, left nearly alone
in a canoe on one of Florida's mysterious, yet beautiful, waterways.
It is said that although lost the great Mr. Plant did not fret, nor
rush to build a shelter, rather he took the opportunity to plan his
next great adventure: developing Florida. For Plant, getting lost
in the unknown was not a reason to panic but an opportunity to
build. His story became a metaphoric lesson for other investors
who feared their forays into the land-cheap and yellow fever-rich
state would be their undoing. 26
Not surprisingly, when he came to Tampa the boosters there
made a similar claim. In this case they likened him to Czar Nicholas
of Russia saying "That Emperor of Russia who took his ruler and
drew a straight line on the map between Moscow and St. Petersburg" telling his engineers where to build, "performed no greater feat than Henry B. Plant has performed on the west coast of
Florida." 27 According to the boosters, Plant's great feat began in
23
24
25
26
27
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a triumphant scene where he "pointed to the isolated sandy, hot
little village of Tampa" and said, "There, we will have a city." 28 He
then turned slightly, pointing his stately finger once again to pronounce, "There across the river we will build one of the greatest
hotels of the world. " A third turn set his finger westward, where he
proclaimed, "Ten miles down the coast where [there] is nothing
but sandy beach, we will have a deep-water port and establish communication with the West Indies and Central America." 29 With this
story Tampa boosters created an image of Plant as a great leader
who not only claimed the city for his own, but also knew what needed to be done in order to make it great.
A brief biography of Plant published in the New York Times
worked to reinforce this idea. When the unnamed author described
Plant's first impression of Tampa he said the entrepreneur found
it "slumbering as it had been for years." 30 This slumber was made
more evident by the city's sparsely built landscape comprised of
"one or two small shops and a population of about seven hundred."
Though he condemned the city's sleepy ways, in his biography
Hutchison-Smyth assured readers that at that very moment Plant
knew "all South Florida needed for a successful future was a little
spirit and energy." 31 As it happened, Plant's railroad and steam ship
line were that spirit and energy needed to invite investors in and
expand the city. 32
The gusto that Plant brought to Tampa materialized in his railroad, and the hotel was seen as another in an ever-growing list of
gifts he lavished upon the city. If the railroads produced Tampa successes, the hotel represented the luxury and beauty that followed
success. However, the key to ensuring the city's success was neither
the railroads nor the hotel; it was Plant. He put his faith in Tampa
and its people's ability to be made a-new with a railroad. He trusted
them to develop the city around exports and become a transportation hub. The people of Tampa, with the help of the boosters,
understood that Plant's paternalism and benevolence depended
on their ability to make good with the tools he gave them. Thus,

28
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onion domes and the early descriptions of the hotel as "Moorish" illustrate
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Plant was heralded in newspapers across the city. Even when the
pace of construction lulled, bills piled up, and people began to feel
that they had been abandoned, Plant was never blamed. While he
was always looking out for the good of the people, other characters
were not given this consideration.
When people became frustrated with the pace of the hotel's
construction and feared they could not raise the matching funds
to complete the project, they lashed out at Plant's architect, J. A.
Wood. While Plant was often in New York during the construction
phase, Wood was in Tampa working as the stand-in for Plant and
his fellow Plant Investment Company men. According to the newspapers Wood was a dubious brute who demanded "more than the
people of Tampa can meet." 33 Because "the people of Tampa" interacted with Wood the most and Plant was untouchable, Wood bore
the brunt of the criticism during the hotel's construction phase.
Shortly after heralding the city's support and excitement for
the construction project, the Tampa Weekly journal complained that
the massive hotel was not being constructed fast enough. The newspaper questioned Wood's relationship to Plant stating that he was
simply "an architect of New York who has been understood to represent" Plant and his friends, but the editors held on to a suspicion
that would argue otherwise. Rather than Plant or his friends it was
the questionable Mr. Wood who was "trifling with" Tampa's people.
When the hotel failed to materialize the people of Tampa, like a
young bride waiting tensely at the altar, began to fear that Plant's
kind words and promises were a ruse, and that the hotel would not
be built. In a series of self-reassuring articles Tampa's journalists
began planning their alternative to both keep their dreams alive
and to show Plant that they could, but would prefer not to, go on
without him.
Early in 1888 the Tampa Weekly Journal exclaimed in a frenzy
"Mr. Plant and his friends should be met liberally, but in case of
a failure in this scheme, there is another possibility to which the
Hotel Company should direct its attention." 34 It went on to list all
the land owners who were currently willing to sell their land, asserting that "Tampa cannot have too many good hotels; they will pay. "35
This panic, whether real or imagined, encouraged the people of
Tampa to be deeply concerned with the construction of the hotel,
33
34
35
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and to cling to Plant more fervently as their benevolent investor. It
encouraged a sense that without Plant's hotel the city would be left
on its own floundering under its panicked decisions and uncontrolled hotel development schemes. This feeling did not last long.
Twelve harrowing days after the flurry of concerns, Plant traveled from New York to settle the nervous Tampans. Arriving on
his personal world-traveled Pullman railcar, Plant made a grand
entrance. Once he was settled, Plant announced his determined
efforts for the city proclaiming "that no city in the State shall offer
superior advantage or more elegant and sumptuous accommodations to Tampa for the attraction of tourists." 36 After Plant's reassuring announcement the Tampa Tribune calmly sighed "We have
passed through the dark hour just before dawn and the bright light
of prosperity and business activity is breaking upon our city." 37 As
always, that bright light was none other than Henry B. Plant. 38

The Fine Hotel
Just as Plant was the father, the benevolent investor, friend, and
lover of Tampa, the hotel he built was his gift to the city. It was the
jewel, the city's reward for so fully accepting the railroad, providing
tax breaks for his projects, constructing a bridge, matching funds
and building an economy around his gift to the benefit of Plant, his
investors, and Tampa. In order for the hotel to make good on its
promises, boosters were entrusted with making Tampa appear an
inviting and economically profitable place. The hotel alone could
not make the city great, it had to be representative of what the city
was capable of accomplishing, the skill of its workers, the diversity
of its imports, and the wealth of its people.
In the late 1880s boosters began publishing articles and bulletins asserting that the Tampa Bay Hotel was the city's glamorous
ticket into Florida's booming economy. In order to encourage the
city's smaller businesses to model themselves after the dream that
the hotel created, the city's boosters, principally The Tampa Tribune,
The Tampa Journal and Weekly Journal, (and occasionally The New
York Times) heralded the hotel's transformative abilities, encouraging Tampa to shed its frontier image and model itself after the fine
hotel. The Tampa Tribune told readers that the city needed "a large
fine hotel" for tourists who would "spend their money" and "make
36
37
38
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their investments" only in cities with sumptuous accommodations. 39
Without a fine hotel, the newspaper warned, Tampa would lose its
"reputation as a splendid winter resort" sending guests elsewhere
and leaving Tampa a mere cattle town in South Florida. 40
As much as boosters crafted an image of Plant for the people of Tampa, they crafted an image of an excitable and welcoming Tampa for visitors and investors. The Tampa Weekly Journal
announced that the city was "fully aroused," to "the importance
and crying need of a grand hotel." 41 While it is not clear if anyone
passively accepted or actively rejected the idea of the hotel, boosters spilled a lot of ink asserting, reassuring, and proclaiming that
Tampans supported the hotel, wanted the hotel, and would welcome all who came to visit the city and the hotel. The Tampa Weekly
Journal proclaimed, "We have realized and realize yet that a hotel
is the greatest need of our city." 42 One month later the same paper
assured readers that "the business men and the people of Tampa
seem to be properly aroused to all the important questions of having a hotel speedily constructed that will be commensurate with the
needs of the city." 43 When reporting on the city's plans for the hotel
the Tampa Tribune enthused, "Nothing that money or architectural
skill can accomplish to make the house comfortable, elegant and
attractive will be lacking when it is finished Tampa can boast that
not a city in the old or new world has a finer hotel." 44 In an effort
to illustrate the unity felt among Tam pans in favor of the hotel the
same paper reported that, "All the business houses of every character were closed and our citizens went out en mass to witness" the
hotel's ground-breaking and "the auspicious performance which
insured to our city one of the most magnificent hotels in Florida." 45
The city's metropolitan character was made apparent at the grand
ground breaking ceremony. The Tampa Tribune reported that "The
Tampa Silver Coronate Band" played the "finest music" while orators presented "eloquent addresses" and "appropriate prayer." 46
The prose suggests a Tampa made up of enthusiastic crowds of citizens who recognized the potential of their hometown. No longer
39
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a small industrial port town, boosters had created a Tampa full of
welcoming metropolitan urbanites and, as later articles demonstrated, skilled craftsmen.
By July 1888 builders had placed the hotel's corner stone, and
the Tampa Tribune announced, "We now feel solid. "47 As the construction began newspapers reported not only the enthusiasm of
the hotel's supporters, but the quality of Tampa's workers. Tampa
Weekly Journal proclaimed that the local "superintendents, accountant and the several Foreman, the apprentices and the colored
laborers" were all faithful and industrious. 48 This was more than
a recognition of local skills; it was an advertisement of the superiority of Tampa's workers. In anticipation of future investment in
Tampa, boosLers conveyed their belief that Tampa's workers were
unequaled "by any body of laborer, white, black native or foreign,
in any state or country." Boosters called the workers "ambitious
young men," who were gaining a valuable education in "everything required in constructing a building." 49 Tampa was to be the
home of the first generation of builders who knew how, and had
experience building "the World's Only Fireproof Tourists Hotel." 50
Descriptions of the workers were important additions to the overall
reconstruction of the city's image. With good, skilled workers the
city and its people became valuable commodities.
The greatest and most poetic of Tampa's new commodities was
the hotel itself. The New York Times said the hotel gave the city "a
tone" unseen in the rest of the area. 51 In many ways the hotel and its
resort grounds were akin to the era's World Fairs. 52 The hotel was
an exciting and mysterious city within a city. The fairs of the latenineteenth and early-twentieth century separated themselves from
their host cities in order to illustrate how urban spaces could reach
a state of perfection. 53 The hotel and transportation system did the
same. Citizens of Tampa who could not afford to stay at the hotel
47
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saw it as something outside their city, something decidedly grand,
and presumably perfect. Tourists had similar expectations, though
the railroad ensured that guests did not see other part of Tampa,
they understood the hotel as something impressively grand. 54
As the New York Times pointed out the hotel's tone was distinctively elite and modem. Boosters described in detail the interior
and exterior to illustrate Plant's good taste, and the assumed tastes
of his guests. Detailed descriptions appeared in print even as the
hotel was being built. The travel writer William Drysdale stopped
by the resort while it was under construction and penned some of
the most eloquent descriptions. His accounts illustrate nineteenthcentury boosters' creative prowess by crafting a vivid image of
the hotel-to-be using only its construction material and scattered
assemblages. 55
Upon first seeing the hotel Drysdale remarked, "The hotel
throughout is unlike any other building in the world." 56 He noted
the "light and graceful iron veranda" and "stories rising upon stories in unexpected places." While his visit took place while the
hotel was under construction, the wordsmith Drysdale spun the
beginning stage into a romance stating; "There is an appearance
of great solidarity everywhere, as there must be, for all the walls are
of brick, all the beams and rafters of steel, all the floors of fire brick
and covered with hard woods, all the partitions of fire brick." From
the construction he moved onto the foliage. He reported that the
plants were "curious" and "from all over the West Indies, from Asia
and Africa" and noted the presence of "half a carload of calla lilies in bulk" from "Hollywood." Inside, he pointed out the innovative steam heaters, playfully saying that "Guests" were ''to be kept
warm at all hazards." At one point Drysdale's romantic roaming
got him lost and he wrote "In one part of the house- I have no idea
upon what floor, but it was some miles, I think, from the office,"
he found a mysterious room of "beautiful antique furniture from
France, from Spain, from England, from wherever it could be had."
54

55

56

A Photographic View of Tampa Bay Hotel (Buffalo, NY: The Matthews Northrup
Co. Completer Art Printing Works,1895), 80. The quote read "guests departing make their exit through the same doorway they entered. "
For more on William Drysdale in Florida, see Jesus Mendez, "From Adventure Travel_ to Leisure Tourism: The Florida Letters of William Drysdale in the
New York Times, 1884-1893," Florida Historical Quarterly 89, no. 4 (Spring 2011):
437-468.
William Drysdale, "Even the Front May Get Lost," New York Times February 8
1891.
'
'
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George W. Griffith, Tampa Bay Hotel Parlor, 1903. Black & white photoprint, 10 x
8 in. State Archives of Florida, Florida Memory https: / / www.floridamemory.com/
items/ show/ 33377.

When Drysdale returned to the hotel after its opening he
noted the building's intelligent design with the same romantic
zeal. He argued that the grand "rotunda" room not only recognized "that men and women like to be together," but that "man is
an animal that smokes." He went on to point out that at the Tampa
Bay Hotel the smoking man can "with propriety sit down by his
wife, or perhaps by somebody else's "½rife in the comfortable chairs
in the rotunda." 57
He announced that this simple interaction, made easy by the
hotel rendered "an important problem in social science solved."
57

William Drysdale, "The Shores of Tampa Bay," The New York Times, January
24,1892.
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But, the hotel's advancements did not stop in the social world, for
those interested in technology and aesthetics Plant had made a
special request to the Bell Telephone Company for receivers that
were more inconspicuous than the "unsightly affairs in common
use." 58 Those interested in architecture would appreciate the "curious and ingenious way" the hotel's hallways were lit by great "Moorish" shaped windows that are high enough for privacy, but large
enough to drench the building in light. 59 Drysdale wrote for the
New York Times, but his style was common among Tampa area journalists. For writers in Tampa, however, the hotel's grandest moment
happened the night of its opening.
The Tampa Journal reported that the event surpassed a "poet's
dream" and defied description. 60 The hotel was something Tampans had never seen previously. It stood alone in the city of cigar
factories, phosphate mines, and cows. Newspapers across the
nation celebrated the hotel's beauty, but none did so with such
exuberance as Tampa's very own Tribune andJournal. 61 "Fortunate
indeed were they who took part in the grand celebration," said the
Tampa Journal, adding that those who went "hung bright pictures of
the event on memory's wall."62
Journalists hardly restrained themselves while describing the
elegant features at the hotel. The most trivial things became amazing. "Good luck seemed to smile on everything done" at the hotel,
said the Tribune, "all the plants and shrubs are growing." 63 "Screens
of oxidized copper surmount the handsome counters," said the
Tampa Journal, "and every convenience known to the office work
of hotels has been provided." 64 Construction workers were "a small
army," the hotel was a "palace," doors and windows were "massive,"
goods were "innumerable," everything "Moorish," Spanish, German, "fresh and green." 65 The lights were electric, the elevators
58
59
60
61

62
63

64
65

Ibid.
Ibid.
Ibid.
The Tampa Tribune and the Tampa Journal produced some of the most lavish
accounts while papers across the nation printed travel accounts that featured
the hotel as a special spot or notable point. For examples see: "Additional
Locals," Catoctin Clarion, February 19, 1891; Hon. S.M. Heller, "Trip to the
Sunny South," Democratic Northwestern, March 12, 1891; "Another Interesting
Letter from Florida," Keowee Courier, March 10, 1892, and William Drysdale,
"The Shores of Tampa Bay," The New York Times,January 24,1892.
Ibid.
Tampa Tribune~ September 11, 1980.
Tampajournal,January 29, 1891.
Ibid.
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Looking across the grounds at the Tampa Bay Hotel, Tampa, Florida. Black &
white photoprint, 5 x 8 in. State Archives of Florida, Florida Memory https: / / www.
floridamemory.com/ iterns/ show / 26158.

silent, and the music box hummed pure "sweetness and softness." 66
All of this elegance was "procured by Mr. Plant at great trouble and
expense." 67 From the white shell walkways to the silver minarets,
everything at the Tampa Bay Hotel was perfect.
Though the promotional writings described a prosperous
modern Tampa with the hotel shining brilliantly at its center, that
city did not exist. During the late 1880s Tampa was a southern-frontier town: unpaved, under-regulated, and according to observer
accounts, unseemly. 68 Boosters said the grand hotel would inspire
the rest of the city to improve itself, but their claims failed to develop. 69 In reality, there was not enough capital in the city to match
the grandeur that Plant created with his hotel. 70
66
67
68

69

70

Tampa Tribune, September 25, 1890.
Ibid.
Barbra Berglund argues in Making San Francisco American: Cultural Frontiers
in the Urban West, 1846-1906 (Lawrence: University of Kansas Press, 2007) the
frontier was not only a geographical term, but a descriptor for the lack of
social, cultural, and legal restraints.
New York Times,January 24, 1891; "Improve the Streets," Tampa Tribune, February 2, 1895; Tampa Tribune, July 26, 1888; Tampa Weekly journal, March 5, 1888;
Tampa Tribune, October 6, 1887; Tampa journal, first edition.
Tampa Weekly journal, March 15, 1888; Tampajournal, first edition; Tampa Tribune, May 17, 1888; Tampa Tribune, July 26, 1888; Tampa Tribune, October 6,
1887; Tampa Weekly Journa~ March 5, 1888; Tampa Weekly Journa~ March 22,
1888.
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An Ocean of Sand

Nineteenth-century Tampa was both a frontier town and "New
South" city. 71 For the most of the century Tampa was a small town
centered around a fort. There, white Europeans, Native Americans,
along with free and enslaved Africans traded, communicated, and
scratched out an existence side-by-side. This Tampa gave way to
one with an economy built on phosphate mines and cattle. When
Plant decided to run his trains into Tampa the city grew modestly.
When Vincent Martinez Ybor moved his cigar factories from Cuba
to Tampa the city diversified. These changes did not turn Tampa
into another Chicago, yet it was no "Dodge City" either. Tampa
was sandy, hot, humid, and generally unpleasant for the majority
of the year simply because of its location. The people who lived in
Tampa created distinct cultures and established small businesses
that catered to their needs for wagon gear, candies, clothing, and
books. 72
Early Tampa was small and homely, but functional. It lacked
tourists though, which was quickly becoming a big money making
enterprise across the post-Reconstruction South. Northern tourists
traveled south to experience the old plantation lifestyle and white
supremacy in the refined atmosphere of luxury railcars and fine
hotels. After Reconstruction white Southerners, under the guidance of Henry Grady, adopted an industrial dream. Industry, transportation, and tourism were to be the triad that would save the
southern economy. 73 Northern businessmen agreed, and traveled
south to take advantage of the cheap land and available workforce
as they invested in factories, transportation and hotels. Northern
and Southern capitalists turned Atlanta into the jewel of the South,
and spread the idea that with the proper investment the South
could be a welcome resort for pleasure seekers and businessmen.

71

72

73

"The New South" is a term coined by Henry Grady to reflect the economic and
supposed social changes that took place in the South after Reconstruction.
For more information on Grady see Mills Land, ed., The New South: Writing and
Speeches of Henry Grady (Savannah, GA: The Beehive Press, 1971).
For an example of the goods and services available in Tampa see the Tarnpa Tribune, Morning Tribune, December 7, 1897, October 16, 1895; Canter Brown,Jr.
Tampa Before the Civil War (Tampa, FL: University of Tampa Press, 1999); Doris
Weatherford, History of Women in Tampa (Tampa: the Athena Society, 1991).
Tampa Tribune, Morning Tribune, December 7, 1897, October 16, 1895; Canter
Brown, Jr. _Tampa Before the Civil War (Tampa, FL: University of Tampa Press,
1999); Dons Weatherford, History oJWomen in Tamj1a (Tampa: the Athena Society, 1991) .
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Building at Southwest Corner of Lafayette and Franklin Streets-Tampa, Florida.
Black & white photoprint, 8 x 10 in. State Archives of Florida, Florida Memory
h ttps: / / www.floridamemory.com/ iterns/ show / 30798.

In 1891 when the Tampa Bay Hotel opened, the city was still
"not what it will be," but greatly improved. 74 With its stores, eateries, an opera house, a deep-water port, a train and a hotel, it had
potential for visitors and businesses that desired Caribbean connections. Despite its advantages, the city suffered under outside
perceptions including contemporary medical theories that saw
the near Caribbean as unhealthy and nationally reported union
disputes that made the city appear violent. 75
74
75

Hutchison-Smyth, The Life OJ Henry Bradley Plant, 80.
It is important to acknowledge that while Tampa was given a tropical identity
in many cases, its location in the South demanded that it still attend to the New
South ideologies, like industrialization and urbanization, both of which the
city of Tampa had been attempting since before the war. James Russel argues
in, Atlanta 1847-1890: City building in the Old South and the New, (Baton Rouge:
Louisiana State University Press, 1988) that Atlanta's prosperity after tl1e Civil
War was partially the result of pre-war work. Tampa, however, was a frontier
town in the Caribbean South with few ties to major plantations. The difference between iliese two arguments and two cases should be noted. A recent
article in ilie Journal of American History expands on the relationship between
the American South and the Caribbean and Central America, Sarah E. Cornell,
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Its near-tropical location and the 1880's yellow fever outbreaks
allowed critics to treat Tampa as a dangerous environment. 76
While the hotel was under construction newspapers reported
that the yellow fever epidemic halted the work and put the city in
debt. Though city officials argued their people were able to push
through, it is evident that the work and payments slowed. 77 The
prospect of recurring outbreaks of the fever scared away many people. To make matters worse, new theories had been developed that
linked the environment and an area's population to the proliferation of yellow fever and other illnesses.
Physicians, particularly those with an interest in racial theories,
asserted that tropical humidity could weaken the mental and physical health of whites and such climates should not be visited if people
valued their well-being. Other physicians and boosters celebrated the
restorative qualities of the area's humid air, and encouraged tropical
vacations for healthy renewal. 78 While the later evaluation offered a
more comforting medical view of the tropics, Tampa's history with
yellow fever and its large non-white population made travelers wary.
Instead of rest and relaxation, anti-tropical physicians
argued that long stints in humid climates would induce "tropical neurosis." 79 Medical professionals characterized the illness as
"Fugitive Salves and Free Africans Americans in Mexico, 1833-1857" Journal of
American History 100, no.2 (September 2013): 351-374.

76

77
78

79

Scott Huffard points out in Scott Huffard Jr, "Infected Rails: Yellow Fever
and Southern Railroads," Journal of Southern History 79, no. l (February 2013):
79-112, that the fear of yellow fever was a major deterrent for regional support of the railroads. Plant's choice to continue construction during a yellow
fever outbreak would speak to later arguments that he had no concern for the
people of Tampa and simply wanted to build himself a grand palace.
TampaJournal, October 17, 1889.
For a deeper understanding of tropical environment and white colonization
see Warwick Anderson, Colonial Pathologies: American Tropical M edicine, Race and
Hygiene in the Philippines (Durham, NC: Duke University Press, 2006). For more
on U.S. Empire and expansion at the turn of the twentieth century see Eric
T. Love, Race over Empire: Racism and U.S. Imperialism, 1865-1900. (Chapel Hill:
University of North Carolina Press, 2004) and Alfred W. McCoy, Policing the
American Empire: The United States, The Philippines, and the Rise of the Surveillance
State (Madison: The University of Wisconsin Press, 2009). Also see Kristin L.
Hoganson, Fighting for the American Manhood: How Gender Politics Provoked the
Spanish-American and Philippine-American Wars (New Haven, CT: Yale University
Press, 2000); Michel Gobat Confronting the American Dream: Nicaragua Under U.S.
Imperial Rule (Durham, NC: Duke University Press, 2005).
Benjamin Kidd, Control of the Tropic Zone (London: MacMillan Co, 1898) , 48.
George M. Barbour, Florida For Tourists, Invalids and Settlers (New York: D.
Appleton and Company, 1882), 201. Frank Ninkovich, The United States and
Imperialism (Oxford, UK: Blackwell Publishing, 2001); Levy, "The Most Exotic

of Our Cities," 437-453.
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a general weakening of the mind, morals, and a "physiological
deterioration." 80 This meant that the "barbarism" Americans saw
in tropical places and peoples was medically contagious. Doctors
thought the best way to stop white Americans' from sinking "to the
level" of "inferior" races was to avoid the tropics. 81 Sociologist Benjamin Kidd argued in his 1898 book, The Control of the Tropic Zones,
that "the attempt to acclimate the white man into tropics must be
recognized" as a "blunder." 82
Kidd's argument reflected white Americans' worries about
their inability to control foreign non-white populations. The health
and vitality of white Americans in tropical climates became a major
concern as the United States entered the Spanish-American War
and acquired the Philippines. In both situations the U.S. military
perceived a need to control the non-white populations, but had
difficulties asserting themselves. 83 While this worry was falling out a
favor by 1920, in the nineteenth century it was very real, especially
in Tampa. 84
What's more, Tampa was seen as a hub for politically radical
workers. Plant's railroad and steam ships brought Vincent Martinez Ybor, a Cuban cigar manufacturer to Tampa. Ybor's business
proved a good fit for Tampa; the city's climate was favorable for
cigar making, there was adequate transportation for getting the
cigars to markets, and the labor laws were lax. 85 Ybor's factories and
those of others who followed in his commercial footsteps brought
an influx of Cuban, Spanish, and Italian immigrants to the city.
However, Ybor's restrictive work environment and the city's wellknown lawlessness were a bad combination. Union disputes became
violent and attracted a disproportionate amount of nationai attention.86 A New York Times journalist said that the city's loose hand was
apparent in both its people and the local government's inability to

80
81
82
83
84

85

86

Anderson, Colonial Pathologi,es, 131.
Kidd, Control of the Tropic Zone, 50-51.
Ibid., Hoganson, Fighting for the American Manhood. 181.
See McCoy, Policing the American Empire and Anderson, Colonial Pathologies, 131.
Anderson, Colonial Pathologies, 131. Anderson explains how by 1920 ideas of
tropical neurosis died out. Also see Levy, "The Most Exotic of Our Cities',
437-453.
For a history of Ybor City see Mormino The Immigrant World of Ybor City. For
a history of West Tampa, which was the second cigar enclave in Tampa, but
lesser known , see Armando Mendez, Ciudad de cigars: West Tampa (Tampa, FL:
Florida Historical Society, 1994). The humidity in Tampa made the cigar production process easier.
"Lawlessness in Tampa" New York Times, September 23, 1901.
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control them.87 Benjamin Kidd warned that unmediated situations,
like that in Tampa, were due to the tropical population's inability to govern themselves and their white guardians' frailty. 88 Racial
and climate issues played major roles in the United States' imperial
acquisitions, colonization, and in people's vacation choices. Above
all, vacation-minded people desired safe enjoyable places -which
Plant's Tampa Bay Hotel offered, but the city did not.
Even after the hotel opened its doors the city continued to suffer from perceptions of lawlessness. Plant's rail carriages did not
discharge visitors until the cars were securely within the hotel's
gates sparing them contact with the dangerous city across the river.89 Even the earliest sidewalks-laid in 1888 as paths designed
to link one place to another-did not extend into the rest of the
city which journalist George Kennan labeled a dirty and dissatisfying "ocean of sand." 90 Such criticisms and isolation stung, and the
city launched efforts to bar residents from shooting in the streets,
dumping dead animals in the river, and displaying public nudity. 91
Nevertheless, the fact remained that the hotel was one place and
the city was another.
As the nation prepared for war in 1898, American troops and
accompanying journalists descended on Tampa, with the military
officers and better connected reporters staying at the Tampa Bay
Hotel. George Kennan (1845-1924) offered some of the most
jarring descriptions of Tampa, calling it a "huddled collection of
generally insignificant buildings standing in an arid desert." 92 His
strong words were corroborated by fellow journalist Richard Harding Davis who compared the city to "a wretched, vender less town
87

88
89
90

91
92

Ibid. The article reports that a group of "self-constituted citizen" kidnapped
"especially energetic" cigar workers and marooned them on an unnamed
island off the coast of South America. The author wrote in response "The
most dangerous lesson which can be taught to the elements of the community
which have little respect for the law is that the responsible and respectable
citizens have no more respect for it then they have." This is of course not the
only moment of union related violence in Tampa, but it is one of the most
interesting and shocking.
Ibid. ; Kidd, Control of the Tro-pic Zone, 48.
"Improve the Streets," Tampa Tribune, February 2, 1895.
Ken_n an, Campai[5Yl,ing in Cuba, 2, 3. George Kennan and Richard Harding
Davis _were war repo_rters stationed at the Tampa Bay Hotel during the Spanish
Amencan War. The!f accounts illustrate for us how the hotel did very little to
improve the city.
Louis KFrisbie, "Some Early Tampa Hotels," Ex Libris 5, no.2 (Winter 1983):
1-8, 5; Florida Peninsular, 1855; "Improve tl1e Streets," Tampa Tribune, February
2, 1895.
Kennan, Campai[5Yl,ing in Cuba, 2.
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in south Siberia." 93 According to Davis the hotel did not belong
in Tampa. He said its size over-estimated "the number of transient
visitors that reasonably might be expected to visit." 94 The journalists
who stopped by the Tampa Bay Hotel made it clear that the hotel
stood outside of the city, and what was left of the bay town needed

work. 95
Visitors like Kennan and Davis most likely felt disappointed
because of the grand visions they had read in travel literature. 96
Booster descriptions wielded the power to turn the barren West
into paradise, the post-Reconstruction South into a regional spa,
and Tampa into the most attractive city in Florida. It was the responsibility of guests and travelers to test the boosters' accuracy by visiting and patronizing these places. Because so few guests came, there
is little written on the view of the city from the hotel, or vise versa.
What information we can cobble together reveals an image of a city
bifurcated by a river, one side looking to a dream only half manifested and the other side "an ocean of sand." 97
The Tampa Bay Hotel is an example of how people's expectations of Florida were often premature or went unfulfilled. While
some may argue that the hotel was successful their evidence for
that is dependent on how one defines success. Equally so, records
detailing the hotel's financial or economic hardship are more legend than reality. Most historians agree that the hotel was very rarely
full, but never notably empty. It appears then that the Tampa Bay
Hotel functioned more like the Vanderbilts' Biltmore than the
Astors' Waldorf-Astoria. 98 Plant's affection for the hotel is similar
to the way nineteenth century and early twentieth century elites
felt about their summer mansions, perhaps this low-level "baron"
built a hotel because a home was too costly and would not garner
93
94
95
96

97
98

Ibid.
Richard Harding Davis "The Rocking-Char Period of the War," Scribner's Magazine, August 1898, 132. Emphasis added.
The hotel cost three million dollars to build and about one million to furnish,
which would be about seventy million dollars in 2013.
There are many pamphlets available about the Tampa Bay Hotel; many of
them are from the post-Plant era, including Tampa Bay Hotel, Florida, (Buffalo,
NY: The Matthews Northrup Co, 1895), The Tampa Bay Hotel (New York: Street
Finney, 1906). There is one known early pamphlet, Florida, Cuba & Jamaica
(Plant System, before 1899) found through the State University System of
Florida archival collection.
Kennan, Campaigning in Cuba, 2, 3.
Whereas the Vanderbilt's Biltmore was a vacation home for the family and
their friends outside of Asheville, NC, the Astor's Waldorf-Historian was a
prominent hotel in New York.
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tax breaks and income. Either way it was not Plant the man nor the
hotel itself that made Tampa, it was the image of each that shaped
how people understood the city.
Recognizing that nineteenth-century urban booster influences
the way we understand the Tampa Bay Hotel helps frame how we
understand Florida. The Tampa Bay Hotel is one case study, but it
represents the efforts that investors and boosters expressed in an
attempt to make the state attractive and viable. By looking at how
boosters crafted the Tampa Bay Hotel we can begin to see how
image and identity shape the contemporary world we inhabit. 99
Without the tourists, the grandiose promises, lavish resorts, and
most of all air conditioning, Florida would be a far different place.
Visitors, outsiders, and residents alike have had many conversations about what Florida is, what makes it the way it is, and how it
differs from the rest of the nation, but to understand Florida we
need to know who created these expectations.

99

Theories on place-based identity come largely from public history and memory studies. The place of the past in American cultural identity has been studied
by a number of historians including David Glassberg, Sense of History: The Place
of the Past in American Life (Amherst: University of Massachusetts Press, 2001) is
a commonly cited work. Glassberg argues that one's "sense of history," places
them within a context of belonging. Likewise, memory studies have understood the need for belonging to the reasoning for memory creation in groups.
For the theoretical background on this see Pierra Nora, "Between History and
Memory: Les Lieux De Memoire," Representations 26 (Spring 1989) : 7-24; Maurice Halbwachs, On CoUective Memory, edited and translated, with an Introduction by Lewis A. Coser (Chicago, IL: University of Chicago Press, 1992) ; Eric
Hobsbawn "Introduction: Inventing Traditions," The Inventions of Traditions ed.
by Eric Hobsbawn and Terence Ranger (Cambridge, MA: Cambridge University Press, 2012). Michael Kammen's Mystic Cords of M emory: The Transformation
of Tradition in American Culture (New York, NY: Vintage Books, 1991) offers a
nuanced look at memory throughout U.S. history. For arguments on the value
of the past in culture as written by historians see; David Glassberg, American
Historical Pageantry: The Uses of Tradition in the Early Twentieth Century ( Chapel
Hill: University of Nouth Carolina Press, 1990), which looks at how performing the past helped create an American identity. Amy L Levin, Defining Memory:
Local Museums and the Construction of History in Americas Changing Communities
(Lanham and New York: Altamira Press, 2007) and Dolores Hayden, The Power
of Place: Urban Landscapes as Public History (Cambridge, MA: The MIT Press,

1997) explore the importance of place based historical identities in small
towns and larger cities.
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Early Motoring in Florida: Making Car Culture

and Race in the New South, 1903-1943
by Fon L. Gordon
t the turn of the twentieth century the emergence of the
American romance and religion of the motorcar arose
within an historic context that included the World's Fairs
between 1876 and 1916. The World's Fairs reified the twin ethos of
technology and racial imperatives of exclusivity in the form of Jim
Crow segregation and exclusion at home and overseas imperialism.
The international expositions between Reconstruction and the eve
of the United States entry into World War I were "the most extravagant cultural events" of the Gilded Age and Progressive Era.1 The
World's Fairs conferred legitimacy on the racialization of mass culture and defined imperialism, technology, and consumerism as the
prerogatives of whiteness.

A

Fon L. Gordon is an Associate Professor in the Department of History .a t the
University of Central Florida. She is the author of Caste and Class: The Black Experience
in Arkansas, 1880-1920 ( 1995). The author thanks Steve Diedrich, Director, and
Tammy Travis at the American Automobile Association (AAA) Headquarters,
Heathrow, Florida. This project emerged from their generous access to AAA
archival material most Fridays from August 2010 to August 2011. The thoughtful
comments of the anonymous reviewers of the Florida Historical Quarterly helped to
shape an earlier version of the article.
James Gilbert, Whose Fair? Experience, Memory and the History of the Great St. Louis
1
Exposition (Chicago: University of Chicago Press, 2009), 13. See also Robert
W. Rydell, All the World's a Fair: Visions of Empire at the American International
Expositions, 1876-1916 (Chicago: University of Chicago Press, 1984); Theda
Perdue, Race and the Atlanta Cotton States Exposition of 1895 (Athens: University
of Georgia Press, 2010); and Robert W. Rydell,John E. Findling, and Kimberly
D. Pelle, Fair America: Worlds Fairs in the United States (Washington, D.C.:
Smithsonian Institution Press, 2000).
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The racialization expressed through the exhibits at the World's
Fairs confirmed the social norms of the New South where citizenship, civility, and the franchise were based on race rather than
birthright as defined by the Fourteenth Amendment to the U.S.
Constitution. As a scholar of southern history noted, "Equality was
a far more revolutionary aim than freedom." 2 Southern and modern progressivism was "for whites only" 3 with violently enforced
racial disfranchisement, segregated and exclusionary access to
public space, and coerced labor. The development of a motoring
public in Florida occurred within the racial hierarchy of the New
South but also within a emerging tourism industry that depended
upon multi-racial travelers from areas both inside and outside the
South. As a result, Florida's experience with early motoring both
accommodated and challenged the racial imagination.
Racializing car culture began with Florida's post-Reconstruction political development. In 1877, Florida became one of the
last three "unredeemed" former states, along with South Carolina
and Louisiana, to complete the emergence of the Solid Democratic South. A new state constitution in 1885, which replaced the
"carpetbagger" document of 1868 restored Florida as a political
partner in the New South. The 1889 state poll tax provided the
mechanism for disfranchising black Floridians. 4
Restoration of Democratic "home rule" in Florida resulted in
the highest per capita lynching rate in the nation; in the nearly
half-century from 1882 to 1930, the Sunshine state recorded the
highest percentage of lynchings of African Americans in the country.5 Historian of segregation Grace Hale noted the modernity of
lynchings in the use of automobiles and trains, telephones and
2
3

4

5

C. Vann Woodward, The Burden of Southern History (New York: Vintage Books,
1960), 79.
Woodward, Origins of the New South, 1877-1913 (Baton Rouge: Louisiana State
University Press, 1951 , 1971) , 369-395; Edward L. Ayers, Promise of the New South:
Life After Reconstruction (New York: Oxford University Press, 1992), 132-159.
Jerrell H. Shofner, Nor Is It Over Yet: Florida in the Era of Reconstruction 18631877 (Gainesville: University Presses of Florida, 1974), 344; Shofner, "Custom,
Law, and History: The Enduring Influence of Florida's 'Black Code,'" Florida
Historical Quarterly 55, no. 3 (January 1977): 287.
Gilbert King, Devil in the Grove: Thurgood Marshall, the Groveland Boys, and the
Dawn of a New America (New York: Harper Perennial, 2012), 108; Walter T.
Howard, Lynchings: Extralegal Violence in Florida during the 1930s (Selinsgrove,
PA: Susquehanna University Press, 1995). The recent study by Tameka
Bradley Hobbs, Democracy Abroad, Lynching At Home: Racial Violence in Florida
(Gainesville: University Press of Florida, 2015) examines lynchings during the
1940s.
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telegraph, newspapers, radio, and photography to standardize the
lynching ritual and narrative. Modern technology enabled a white
consuming public and recommodified blackness. 6
The southernmost state administered de jure racial separation
in its schools, prisons, transportation, and miscegenation laws that
included a definition of Negro. 7 In 1904, the Florida Department
of Agriculture reminded its citizens of the de facto immutability of
race:
Social equality between the races is not tolerated, and
is impossible; miscegenation is prohibited by law, and the
gulf that marks the social boundary between the white race
and the black, is as broad as the universe, and as fathomless as the infinities of space. Yet, the relationship between
the races is of the most kindly and friendly order. 8
The local, regional, and national public policy of white supremacy
was nearly complete, but never went unchallenged.
Within this context of racial hierarchy, the American automobile emerged as an aesthetic and techno-economic icon of white
male mastery and means, the signal consumer and manufacturing
product of the twentieth century. The speed, status, and personal
mobility of the motorcar entangled the complexity of race and
gender in American life and culture. My contribution to the historiography of the motorcar positions race at the center of American automobility rather than on the margins of interpretation and
social mores. The making of American car culture rehearsed the
discourse of race. The dominant representation of white exclusivity and possession of the automobile and a counter-narrative of
black automobile ownership and use imposed tensions on driving
and the use of the roads that remains salient.
6

7
8
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A significant intersection of race and the automobile in American culture occurred in 1903. In that year, as Henry Ford (18631947) organized his namesake automotive company and "invented
the modern world," African-American scholar W.E.B. Du Bois
noted, "the problem of the twentieth century is the problem of
the color line." 9 Du Bois offered a specific examination of race and
automobility when he observed, "In Central Park I have seen the
upper lip of a quiet, peaceful man curl back in a tigerish snarl of
rage because black folk rode by in a motor car. He was a white
man." 10 Du Bois suggested that segregation compensated for the
low pay received by white Americans with a "public and psychological wage" based on racial hierarchy. The wages of whiteness
enabled the use of violence to enforce sumptuary limitations. Du
Bois wrote,
White labor saw in every advance of Negroes a threat to
their racial prerogatives, so that in many districts Negroes
were afraid to build decent homes or dress well, or own
carriages, bicycles, or automobiles, because of possible
retaliation on the part of the whites. 11
Under threat of individual and collective violence and exposed to
expressions of hostility, African Americans throughout the nation
and the region were warned against public and private displays
of decency, respectability, and cultural norms. To be black and to
imagine or define oneself as an American citizen and technologically assimilated was, ostensibly, prohibited.
Although the automobile originated in Europe, the United
States developed the world's first mass automobile culture. The
"extreme passion for ... and love affair with the motorcar" 12 rationalized the cultural and civic exhortation to participate in the driving
9

10
11
12
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life. Car culture expanded American nationalism to encompass
driving as constituent of citizenship. 13 Lewis Mumford, a scholar
of urban development, noted at mid-century that " ... the current
American way of life is founded not just on motor transportation
but on the religion of the motorcar, and the sacrifices that people
are prepared to make for this religion stand outside the realm of
rational criticism." 14 The secular worship of the automobile and
"the emotional connotations" 15 of the motor vehicle for Americans,
made it a desirable, contested, and racialized consumer product
and emblem of the nation.
Perhaps in the early twentieth century the automobile rivaled
the status of the slave in the antebellum era. On the centennial
anniversary of the motorcar in American life, David Brion Davis
argued that despite the federal government's successful military
prosecution of the Civil War, it was the South that secured the
"ideological victory" of patriotic and cultural Confederate nationalism, repudiation of Reconstruction, and the erasure of slavery
as the central paradigm in American history. Interestingly, Davis
suggested, "By 1860, a young 'prime field hand' in New Orleans
would sell for the equivalent of an expensive car, say a MercedesBenz, today." 16
Both the enslaved body and the automobile conferred economic and social mobility, status and evidence of wealth, and the
glamour, modernity, and desire of the "commodity fetish." 17 As
an item of sumptuary concern, the automobile was equivalent to
"luxury" slaves who were prevalent in Europe in the eighteenth
century. Dressed in expensive collars and exquisite clothing, their
duties were as ornamental as their frequent Oriental designation
of blackamoor. 18 The historicity of the enslaved and the automobile echoes the intersection of race and the road at the beginning
13
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of the twentieth century and reminds us of the consumerism of
slavery and car culture.
The new automobile road of the New South recalled the tension of Old South highways and reproduced racial hierarchy. The
dining, lodging, gas, and tourist roadside observed the practices
of and connected the countryside and the city. 19 The national
highway system was a Jim Crow network that included , ironically,
the Lincoln Highway of 1913, the first transcontinental designated
route from New York to San Francisco, and, with an appellation of
sectional reconciliation, the Dixie Highway of 1915, from Chicago
to Miami. It was Carl G. Fisher, owner of the Prest-O-Lite vehicle
lighting company, who organized both road associations. Fisher
was the founder and builder of the Indianapolis Speedway in 1909,
and an important developer of Miami Beach in the 1920s. 20 The
naming of the Lincoln and Dixie Highways, during the fiftieth
anniversary of the Civil War, affirmed sectional reconciliation and
the South's ideological success.
Southern automobile touring and racing became part of
New South economic and urban boosterism, offered evidence of
technological progress despite a regional reputation for poverty
and backwardness, encouraged the good roads movement in the
region, and was a site of sectional reconciliation. 21 Southern motoring offered a site of white egalitarian technological appreciation
and competence. The organization of automobile racing as a civic
and social celebration made the venue respectable and legitimate
spectator leisure. The sport contributed to the rise of elite celebrity culture comprised of white gentlemen enthusiasts and racing
professionals and corresponding mass public and cultural appeal.
19
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By the turn of the twentieth century, American racial discourse,
based on black exclusion from the community of citizenship, presumed black inferiority, minstrel- and midway-derived ridicule and
contempt permeated political, economic, cultural, and institutional content. The paradox and irony of Jim Crow, the hinging
of American freedom and racial segregation, enabled ostensible
white homogenous and egalitarian nationalism. 22 The discourse
and venues of the motorcar required dominant racial ideology
and practices that arrogated the ownership, glamour, and prestige
of motoring to white masculinity and civilization and resolved or
erased class differences in racially hegemonic narratives.23
Black automobile ownership challenged white supremacy in
the age of empire and was a source of racial tension in American
culture. Black automobility contested (and supported) notions of
black poverty and improvidence and challenged belief in a lack
of intellectual capacity to competently operate a motorcar and
negotiated dominant ideas of black political, social, and cultural
under-development. The stigma of blackness made African American automobile ownership ostensibly an anomaly. African Americans were identified as "obviously outside" the automobile market
despite many enjoying "the same standard of living [as] other well
regulated American citizens . . . "24 Hegemonic mores resisted and
resented the African American right to the use and enjoyment of
the automobile.
Black motorists and passengers challenged notions of the automobile as an object and product of exclusive white prestige. Unlike
public accommodations that penalized or excluded black Southerners, automobiles made African Americans personally mobile,
22
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enabled greater control over private life, and removed drivers and
passengers from state-imposed transportation discourtesies and
violence. The private motorcar for black citizens provided a space
to avoid and recuperate from Jim Crow assault. Motoring mobility
was a political, social, and cultural tool and counter-narrative that
enabled African Americans to elude racial restrictions and participate in Atlantic and American modernity. The automobile combined technology and design, industrial mass production, status,
nationalism, and personal mobility. Motoring was among the few
or limited pleasures and artifacts of American life that were available to African Americans. Increasing black American automobile
ownership and touring was evidence of black upward mobility and
enabled black Southerners to move out of their historic geographic and racial "place." The visible evidence of black automotive striving stoked white anxiety and resentment and made car culture a
contested site of racial discourse. 25 The efforts to discursively and
violently disable black drivers did not necessarily preclude ordinary
and civil racial interaction in the New South or discourage black
automobile ownership. 26
Zora Neale Hurston (1891-1960) recalled her interest in automobile travelers through central Florida. She observed increasing
motor touring in the state as part of the larger Sunshine economy. 27 Although born in Alabama, Hurston considered the state
of Florida her home; she moved with her family to Eatonville in
Orange County in 1892. Her best-known work is Their Eyes Were
Watching God; she and native son Stetson Kennedy worked on the
New Deal Works Progress Administration (WPA) American Guide
series that included Florida: A Guide to the Southernmost State, published in 1939. The title of her autobiography, Dust Tracks on a
Road, invoked one of the symbolic American landscapes of the
twentieth century. Hurston wrote,
I used to take a seat on top of the gate-post and watch
the world go by. One way to Orlando ran past my house, so
25
26

27
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the carriages and cars would pass before me. The movement made me glad to see it. Often the white travelers
would hail me, but more often I hailed them, and asked,
"Don't you want me to go a piece of the way with you?"
They always did .. .for I was always invited to come along.
I'd ride up the road for perhaps a half-mile, then walk
back. I did not do this with the permission of my parents,
nor with their foreknowledge. When they found out about
it later, I usually got a whipping. My grandmother worried
about my forward ways a great deal. She had known slavery and to her my brazenness was unthinkable .. . Nevertheless, I kept right on ... "going a piece of the way" whenever
I could make it. 28
Hurston 's disregard for segregation in her motorcar habits marked
the relative flexibility of Jim Crow boundaries despite their codification and public consensus. Within the racial violence and caste
of the region Hurston's challenge ofracial hierarchy entangled car
culture.
The Robert R. (1900-1984) and Mattie Hall family and their
three sons, Richard, Clyde W. , and Willis, owned a home in Winter
Park but not a radio set in 1930. Robert Hall was a gardener at a
private estate and his wife worked as a cook. In 1929 the elder Hall
purchased his first car, a 1925 Rollin, manufactured briefly from
1923 to 1925, from his employer. Yet, the bicycle, a transportation
vehicle between the horse and the automobile for many Americans, remained a favored mode of transportation for Hall. He used
the bicycle to-and-from work and used the car for weekends, night
trips, and out-of-town travel. Each of the boys owned a bicycle as
well. 29 Clyde Hall summarized his father's political response to
racial segregation on public transportation: "If anyway possible, you
[drove] your car, [rode] your bicycle, walked, or stayed home." 30
The Halls' middle son remembered his family's motor tours:
" ... those Sunday afternoon trips after church to Sanford, Florida,
to visit [family] and the stops at the "Big Tree" near Longwood,
Florida." He continued, "the most fascinating automobile trip the
28
29
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family took during my youth was the 1939 journey to Newark, New
Jersey, to visit relatives and [on to] the World's Fair in New York
[City] in our 1935 Chevrolet." 31
The elder Hall taught his two older sons, Richard and Clyde
how to drive his Chevrolet on an African-American baseball field
near their home. After the Hall brothers learned how to drive,
their father entrusted them with using the car albeit with several
rules: 1) if the brothers left home together they were required to
return home together; 2) the car was to be in the garage by midnight; 3) the number of passengers the boys could drive around
was restricted; 4) the brothers were prohibited from parking in
front of a beer hall or tavern; and 5) they were required to return
the car to the garage with the same amount of gasoline as when
they left. 32
Automobile ownership and use for the Hall family was political, utilitarian, and a metaphor for modernity and nationalism
despite the violence and exclusion of racial practices. In the same
year that the Hall family acquired their first automobile, an African
American observer noted that "the automobile is ... bringing just
retribution [to] Jim Crow. All over and everywhere the colored
people are traveling in their automobiles." The correspondent
added that he had seen the African Methodist Episcopal (AME)
Bishop of Florida in his chauffeur-driven Cadillac on his way from
Jacksonville to Atlanta. 33
The Automobile Club of America (AC.A), established in 1899
and the "premier club" of the nation, was an elite white male social
club dedicated to the personal or private "sport of automobilism. "34
The incorporation of the organization conferred legitimacy on the
ownership, discourse, organization, touring, and racing activities of
the motorcar in American life. The AC.A preceded and was affiliated with the American Automobile Association (AAA), organized in
1902. This institutional context of elite, middle-class, and racially
exclusive consumer car culture arbitrated racing records and venues, membership criteria and benefits, and lobbying efforts. The
AC.A 1904 membership roster was impressive and maintained the
tradition of nineteenth-century white egalitarianism that excluded
non-whites and enforced the imperialism of Jim Crow.
31
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The four classes of ACA membership established the authority and legitimacy of the club in Progressive-era American culture.
Honorary status was limited to twenty-five and included ex officio:
The President of the United States, the Governor of the State of
New York, the Mayor of the City of New York, and the Director of
the United States Office of Road Inquiry. Other members in this
category included Thomas A. Edison, Elihu Thomson, Guglielmo
Marconi, Alberto Santos-Dumont, and the representatives of ten
European car clubs from London to Moscow. The three other
classes of membership were Life, Active, and Associate. 35 William
K Vanderbilt Jr. , a pivotal figure in Northern and Southern automobile racing in 1904, was an active member and officer of the
ACA in 1903-1904. 36
In January 1904 the membership of the ACA and the AAA
sponsored the automobile races at Ormond-Daytona Beach for
the second year, invented the site as the "birthplace of speed," and
introduced the glamour of motor racing. 37 Citing the essayist and
novelist Aldous Huxley (1894-1963), Enda Duffy examined the
suggestion that automobiles offered a wholly new experience of
speed, a new pleasure of modernity. Duffy theorized a grammar of
culture, adrenaline aesthetics, to define individual experience at a
new level of intensity. 38
The irony of Daytona Beach, Florida, a Southern site, as the
birthplace of speed, disrupted romantic Southern identity as a
geographic and cultural place of languid leisure made possible by
black labor. The dialectic of speed and slowness was a metaphor
for the regional attributes of Northern capitalism and Southern
leisure and the romance of reunion,39 and a trope for racial hierarchy and representations of race and gender. Speed and slowness
informed definitions of modernity, technology, and race and combined the past and present of the South.
35
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Daytona Beach was an important destination in early American
racing and motoring. The site marked Atlantic automobility especially in January 1904when W. K. Vanderbiltjr. broke the land speed
record on the hard-packed sand. The racing venue positioned the
South as a central location in the development of automobile performance testing in a region of racial repression. Daytona Beach
marked the first part of the subsequent pairing with the inaugural
Vanderbilt Cup Race in October 1904 at Long Island, New York,
that symbolized the automobile as a site of sectional reconciliation.
Automobile publications attributed the origin of Southern
automobile racing on the beach to James F. Hathaway, a New England snowbird of West Somerville and Boston, Massachusetts, and
frequent resident of Ormond and Daytona. He suggested that
the conditions on the beach encouraged motor racing because
"regardless of weather conditions, there is no dust or mud; tires are
never heated [because of] moisture; and road repairs are unnecessary, for twice in the twenty-four hours the track is entirely rebuilt
by the tides ... "40 Hathaway's belief in the potential of auto racing
on the beach led him to initiate a national advertising campaign to
introduce the venue. But it was "Senator" William J. Morgan, an
associate member of the ACA, columnist for The Automobile Magazine, and a pioneer in promoting bicycle and motorcar competitions, who organized the first races at Ormond-Daytona Beach and
scheduled the site as part of the Florida winter social circuit. 41 Most
of the nation's roads were unpaved but the Florida beach provided
40

41
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a hard, smooth, and level surface and warmer temperatures in winter that were ideal for automobile racing. Historian of Southern
motor racing Dick Punnett suggested that Daytona Beach enabled
"racing on the rim" of the country until the interior was improved. 42
In the fall of 1904, Morgan predicted "the automobile is going
to transform the world we live in [that] few appreciate." He continued, "In ten years, at the very least, automobiles will be cheap, and
everybody will have one. "43 The emergence of motor racing as elite
recreation made the beaches of Ormond-Daytona famous as they
joined other Southern leisure destinations including Pinehurst,
North Carolina (golf), Aiken, South Carolina (equestrian sports,
and Thomasville, Georgia (quail hunting plantations) .44
The fashionable Ormond Beach Hotel served as headquarters for the annual race at Ormond-Daytona Beach from 1903
through 1910 and provided travel accommodations for organizing
officials, automobile association members, owners, racers, visitors,
and fans. One of Flagler's biographers suggested that the completion of the railroad from the South Jacksonville depot to Daytona
by 1889 and his acquisition of the Ormond Hotel in 1890 marked
Flagler's commitment to the development of the east coast of Florida. The cachet of Flagler's Florida railroad and hotels made the
Ormond Beach Hotel a desirable winter resort. 45 Flagler facilitated
American and regional automobility when he reduced Florida East
Coast Railway rates to ship motorcars to Ormond and opened the
Ormond Garage with a service capacity of one hundred automobiles. Located to the east of the hotel, the garage was, ostensibly,
the nation's first "gasoline alley." Special trains ran during the racing season to accommodate visitors and fans. 46
From March 26 through March 28, 1903, the Daytona and
Seabreeze Automobile Association (DSAA) sponsored the first
annual and official motor tournament at Ormond-Daytona Beach.
The opening day program included J.F. Hathaway who raced his
42
43
44

45

46

Dick Punnett, Racing on the Rim, 7.
"Mainly About Men and Motors," TheAutomobi/,e Magazine, 6, no. 11 (November
1904), 889.
Larry R. Youngs, "The Sporting Set Winters in Florida: Fertile Ground for the
Leisure Revolution, 1870-1930," Florida Historical Quarterly, 84, no. 1 (Summer,
2005), 70-71; Sidney Walter Martin, Florida's Flagkr (Athens: University of
Georgia Press, 1947; 2010), 132-135.
Punnett, Racing on the Rim, 6; Martin, Florida's Flagkr, 95-95, 132, 135; Edward
N. Akin, Flagkr: Rockefel/,er Partner and Florida Baron (Kent, OH: Kent State
University Press, 1988; repr. Gainesville: University Press of Florida, 1991), 137.
Strickland, Valiant Pioneers, 99.

https://stars.library.ucf.edu/fhq/vol95/iss4/10

62

Society: Florida Historical Quarterly, Volume 95, Number 4

530

FLORIDA HISTORICAL QUARTERLY

Stanley Steamer for a mile on the beach-way. The final day of the
tournament scheduled the Hotel Ormond Challenge Cup, the
first beach drag race from a standing start. The DSAA disbanded
at the end of the 1903 program and was replaced with the Florida
East Coast Automobile Association (FECAA) .47 The automobile
press reported that between three and four thousand spectators
attended the meet including "swarms [of] 'pickaninnies. '" 48 The
dominant discourse rendered the black presence and interest in
technology in derisive language that marginalized their participation in modernity.
The tournament at Ormond-Daytona Beach in 1904 was Florida's "golden age ofracing." Amateur and professional drivers raced
and set records and celebrities participated. The weekly journal,
TheAutomobil,e, noticed the arrival of Alberto Santos-Dumont (18731932), the famous and fashionable aviator and balloonist from Brazil and France and honorary member of the ACA. The magazine
published a photograph of him in dapper turned-up trousers, high
white collars, and bowler hat on the beach with Howard Gould
(1871-1959), the financier son ofJay Gould. 49 Santos-Dumont was
a pioneer motorist who bought his first automobile in Paris in 1891
at the age of eighteen when automobiles "had not yet a name." 50
William Kissam Vanderbilt Jr. (1878-1944) was the greatgrandson of the Commodore Cornelius Vanderbilt (1794-1877),
grandson ofWilliam Henry Vanderbilt (1821-1885) and son ofWilliam Kissam Vanderbilt (1849-1920). Scholars suggested that the
fashionable American scion popularized the automobile among
the elite and encouraged the national preference for "large, fast,
powerful cars." 51 "Willie K." as he was known among his family
47
48
49

50

51
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6, 1904), 160, 167; Nancy Winters, Man Flies: The Story of Alberto Santo-Dumont
MasteroftheBalloon ConqueroroftheAir(Hopewell, NJ: Ecco Press, 1997), 40-42.
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Century Co., 1904; New York: Dover Publications, Inc. , 1973) , 12; Winters,
Man Flies, 14, 117. Santos-Dumont was a friend of Louis Cartier (1875-1942)
for whom the French jeweler ca. 1904 designed a wrist-watch with a square
bezel and a sapphire winding crown attached to a narrow leather strap. Paul
Hoffman suggested that Santos-Dumont was "the first male civilian to wear
a wristwatch ... [and] he made it acceptable for men to wear them." See
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and friends, was a glamorous and influential figure of automobile
touring and racing. Beverly Rae Kimes called him the "father of
American motor racing." Vanderbilt Jr. was also present at the
1904 program at Ormond-Daytona Beach and provided the most
famous record of early motor racing performance.52
Vanderbilt Jr. participated in and was responsible for the two
venues of motor racing that framed the American automobile
calendar in 1904. His reputation in early car culture was similar
to that of his great-grandfather's philanthropy to his namesake
university or Carnegie and steel, or Flagler and Florida hospitality. The FECAA, with an active membership of forty, sponsored
the second annual Ormond-Daytona Beach racing program from
January 27 through F~bruary 1. On the first day of the racing
program Vanderbilt drove his 90-horsepower Mercedes to set the
world 's land speed record of 39 seconds flat at 92.30 mph .53 In his
first volume of motoring memoirs Vanderbilt recalled his "Racing
Records" from 1900 through 1904 including his six additional first
place finishes at the Ormond-Daytona Beach program. He did not
compete in the inaugural Vanderbilt Cup Race but officiated. 54
The gentlemen amateur drivers at Ormond-Daytona Beach vied
with professional racers. Barney (Berna Eli) Oldfield (1878-1946) ,
the popular cigar-chomping-his most famous trademark- driver
who democratized automobility for the working class, won the AAA
One Mile Championship. 55
The world 's mile land speed record Vanderbilt set was the
most exciting event of the program. The cachet and reputation
of the FECAA, which included his membership, was polished and
the increase in members expanded accordingly. With five times .
as many members as the year before the FECAA built the Daytona
Beach Clubhouse on sand dunes overlooking the wide beachway.
The facility was formally opened on Independence Day 1904. The
52

53
54
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figure 39 in black numerals, on a large white flag was attached over
56
the front entrance to commemorate the record time.
After the Ormond-Daytona Beach races, the Vanderbilt Cup
race was the first American international motorcar speed challenge. Vanderbilt donated a ten and one-half gallon Tiffany silver
cup that weighed thirty pounds as the trophy award for the winning
speed. The AAA organized the Nassau County, Long Island, public
road competition scheduled for October 8. 57 Vanderbilt explained
his sponsorship of the contest: "I felt the United States was far
behind other nations in the automotive industry, and I wanted the
country to catch up. I wanted to bring foreign drivers and their
cars over here in the hope that America would wake up." 58
The significance of the Ormond-Daytona Beach automobile
races in 1904 was memorialized in the Vanderbilt Cup trophy. One
side of the Cup read:
Challenge Cup presented by W. K. Vanderbilt Jr. To
The American Automobile Assn under deed of gift to be
raced for yearly by cars under 1000 kilos.
The obverse side of the Cup was embossed with a relief image of
Vanderbilt's finest and fastest moment as the winner of the mile
world speed record on January 27. 59 The Vanderbilt trophy symbolized political, social, technological and sectional reconciliation between North and South in the first decade of the twentieth
century. The trophy, the motor racing venues of Long Island and
Ormond-Daytona Beach, the amateur and professional drivers,
and the authority of the ACA and AAA constructed American and
Southern car culture as racially exclusive.
The Vanderbilt Cup was the only important auto road race in
the country from 1904 to 1910. It preceded the annual Memorial
Day speedway race at Indianapolis by seven years. 60 The OrmondDaytona Beach program in Florida and the Vanderbilt Cup Race
56
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on Long Island, New York, both motor racing venues made famous
in 1904, mapped the institutional context of early car culture and
race in Florida and devised regional and national car culture as the
preserve of white masculinity. 61
Although upper class white Americans presumed ownership
of automobility, car culture rapidly expanded from the recreation
of the elite to include all classes. Nowhere was this more apparent
than in the actions of the state. The Florida legislature authorized
the Secretary of State to register motor vehicles, collect fees, and
issue certificates of registration in 1905. 62 This expansion of car
culture to include state and local regulation provided for the registration of chauffeurs, driving and motor accident protocols, and
violations, misdemeanors, fines, and penalties.
A rush of changes nationally also altered automobile production, road construction, and AAA's activities. The year 1908 was
pivotal in the development of American automobility. William C.
Durant (1861-1947) organized General Motors (GM) and Ford
debuted the Model T. AAA sponsored the first National Road Convention at Buffalo, New York. 63 It was also the year in which Georgia led in abolishing convict leasing and the state felony convict
labor force was dedicated to road work. 64 In 1914, Henry Ford
enabled a stable workforce with higher wages and introduced the
moving assembly line of mass production and AAA was involved in
the organizing of the American Association of State Highway Officials (AASHO). The AASHO organized the transition from named
to numbered highways in 1926. Finally, the Federal Highway Act
of 1916 funded highway construction for five years but only states
with highway departments were eligible. 65
In anticipation of federal road-building guidelines, the Florida
legislature organized the State Road Department (SRD) in 1915.
The department consisted of five board members and a State Road
61
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Commissioner (engineer); the board members elected the chairman. The SRD was funded by fifteen per cent of the automobile
license fees collected by the counties. 66 In December 1923 the
SRD began publication of an official monthly magazine, Florida

Highways.
The first editorial of the inaugural issue promised to "primarily promote the cause of good roads in Florida." 67 To that end,
Florida Highways stated that the State Convict Road Force was a
"valuable asset" of the SRD. The magazine reported that the operating cost for September 1923 was seventy-six cents per day per
prisoner. Compared to free labor, available at two and one-half to
four dollars per day, the several convict camps provided labor at
less than half the cost. The article continued, "All white and colored State prisoners who are physically able to perform the work
incident to road construction, except those prisoners retained for
work at the State Prison Farm, compose the road force." 68 What
remained unsaid was the fact that the majorities of both the State
Prison Farm and State Convict Road Force were black men. 69
Ironically, the Southern Gothic imagery and racial order of
the highway chain gang ostensibly combined Progressive humanitarianism and rational modernity. A leader in the North Carolina
Good Roads Movement as early as 1902 observed, "convict labor
[was] the basis of modern road building in the southern states." 70
In other words, the exploitation of black labor in convict leasing
and the chain gang was central to the development of automobile
road infrastructure. Historian of the chain gang Alex Lichtenstein
has suggested that conditions in some convict camps were "more
modern because 'a convict overseer. .. rides about in an automobile and uses a strap handwide studded with brass nails to flog
convicts." 71 The fact that the convict overseer rode about in an
automobile modernized his responsibilities.
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In the decade of the Great Depression John L. Spivak
described the "open road" as a source of labor both for southern
road-building and debt peonage. In one example, a young black
man had been on his way home from Atlanta to Tallahassee. In
Ochlockonee County, Georgia, a sheriff's deputy saw him walking
along the highway "swinging his carefree way." He was arrested
for "vagrancy" and sentenced to work on the Deering plantation.72
African American native of Florida Howard Thurman (1899-1981)
was born and grew up at Daytona and remembered the motor
races at the beach. In his exposition of American culture the
theologian observed that segregation was "an immoral exercise of
power. .. [and] lacked integrity." Thurman explained that segregation enabled "open season" 73 on African Americans and truncated
the mobility of the "open road." Advocates for the chain gang as
modem carceral reform justified their position with an essentialist
ideology. The belief that African Americans would not work effectively without brutal compulsion obfuscated a dominant desire
to practice torture against black bodies. The exploitation of the
chain gang reduced or eliminated local and state road taxes while
subsidizing "white business supremacy." 74
For almost ten years, from July 1932 through June 1941, the
SRD ceased publication of Florida Highways before it was revived in
July 1941 .75 The new iteration assured readers that the magazine
would be self-supporting and would not rely on state support.76
Writing from the Second World War home-front, the magazine
acknowledged Florida's contribution to the war effort in growing
Sea Island cotton for the manufacture of parachutes used by Army
paratroops and Naval aviators. The long-staple cotton replaced the
shortage of silk normally used to pack parachute envelopes. But
the essay and the largest photograph were titled, "Pickaninnies to
Parachutes ... " The article continued, "Florida pickaninnies, see
72
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them in that field of Sea Island cotton near Leesburg, are doing
their bit for Uncle Sam's war effort when they pick [cotton]." 77
A second photograph identified Governor Spessard L. Holland
(1941-1945), Commissioner of Agriculture Nathan Mayo (19231960), and William L. Wilson, director of Florida markets, as they
watched the ginning of Sea Island cotton. It was a photo opportunity that marked the state's contribution to the production of raw
materials that were essential to building an American arsenal.
As can be seen in the above-cited articles, the consistent practice of the publication, before and after its hiatus, was racially hegemonic. In agreement with the state's public policy of segregation,
exclusion, disfranchisement, forced labor, and lynching, the magazine's editors clearly imagined black Florida motorists, tourists,
residents, and citizens as outside its readership and community.
The wartime reductive rhetoric, with an agricultural context and in
alliteration with parachutes, marginalized black labor and erased
the black soldier. At the same time, the term identified whiteness
as the legitimate ethos of the state in the organization of the SRD
and its publication, Florida Highways. The magazine, and the automobile, in this instance, became discursive instruments that devalued African Americans in a moment of national purpose.
The popularity of the motorcar in Florida was marked by the
debut of auto racing at Daytona Beach in 1903; the following year
W. K. Vanderbilt Jr. broke the world's mile land speed record there.
The automobile in Florida and the New South was a symbol of
white masculinity, modernity, and progress. In making whiteness,
the automobile could be used as a commodity ofJim Crow to delineate racial hierarchy and power relations and to shape southern
car culture.
The speed, power, and range of the gasoline engine and the
democratization of access to the automobile enabled negotiation
and challenge of customary racial boundaries. For black Americans, the motorcar functioned as a symbol of citizenship, modernity,
mobility, and respectability as well as a commodity of compensatory
78
prestige. Racial tension and contestation pervaded the politics of
car culture in American life.
By the time of U.S. entry into World War II, the automobile had
transformed American culture and the driving life was the nation's
77
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civic imprimatur. The influence in the South was significant despite
the fact that the region had fewer vehicle registrations than the rest
of the country. Southern car culture devised hegemonic ways to
use the automobile including segregated public transportation of
city buses that led to the Montgomery Bus Boycott in 1955 and the
Tallahassee Bus Boycott, 1956-1958. 79 The Montgomery and Tallahassee movements rendered visible the political and diplomatic
dissonance of racial disparity on public buses in Cold War America.
These mid-twentieth century Civil Rights protests surrounding the
automobile marked the challenge of technology and modernity.
Early motoring and car culture in Florida included Zora Neale
Hurston 's hitchhiking habits, memories of African American car
ownership, Daytona Beach motor racing for the elite, documentation of black chain ga~gs supervised by the state and characterized
as "valuable assets," and content in Florida Highways that celebrated racial hierarchy. The narratives of the automobile used in this
essay, the motorcar memoirs of Zora Neale Hurston and Clyde
Hall, motor racing and celebrity culture at Daytona Beach, and the
SRD's Florida Highways reveal the critical history of local, regional,
and national car culture and locate driving, car ownership, and use
among the on-going challenges of the long black freedom struggle.

79

Gilroy, Darker than Blue, 16; · Flink, The Car Culture, 140-190; Robert S. Lund
and Helen Merrell Lynd, Middletown: A Study in American Culture (New York:
Harcourt Brace, 1929, repr. 1957); Brownell, "A Symbol of Modernity," 20-44;
"The Tallahassee Bus Boycott, 1956," in African Americans in Florida, eds.
Maxine D. Jones and Kevin M. McCarthy (Sarasota, FL: Pineapple Press, Inc.,
1993), 111-112.

https://stars.library.ucf.edu/fhq/vol95/iss4/10

70

Society: Florida Historical Quarterly, Volume 95, Number 4

The Rise and Fall of Copa City, 1944-195 7:
Nightclubs and the Evolution of Miami Beach
by Keith D. Revell
n December 23, 1948, Copa City, the world's greatest nightclub, opened on Miami Beach. Nothing like it had ever
been seen before. No gaudy neon sign announced its presence, quite unlike the other clubs that crowded the area. Instead,
the building itself was an icon: a dramatic, sweeping, curved structure, conceived by the renowned industrial and set designer, Norman Bel Geddes, at the behest of Copa City's young impresario,
Murray Weinger, a transplanted New Yorker who had cut his teeth
managing nightclubs on Coney Island. Weinger intended Copa City
as more than a stage for big-name entertainers and spectacular floor
shows, the typical fare of the top-end nightclubs that clustered along
Dade Boulevard,just across the Venetian causeway from Miami, and
Twenty-Third Street (called "Swing Street" by cafe operators) on the
ocean side of the island. Copa City would surpass its many rivals by
offering customers (most of them, seasonal tourists who flocked to
Miami Beach between December and April because of its nationally famous nightlife) a unique performance space combining shopping, dining, music, radio broadcasts, cabaret acts, and legitimate
theater performances in a building without interior columns where
the ceiling seemed to float above the audience. In spite of a star-
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studded debut that received national attention, Weinger's dream
was short-lived, for Copa City went bankrupt only a few months into
1949. After control of the club slipped from his hands, Weinger
would spend the rest of his life (a brief eight years) trying to reclaim
it, fighting a losing battle against the competitive changes that would
soon make Miami Beach nightclubs a thing of the past.
Copa City was the product of a dazzling moment in the history
of Miami Beach as a world-class tourist destination when its nightclub scene rivaled, and in many ways surpassed, anything offered
elsewhere in the United States. The concentration and variety of
nightlife between the late 1930s and early 1950s put Miami Beach
in the big leagues of nighttime entertainment, alongside New York
City and Hollywood and momentarily ahead of Las Vegas, which
would overtake and then eclipse it in the following decade. Before
the now-legendary hotels of the mid-1950s, like the fabulous Fontainebleau and its arch rival the Eden Roe, became the favored venues for Hollywood stars like Frank Sinatra, Miami Beach niteries 1
hosted "name" entertainment and featured top cabaret acts and
gorgeous showgirls in abundance. It was in this context of national
notoriety that Copa City rose and fell-a victim of overbuilding,
ruthless competition, legal changes, and unbridled ambition. The
tragic story of Murray Weinger, whose aspiration to transform the
nightclub business ultimately killed him, thus foreshadows the
decline of Miami Beach as a glamorous resort in the 1970s.
This article uses the story of Copa City to illuminate the role
of nightlife in the rapid evolution of Miami Beach as a tourist city.
Dramatic change is now recognized as the main theme oftwentiethcentury Florida history. As Gary Mormino has argued, "The decades
following 1940 changed Florida more than in the previous four
centuries." 2 Massive migration and immigration resulted in profound alterations in the age, race, and ethnicity of the population.
The traditional tensions of the Old South were compounded and
altered by economic modernization, large-scale suburbanization,
and increasing integration between South Florida and the Caribbean.3 Miami, in particular, which had been a "quintessentially"

2
3
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Southern town, saw its social structures refashioned by immigration
from Cuba, with far-reaching implications for race, labor, and gender relations. 4 Miami Beach witnessed its own demographic revolution as Jews, originally excluded from most of the city, poured
into South Beach. 5
Extensive change was also characteristic of the tourist economy. Although Florida was known for its roadside attractions,
theme parks, and beaches, Miami and Miami Beach were the state's
leading tourist destinations in the 1940s, 1950s, and 1960s prior
to being displaced by Disney World in Orlando, which opened
in 1971. South Florida had its share of the sort of middle- and
working-class tourist attractions that dotted the state (Coppinger's
Pirate's Cove, the Seaquarium, Parrot Jungle, Coral Castle, Tropical Hobbyland, among others), along with plenty of sun, sand, and
surf, but it was "sex, sport, and sin" that made Miami and Miami
Beach unique. 6 The glamour and excitement of nightlife were
especially important for Miami Beach. Indeed, Miami Beach built
its reputation not as a destination for families but as the nation's
premier winter resort for adults, and nightclubs were central to
that reputation.
Nightclubs have been studied mainly as centers of contested
cultural experimentation. Lewis Erenberg has argued that New
York nightclubs facilitated the transition away from the staid mores
of Victorian gentility during the early twentieth century by creating
new styles of consumption, sexual expression, and social interaction.7 Facilitated by "nightlife entrepreneurs," many of them Jewish, nightclubs transformed the deviant, disreputable elements of
Prohibition-era entertainment into safe but exciting fare for an
increasingly large urban market-a highly conflicted process, as
Burton Peretti and Paul Chevigny have detailed, that involved longrunning battles with municipal authorities over the acceptability of
4
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vernacular culture in the public realm. 8 Christina Abreu has shown
that nightclubs were one of the venues in which Cuban immigrants
negotiated the expression of their racial and ethnic identities; in
Miami and Miami Beach, that meant selecting those rhythms and
motifs popular with tourists while navigating the dangers posed by
a closely·guarded color line. 9 Nathan Connolly, Marvin Dunn, and
Chanelle Rose have suggested that black-owned clubs and hotels in
Miami 's Overtown were places where whites "crossed the railroad
tracks" to partake of nighttime entertainment. 10
While recognizing the cultural conflicts nightclubs hosted, this
article focuses on the role they played in establishing the image of
Miami Beach as a glamorous resort replete with the pleasures of
urban decadence. As Erenberg observed of New York, nightlife
"contributed to the image of the city as a place to be enjoyed,"
endowing the urban landscape with an intoxicating "mystique."
"In its restaurants, nightclubs, and hotels," Erenberg notes, "New
York offered a nighttime menu of elegance, sex, pleasure, and fantasy for its own citizens and tourists drawn to its attractions. "ll Independent nightclubs (those not associated with a hotel) performed
this same function for Miami Beach. Those clubs, along with the
many bars and restaurants catering to tourists, experienced a
golden age in the years immediately after World War II. They suffused key sections of the city with an air of luxury, sophistication,
8
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in Miami: Civic Rights and America's Tourist Paradise, 1896-1968 (Baton Rouge:
Louisiana State University Press, 2015), 46, 108; Connolly, A World More Concrete, 128-131. Connolly suggests that black clubs in Overtown enjoyed "afterhours" white business because white hotels on Miami Beach had to stop selling
alcohol at 1 a.m. In fact, nightclubs on Miami Beach could sell alcohol until
7 a .m. (Ordinance No. 391 (1935 / 1944) , Sec. 1 and 15) and routinely had
performances tl1at began as late as 3 a.m. Entertainment on the Beach did not
shift into hotels until after 1950.
Lewis A. Erenberg, "From New York to Middletown: Repeal and the Legitimization of Nightlife in the Great Depression," American Quarterly 38 (Winter
1986): 762; see also Jimmy Durante and Jack Kofoed, Night Clubs (New York:
Alfred A. Knopf, 1931) , 11-12.
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excitement, and glamour, providing public spaces for the well-todo, the nouveau riche, and the aspiring upper-middle and middle
classes to rub shoulders, bask in displays of wealth, and feast on the
best food, drink, and entertainment available. The golden age of
Miami Beach nightclubs came to an end, however, when the big
luxury hotels built during the 1950s enclosed the glamorous public
space they provided, and this process of enclosure had long-lasting
effects on the city's image as a tourist destination. 12
To illustrate the role of nightclubs in Miami Beach's changing
tourist economy, this article makes three interrelated arguments.
First, it describes the city's geography of glamour: the venues and
acts that created Miami Beach's lively entertainment districts.
Although many of the performers who appeared in Beach niteries during this period toured other cities in the United States and
abroad, very few of those places could boast the density of nighttime entertainment found in "America's playground." In this
regard, it is worth noting that Miami Beach had no tourist attractions (no roadside amusements or theme parks) other than the
kennel club on South Beach where pari-mutuel betting was permitted; it was instead the city's nightlife that drew the high-end
tourists that made the city famous. 13 Second, this article uses the
story of Murray Weinger and Copa City to illustrate the competitive struggle among the nightclubs that created the "mystique" that
made Miami Beach unique during this phase of its evolution as a
center of tourism. The twists and turns of Weinger's saga reveal
the conditions that transformed the nightclub scene into a buyers' market in which consumers had access to an unusual variety
of high-quality entertainment at very reasonable prices: a crowded
field of ambitious club managers, owners, and investors willing to
take enormous risks; talented labor increasingly able to name its
own price; and a gold-rush atmosphere ( typical of so many eras
of Florida history) in which the lure of fame and fortune masked
the hard reality of loss and failure. Third, this essay explains how
this crucial component of the tourist economy moved from the
city's lively entertainment districts into the cloistered spaces of the
Disneyesque hotels of the late 1940s and early 1950s, with serious
consequences for the "mystique" of the city. Those hotels in turn
12

13

This occurred in the same way that the public space provided by the grand
hotels of the pre-war e~a was gradually privatized by theme parks during the
post-war era; see Mormino, Land of Sunshine, 112.
Mormino, Land of Sunshine, 107, notes that by the mid-1980s "no Miami attraction made the list of the state's top forty amusement parks."
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Miami Beach nightlife districts: (1) 23 rd Street and (2) Dade Boulevard. Source:
Alcohol License Map, 1938-1939, City of Miami Beach Archives.

would lose their grip on live entertainment and with it the claim
to glamour that sustained Miami Beach's rise to prominence in the
post-war era.

The Geography of Glamour: The Competitive World of Miami
Beach Nightlife, Pre-1949
During its heyday, Miami Beach was a place where tourists went
out for a glamorous night on the town thanks to the proliferation
of independent nightclubs. Before nightclubs flourished, entertainment had been centered in the grand hotels of Miami Beach,
like Carl Fisher's Flamingo (1920) on Biscayne Bay at 15 th Street
and the Roney Plaza (1926) on the Atlantic Ocean at 23 rd Street.
The lean years of the Great Depression witnessed the construction
of more than a hundred smaller, more modest Art Deco hotels
in the South Beach area, but even the largest of them had only
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cramped spaces in their lobbies for small combos and other acts
that played to limited numbers of hotel guests. Even more important, city ordinances passed in the 1930s and 1940s prohibited live
entertainment in hotels. As a result, nightlife moved into independent nightclubs that sustained the city's national reputation for
"profligacy, ostentation and venality" during "its yearly hundred
days of pleasure" from Christmas to April. 14
Niteries concentrated in two key entertainment districts in
South Beach, creating a geography of glamour that was central
to Miami Beach's success as a tourist destination. On the ocean
side of the island, nightclubs clustered in the blocks around 23 rd
Street (including 22 nd , Park Avenue, Liberty Avenue, and Collins
Avenue). In addition to numerous bars and restaurants, this area
was home to the 5 O'Clock Club (where drinks were on the house
whenever the clock struck five), the El Chico Club, Wit's End,
Bouche's Villa Venice, and Bill Jordan's Bar of Music ("The Bar
That Music Made Famous"), among others. On the Bay side, nightclubs concentrated along Dade Boulevard near the intersection of
Alton Road, an area that contained some of the Beach's largest and
most noteworthy venues: the Beachcomber, the Copacabana, Kitty
Davis's Airport (later renamed Airliner), and Mother Kelly's, a venerable establishment from the 1920s that was "rather well known by
the bon vivants and resort followers." Mother Kelley's took its name
from its proprietor-"who is neither a mother nor a Kelly-he's of
Italian extraction"; according to local lore, "His billing was born of
a catchphrase to lone Volstead gals that 'I'll mix you a drink just
like your mother would like. "' 15 Clubs were also found scattered
in other areas of the southern part of the city, including Washington Avenue in South Beach (home to the Paddock Club and
a notable group of bar-lounges) and on Palm Island (located just
off the causeway to Miami) where nightclub legend Lou Walters
transformed the Royal Palm Club into the Miami-Beach branch of
New York's famous Latin Quarter. 16 By 1940, when Miami Beach
14
15

16

"Babylon, USA," Life, December 1947, 31.
"Mother Kelly's," Variety 135, August 9, 1939, 42; "Mother Kelly's," Variety, February 11, 1942, 41; Abel Green, "Fla. Patrons May Soon Have to Serve Themselves-And the Waiters, Too," Variety, March 24, 1943, 42; "Miami Bistro Ops
Gives Club to Sons," Variety, October 15, 1947, 47; "Kitty Davis at Miami Club,"
~ariety, November 13, 1940, 50;Jack Grant, "Looking Them Over," Movie Classzc,January 1943, 69; 'Texas Guinan Going Away," Variety, November 11, 1925,
48; "Miami Night Clubs A 'Bust,"' Variety, March 31, 1926, 1, 60.
Barbara Walters, Audition: A Memoir (New York: Alfred A. Knopf, 2008), 31-32;
Helen Klumph, "Miami Struts Her Stuff," Picture Play Magazine, July 1925,
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Mother Kelly's postcard. Source: Courtesy The Bramson Archive, Miami, Florida.

had a mere 28,012 residents, the city hosted over a dozen niteries,
making it a rival of New York's 52 nd Street in terms of talent and
venues. 17
Although the upheaval of World War II thinned the ranks of
Miami Beach nightclubs (with some commandeered and transformed into canteens and classrooms for military training), the
end of hostilities ushered in a new era of nightlife, for as veteran
Miami reporter George Burke later noted, "the big money came
down in 1945" producing a "real entertainment explosion" with
"new nitery operations mushrooming as never before." 18 The rush
of new investment, although clearly a boon for consumers, produced a crisis of "overseating," with an estimated 22,000 nightclub

17

18

28-29; "Lou Walter's Famous Latin Quarter," program, Wolfsonian Museum,
Miami Beach, Florida, XC2015.03.ll; "Palm Island Club," Variety,January 25,
1938, 46.
"Miami Is Now Too Like N.Y," Variety,January 29, 1941, l; Abel Green, "Barbary Coast in Florida," Variety, February 5, 1941, 1, 20; Sophie Tucker, Some
of These Days: The Autobiography of Sophie Tucker (Garden City, NY: Doubleday,
1945), 269; "Five O'Clock Club" matchbook cover (XC2015.03.4.3) and postcard (XC2010.02.6), Wolfsonian Museum, Miami Beach, Florida.
George Burke and Leslie Turner, "Miami Night Life, 1944-1950: End of an
Era," South Florida Historical Association Update 2 (December 1974): 9; "AGVA
Demands Bonds on New Fla. Niteries Just in Case Biz Lays Egg," Variety 161
(December 12, 1945): 47.
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seats in the Miami-Miami Beach area by early 1946. 19 Competition
for talent among Beach clubs intensified, with the battle for the
best acts coming at an increasingly steep price, drawing the clubs
into a "talent war" that drove up costs even as it drew in customers.20 In the heady days just after the war, Miami Beach clubs in particular had gone "name daffy" in what seemed like a mad race to
buy their way to the top of the heap. "The palm tree panic is on,"
reported the entertainment press; "Florida nitery ops are grabbing
every attraction in sight with the big guys bidding like crazy to get
the big names first. "21 And because the nightclub season was so
short, the struggle for survival among the clubs on Miami Beach
meant frequent closings, fierce rivalry, and a constant search for
both celebrity and novelty. 22
Driven by this intense competition, Miami Beach niteries hosted the nation's most prominent entertainers and transformed the
city into a leading center of nightlife. Headliners were expected to
dazzle with their substantial individual talents and personal magnetism, though they were always accompanied by other supporting
acts. Maurice Chevalier's 45-minute performance at the Copacabana, sandwiched between two chorus-line numbers to open and
close the show, featured the "suave top-hatted boulevardier" singing his "artfully worked out" greatest hits, some in costume, while
joking amiably with the audience. 23 When the legendary Sophie
Tucker, "The Last of the Red Hot Mamas," headlined at the Beachcomber in 1947, she "demonstrated opening night that she is still
one of our greatest showmen" and "proved there'll only be one like
her" with a 40-minute set of songs from "that nostalgic cavalcade
of her years in show biz" and "top drawer comedy stuff' that "left
them pounding for more after a begoff." 24 Milton Berle, who had
played the Royal Palm before the war, returned triumphantly to
19
20
21
22
23

24

"Visions of' 46 Boom Fathered Too Many Fla. Clubs," Variety, January 16, 1946,
52.
Bill Smith, "U.S. Talent$ At Bursting Point," The Billboard,January 5, 1946, 30.
"Florida Goes Name Daffy," The Billboard, October 19, 1946, 38, 43.
Burke and Turner, "Miami Night Life," 9.
Charles J. Lazarus, "Copacabana, Miami ," The Billboarcl, February 14, 1948, 42;
Larry Solloway, "Miami Season Spotty Despite Top Talent Lure," Variety, February 11, 1948, 46. Lary/ Larry Solloway was an entertainment reporter whose
articles appeared in both Variety and the New York Times. He spelled his name
both ways. I have used whichever spelling appeared in the byline of each
article.
"Night Club Reviews: Beachcomber," Variety, February 5, 1947, 56; see also
Tucker, Some of These Days, and Armond Fields, Sophie Tucker: First Lady of Show
Business Qefferson, NC: McFarland & Company, Inc., 2003).
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Miami Beach in 1948 with what amounted to a variety show built
around his comedic antics intended "to rack up a steady series of
giggles and yocks." Accompanied by singers, dancers, fellow comedians, and a "tumbling and balancing act" called the Moroccans,
Berle "works in with all the familiar gags, timed to perfection, to
add a fresh tinge, with stooge waiters wandering about the room, a
heckler planted in the back to spur the ad libs, and every act on the
agenda primed for his shenanigans." 25
This world of live nighttime performances in the intimate
atmosphere of niteries served as the training ground for stars-inthe-making, and Miami Beach figured prominently in this process
of gestating new talent. 26 Singer and impressionist Peter Lind
Hayes, who also had roles in film and radio and several short-lived
television programs, often paired with his wife, Mary Healy; together, they dazzled with mimicry and musical comedy which included
"the gun moll and squealer sketch, filled with howls" and "Hayes'
windup belt with his version of 'One For My Baby, And One For
The Road' with a mixture of the pathetic drunk and soft comedy." 27
Hildegarde, the Milwaukee girl who became the "reigning queen
of cafe society," had "built a legend around long gloves, a lace
hanky and an upswept hairdo." The "fabulous self-styled 'chantoosie"' drew large crowds, even though some thought her act was
"nothing but outright corn of the most mediocre kind"- making
her a favorite target of impressionists. 28 Among the most famous
of these bistro performers was Kay Thompson, who quit her job as
the head of the vocal department at the MGM Studios in California
in 1947, to partner with the Williams Brothers (including a young
Andy Williams, later a star in his own right) to form one of the
most energetic nightclub acts around. Within months, Thompson
had become "a nitery star of the first magnitude," thanks to her
powerful voice, dazzling routines (choreographed by MGM dance
director Bob Alton), and commanding stage presence- a combination that impressed even the jaded critics on Miami Beach.
Thompson's "showmanship is so slick that the payer has little time
to reflect on the gimmicks that make up the act," said one reviewer
25
26
27
28

"Night Club Reviews: Copacabana," Variety, February 4, 1948, 52.
Bill Smith, "Cafes Still the Cradle for Top Stars in Other Fields," The Billboard,
July 7, 1951, 33.
"Copa City, Miami Beach," Variety, February 2, 1949, 47.
Leonard Bennett, "The Inexhaustible Hildegarde," Cabaret,July 1956, 15 (personal collection of George Winslow, Miami, Florida); "Hildegarde's Miami
Date at 8G," Variety, October 1947, 45.
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of her Miami Beach debut. "The whole act-from start to finishis expertly timed, beautifully paced and leaves the audience cheering, which is something to see in Miami. "29
Comedians, too, played Miami Beach nightclubs, and musical
comedy and novelty acts lightened many performances. 30 Although
stars like Milton Berle, Benny Youngman, and Joe E. Lewis made
regular appearances in the larger bistros, lesser-known comics, both
men and women, were commonplace in almost every club. "Zesty,
uninhibited, earthy Martha Raye," although tending to "go overboard on the blue stuff," used her "zingy personality" and "pixieish
quality" in a show with both stand-up routines and musical numbers
to deliver big laughs to appreciative audiences when she played the
Beachcomber in January of 1947. That same month,just down the
street, Billy Vine, "a comic 'known' to Miami," delivered a "showstopping sequence" of impressions at Kitty Davis's Airliner; he was
followed by Professor Backwards who "builds to his own odd stint
via the blackboard and his spelling and writing of words in reverse
via a series of topical gags which many a comic has probably lifted by
now." Author-comic Joey Adams, who headlined at the Five O'Clock
Club that season, "purveys his standard stories for a good measure
of laughs" and then did a routine with ex-pugilist, Tony Canzoneri,
about "diction, ring history, and thesp ambitions." 3 1
29

30

31

"Kay Thompson Biographer Sam Irvin Interview Part I," https:/ / www.youtube.com/ watch?v=zBhlQ2xcG5w (accessed May 16, 2017) ; "Future Stars
Shine Brightly," Variety, January 7, 1948, 62; Lazarus, "Copacabana," 40; Bill
Smith, "Talent Beat," Backstage, April 24, 1970, 30; Sam Irvin, Kay Thompson:
From Funny Face to Eloise (New York: Simon & Schuster, 2010), xiv, 149-202;
Andy Williams, Moon River and Me: A Memoir (New York: Viking, 2009) , 48-52.
Thompson, who later became Liza Minnelli 's godmother and is perhaps most
widely remembered as author of the Eloise series of children 's books, won rave
reviews for playing fashion editor Maggie Prescott (who sang tl1e shows topper,
"Think Pink") in the 1957 Audrey Hepburn film, Funny Face.
Among them was "Hank the Mule" in which a "girl in a mule skin walks on
tables, stands on glasses, spins customers around the floor and does some clever pantomime work to provide a novelty act comprising many laughs. " "Town
Casino," Variety, January 18, 1939, 42. Even a t Lou Walters' Latin Quarter,
best known for its lavish chorus line numbers and beautiful showgirls, novelty
acts took their turn in the spotlight. For example, Walters imported Mons.
Choppy & Models, a French act "containing all the Gallic sauciness associated
with Parisian tradition," in which an artist used the nude backs of chorus girls
_( cost1_1med,,o?ly to ~he waist) to draw caricatures of participants in a "Marriage
m Bnttany including the Mayor and in-laws: "he brings on the zest with tl1e
groom, full front and breastily funny. It must be seen to be appreciated ." "New
Acts," Variety,January 15, 1947, 23.
"Night Club Reviews," Variety, January 15, 1947, 48; Variety, January 22, 1947,
50; and Variety, February 19, 1947, 44.
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By 1949, the Miami Beach nightclub scene was truly a spectacle to behold-a cornucopia of entertainment ranging from
Hollywood royalty to female impersonators (performing in violation of local ordinance) in bistros large and small. The 550-seat
Copacabana was locked in a competitive embrace with the always
impressive Beachcomber (with room for 425 patrons), situated
just down the street on Dade Boulevard, each boasting nationally known entertainers and elaborately produced song-and-dance
numbers. 32 More modest rooms, like Mother Kelly's, the Five
O'Clock Club, and Kitty Davis's Airliner (among others), unable to
afford the priciest headliners, competed by trying to book the best
up-and-coming acts, some local favorites, and "smart, small shows."
Smaller clubs, known as "intimeries" because of their intimate,
low-key atmosphere, provided more romantic settings for quieter
evenings out. The color line, still honored locally by unwritten
Jim Crow laws that discouraged operators from hiring "sepia talent," had only just been broken by the Monte Carlo nitery in Miami
(which booked the Ink Spots, a singing group that "had the tables
rocking" on opening night in November of 1948) and the Paddock Club on Washington Avenue (which booked Stepin Fetchit in
February of 1949), thus paving the way for other black entertainers, like Lena Horne, Louis Armstrong, Josephine Baker, and Cab
Calloway, to join the already star-studded line-ups of Beach clubs.
Bar-lounges and hotels hired rhumba bands to serenade couples
who danced the night away without paying a cover charge for
higher-priced entertainers. Further down the food chain, piano
bars would often make do with just a soloist. The most successful
of these, Bill Jordan's Bar of Music, featured the owner himself
at the piano, "plus a variety group that doesn't cost too much but
32

The audiences for these clubs are hard to determine with certainty. The largest clubs, like the Copa, Beachcomber, and Latin Quarter, were portrayed by
their promoters as venues for the wealthier crowd. Walter O'Malley, the influential president and co-owner of the Brooklyn Dodgers, and H.B. Higgins,
president of Pittsburgh Plate Glass, were among those nationally known business leaders who visited Copa City in its first months of operation (O'Malley
to NBG,January 19, 1949, and Higgins to NBG, March 18, 1949, and Gimbel
to NBG, March 21, 1949, Bel Geddes Papers). Lou Walters boasted of the
heads of business and civic organizations that were Latin Quarter's customers
("Lou Walters' Latin Quarter" brochure, Lou Walters' Latin Quarter Vertical
File, HistoryMiami, Miami, FL). "Big spenders" were the preferred clientele of
those clubs that presented top-tier entertainment, but there was such a variety
of clubs on Miami Beach that it seems likely that their customers included
the less affluent (although sufficiently wealthy to take a vacation), especially
because competition forced clubs to lower cover charges.
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is clicko with the smarter crowd who flock here." 33 Low-budget
spots served the "neighborhood trade." Troubled clubs, which
might remain open for only a week due to a lack of business, could
quickly transform themselves into strip joints when the money got
tight, joining the veteran burlesque operations like the Life Bar
where "peelers" were the regular "policy" and the big problem was
police raids prompted by investigations by local church committees. "All of it adds up to a competition that not even New York, or
any other center of amusement attractions, could afford"-a tough
market for club operators but a paradise for consumers. 34 By the
1950 season, there were forty-two nightspots on the Beach alone.
Although most had only a piano player, the sheer number and density of nightclubs, clustered with restaurants, bars, and hotels, gave
Miami Beach its national reputation as an entertainment capital,
complete with showgirls frolicking in the surf, "playboys offering
moonlight cruises," and twice-nightly shows "that are nuder and
somewhat ruder than those back on Broadway. "35
Murray Weinger: Impresario, Boniface, Dreamer

The nightlife entrepreneurs who created the booming nitery
business in Miami Beach all faced the same problem: attracting
customers by providing an exciting atmosphere and the best entertainment possible in a very crowded market while paying escalating
salaries to performers who knew their value. The combination of
the gold-rush atmosphere of the post-war era and the abundance
of nightclubs competing for those consumers encouraged extreme
risk-taking: purchasing high-priced talent to push a club to the
33

34

35

"Miami Closes Dismal Year," The Bil/hoard, April 1, 1950, 55; Lary Solloway,
"Miami's Pre-Season Dope Sheet: Pessimism, Optimism, Yes-No Names," Variety, October 1, 1952, 116; "Ink Spots Booked Into Deep South," The Bil/hoard,
November 27, 1948, 46; Lary Solloway, "Miami Beach," Variety, February 2,
1949, 54; "Miami Success Climaxes Storybook Career," Ebony, May 1951 , 76,
78. On race relations in South Florida, see Connolly, A World More Concrete,
Dunn, Black Miami, and Rose, The Struggle for Black Freedom; although each of
these authors mentions nightlife in Overtown and black employment in Miami
Beach hotels, none suggests that the breaching of the color line by black entertainers was seen as a major victory in the local civil rights struggle.
"Big-Coin Bookings for Niteries," Variety, November 10, 1948, 63; "Miami's
Mad Scramble for Nitery $$," Variety, December 29, 1948, 47; Larry Solloway,
"Miami Bistros Hope to Pry Tourist Coin with Highest Budgets in History,"
Variety, October 22, 1948, 53; "Miami Closes Dismal Year," 51; "Miami Sheriff
Cracks Down on Stiperoos," Variety,July 26, 1950, 108.
"Miami Closes Dismal Year," 55; "Life Tours the Nightclubs at Miami Beach,"
Life, March 3, 1947, 123-127; some clubs offered three shows nightly.
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front of the pack, enjoying the glow of stardom, hoping to edge
out competitors, and relishing the big payoff, illusive though it
might be-all of which created a bonanza for tourists. The story of
Murray-Weinger and his Copa City nightclub illustrates how the
annual battle for survival among cabaret managers, owners, and
investors sustained this crucial component of Miami Beach's image
as a glamorous destination resort.
Weinger learned the nightclub trade in the rough-and-tumble
world of Coney Island, New York, in the early 1940s, though he
entered showbiz almost by accident. His first attempt at enterprise was a toy shop; next, a furniture store. He then "hopped into
handling real estate for a Brooklyn Bank," and it changed his life:
"There, he spotted a Coney Island property that he turned into the
Atlantis night club." By 1943, 26-year-old Weinger was the co-proprietor of two establishments in the thick of Coney Island's extensive entertainment district: Club Atlantis, on the boardwalk, had
a sundeck (closed because of wartime dim-out regulations) and a
main floor featuring music and dancing, with a small house orchestra and regular line-up of instrumentalists and singers; the Melody
Bar hosted "an ork of four pieces" and its own "warblers" and other
performers. Typical for establishments of this sort, the band leaders were in charge of production, with acts booked through outside
agents. This division of authority, Weinger felt, limited his control
of the entertainment, and this decisively shaped the ambitions he
brought with him to Miami Beach in September of 1944. He purchased the lease on the Monte Carlo nitery with the help of booking agent and fellow Coney Island club operator, Bill Miller, whom
Weinger needed as a partner to afford the $96,000 asking price, a
tidy sum which included "the liquor license and a $16,000 stock of
hooch." 36
The Monte Carlo, reborn as the Copacabana in December of
1944, would be the initial incarnation of Weinger's dreams for a
new approach to club management. As his first order of business,
in June of 1945 Weinger bought out Miller, who had been the "boniface" (front man) for the club, and secured a new partner who
would give him a freer hand to realize his plans. Weinger then
36

"Copa City," Look Magazine, April 12, 1949, 62; "Coney Island, N.Y," The Billboard,July 17, 1943, 41; "Murray Weinger, Dead at Age 40," Variety,January 23,
1957, 50; "Murray Weinger of N.Y Buys Miami Beach Nitery," The Billboard,
September 16, 1944, 27; "Take Over Miami Cafe," Variety, September 20, 1944,
49; "Bill Miller and Murray Weinger on Verge of Brink of Deal," Variety, May 2,
1945, 55.
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spent lavishly to give the building a facelift: a figure that jumped
from $10,000 to $68,000 and then $100,000 in short order. "It
is the only nightspot here spending such an amount for plaster
surgery in anticipation of the new season," it was reported, even
though other clubs were also preparing for a revival of the nitery
trade as the U.S. Army evacuated the Beach. 37 Weinger's timing
could not have been better. World War II officially ended in September of 1945, which meant that a country weary of depression
and war could now turn its attention to the much happier business
of consumption and leisure, with Miami Beach poised to benefit
from the rising tide of peacetime prosperity. "Dollars are rolling
down to Florida, with nightspots, hotels and sporting events reaping a harvest from tourists," the trade press announced. "Town
is packed with visitors, dough is plentiful and all night clubs are
doing a bang-up biz which keeps ops smiling," though in the fickle
nitery business bad times could quickly follow good ones and a brilliant season opening could be spoiled by subsequent lean months
and tight-fisted customers. 38
Weinger responded to his competition by waging the "talent
war" with a combination of gusto and reluctance. Armed with "one
of the heaviest talent budgets in the area," Weinger hired legendary songsmith Benny Davis (composer of many popular tunes and
a veteran of Cotton Club revues) in December of 1945 to write
and stage the Copacabana's new show. After a good run for New
Year's Eve of 1946, Weinger made it known that he was "willing to
pay Frank Sinatra $10,000 a week if he can get him." The talent
roster at the Copacabana "by the end of this month will include all
top names that seem inclined to listen to the jingle of the dough
and get a touch of Florida tan ."39 The next season, Weinger then
stepped up the fight by offering Milton Berle $15,000 a week (plus
a percentage of the profits that would have lifted his take to around
$20,000) for a solid six-week run-"the juiciest plum the nitery
37

38
39

'Joe E. Lewis to Open Bill Miller's Fla. Copa," Variety, December 6, 1944, 89;
"Miller Dickering to Sell Interest in Copa, Miami," Variety, June 13, 1945, 54;
"Weinger to Single as Miami Copa Op," Variety, April 14, 1948, 45; "Copa,
Miami Beach, To Do $68,000 Facelifting," Variety, August 29, 1945, 46; Larry
Solloway, "Miam i Beach," Variety, November 21, 1945, 63; "Florida After Dark
Palaces Making Ready for Big '46 Take, ODT Willing," Variety, August 15, 1945,
40.
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field ever handed out"-even as he joined a bidding war for the
Andrews Sisters whose asking price had reached $50,000 for four
weeks. When the Berle deal fell through, Weinger paid song-anddance man Danny Kaye a record $20,000 to replace him. 40 Even
as he contributed to the "gold rush" for talent, Weinger protested
its terms. "This business of the Miami operators paying those ridiculous salaries is just that, ridiculous," he complained at the very
moment that he was preparing to pay Berle his big fee. "We're
in business to make money, not to lose it, and we've got to work
closely to do so." 41 But Weinger's chief rival, Ned Schuyler of the
Beachcomber, had already retaliated by signing Sophie Tucker,
which meant that "now he [Weinger] must find a drawing card of
equal power. "42
In a pattern that would repeat itself in the roller-coaster years
just after the war, the battle between Schuyler and Weinger resulted in an extraordinary richness of entertainment for seasonal tourists and continuing headaches for nightclub operators. "A Night
At The Copa," the opening show for the 1946-1947 season, featured "tall, gangling gangster" comic Jan Murray, "well-rounded
baritone" Carlos Ramirez, singer Ralph Young ("tall, good-looking
lad looks like a bet for the swoon-croon sweepstakes"), a chorus
line featuring 'June Taylor's imaginative and intelligent choreography," the dynamic ballet-and-tap team of Paul Haakon and Marvis
Mims, the "harmonizing" Blentones, and Freddie D'Aronso and
his "rumbaddicts" to "get them on the floor in goodly numbers
for the dancing"-packed into the same performance. 43 Down the
street at the Beachcomber, the multi-talented Jackie Miles opened
the evening with "a 30 minute sequence of laugh-making yarns,
songs, dance and even drum playing that kept them pounding for
more" before Gypsy Rose Lee and her five girls performed a "cleverly turned sequence of suave strippery," followed by "standout"
songs by thrush Jerri Sullivan, singing and dancing by Jack Stanton, a tap routine by Betty Luster, a chorus line of "all lookers,"
and "rumbaddicts" by the Del Toro orchestra. And for all this,

40

41
42
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clubs required a minimum expenditure of a mere $4 to $5. 44 Over
the course of three months, the Copacabana featured Danny Kaye,
Mickey Rooney, Henny Youngman, and the Ritz Brothers ("one
of the hardest working acts in the cafe biz" with their "cream pie
slapstick" and "screwballisms"). The Beachcomber, by necessity,
responded with Sophie Tucker and Martha Raye, among others. 45
And so it went, through the 1947 season, with the Beachcomber
expanding its seating capacity to 750 and planning to spend the
largest nightclub talent budget in history while the Copacabana
underwent two refurbishments even as it ran shows over the slow
summer months as the two rivals prepared "to outbid each other
for prime talent" for the next tourist rush. Schuyler booked Sophie
Tucker, Peter Lind Hayes, the Ritz Brothers, and Joey Adams, in
addition to poaching June Taylor and her dancers from the Copacabana; Weinger contracted Milton Berle, Maurice Chevalier, and
Red Buttons, and installed popular New York disk jockey Barry Gray
to spin records from midnight to 4 a.m. But by February of 1948,
"the end of the Florida silly-season of bookings" was approaching
with Weinger regretting how much he had spent and how little he
had made. Schuyler, too, lamented the "suicidally high" salaries
but conceded that he would have to continue to run high-priced
talent and multiple headliners as long as his competitors did the
same. 46 The 1948 season ended with club operators again swearing
they would never pay so much even as they headed for New York to
book as many big names as possible.

The Rise and Fall of Copa City: Design and Decor as Competitive
Tools
"The beautiful Copa Cabana night club is gone." On June 7,
1948, fire ravaged Miami Beach's leading nitery-an event which
Weinger transformed from a calamity into an opportunity to fulfill
44
45

46
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his ambitions and overcome the constraints imposed by the competitive conditions of the nightclub market. Weinger had been in
New York on a talent-buying trip and rushed back to find his precious club-"it's considered the most beautiful room in the country"-all but destroyed. "The interior is all gone," he mourned, "all
we have left are the outside walls"-a total of $200,000 in damage,
more than insurance would cover. "It really is a depressing thing to
see a gay bistro, where the tops of the trade had performed for fees
upward to $22,000 a week, and through whose portals have come
the world's most beautiful woman and international figures like the
Churchills, the Roosevelts, the Astors, as well as just the plain John
Doughs-reduced to a ruin," a local reporter wept. The next day,
Weinger told disk jockey Barry Gray: "well, my gosh, if I could get a
man like Norman Bel Geddes to come down here and do my room,
it would be the talk of the country." In a broadcast from the steps
of the burnt-out building, with "thousands of people milling about"
looking "like they were in mourning with tears," Gray then repeated
Weinger's wish, along with his defiant pledge to rebuild the club so
that it would hold 700 seats in time for the winter season. "Wonderful thing about the Copa when it does something," Weinger
said ironically, "it really does something-Ifit isn't Milton Berle, or
Maurice Chevalier, it's a fire." Bel Geddes-the "grand master of
modernism"-was informed through intermediaries of Weinger's
petition and telephoned to say that the idea of designing a nightclub
"intrigued me [to] no end. " Indeed, it seems that the two dreamers
fed each other's appetite for remaking the future. "If you let me do
it," Bel Geddes promised Weinger, "I'll make you a place that will be
talked of all over the country and I'll get you a special spread in Life
magazine and all the rest of it." "Our best bet," Weinger responded,
with what must have been a sense of victory falling into his hands,
"is to build one that will end them all." "That's right, and no fooling. That's what I want to do," concurred Bel Geddes. A week later,
Weinger announced that he had contracted the brilliant polymath
to design the new structure, with a revolving stage, a circular bar,
and "many new features in nitery decor and design." 47
47
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Bill Jordan 's Bar of Music, postcard.
Miami, Florida.

Source: Courtesy The Bra mso n Archive,

Weinger's turn to a radical redesign of his nightclub in the
wake of the fire illustrates an important dimension of the competitive struggle among nitery operators. Although the talent war was
its most visible feature, the appearance and physical layout of clubs
also played a role. Although some clubs had minimal decoration,
most niteries attempted to distinguish themselves from each other
by adopting intriguing themes and motifs, which meant that a tourist in Miami Beach could get a taste of far-away lands, exotic locales,
and exciting hideaways, accompanied by the best singers, dancers,
and comics that the country had to offer,just by strolling down 23 rd
Street or along Dade Boulevard. The Beachcomber transported
guests to the South Seas with cargo netting, seashells, thatched
huts, and bamboo. Bouche's Villa Venice attempted to authenticate its Italian ambience with gondola rides. Mother Kelly's was a
sophisticated speak-easy. The Paddock Club featured all the trappings of horse racing. Kitty Davis's cabaret made patrons feel as
though they were aboard "a nightclub in the air." At the Latin
Quarter, customers sampled the elegance and sauciness of Paris,
from sumptuous draperies and frilly costumes to smoky bohemian sensuality. Faux exoticism and plaster mimicry-techniques
adopted by the big theme hotels built during the late 1940s and
1950s-were thus part of the game of drawing in customers, and
common in nightclubs all over the country (whether the Coconut
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Packed house and crowded floor at the Beachcomber Club Miami, Florida,
1948. Source: Courtesy State Archives of Florida, Florida Memory https: / / www.
floridamemory.com/ items/ show/ 68142.

Grove in Boston or the Chez Paree in Chicago). Part ofWeinger's
motivation for contracting Bel Geddes, it seems, was his desire to
move beyond the cliches that dominated the nightclub trade and
present his clients with something distinctly modern- a nightclub
for the twentieth century.
Just as important, nightclub operators had to contend with
the problem of multiple uses within the physical constraints of
their venues. Supper clubs, as independent nightclub operators
referred to their rooms, hosted three distinct functions which did
not fit together easily-they were simultaneously bars, restaurants,
and theaters. As one Chicago hotel operator told Bel Geddes, "we
old-timers work with rooms that are neither good theater nor good
dining room." 48
In many cases, nightclubs were established in buildings that
had been designed for other functions, and the architects and
designers hired by club managers had to · improvise to create
48
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intimate, exotmg spaces to accommodate guests, staff, and performers. 49 Large rooms frequently had columns that blocked the
view of stages and interrupted the flow of waiters, dancers, and
patrons. Although many clubs were small, the largest ones that
competed by booking top stars and presenting elaborate shows
had to provide ample stages, multiple dressing rooms, theatrical
lighting and sets, space for orchestras, and dance floors for patrons
who expected to whirl around the room after the show was over.
Although some performers only required a simple stage, chorus
lines and big bands took up more space, as did the tumbling acts
and roller skaters who appeared occasionally. At the same time,
clubs needed kitchens large enough to serve restaurant-quality
meals quickly to large audiences and bars dazzling enough to draw
in clients who could fatten their bottom lines.
Accommodating all of these uses with style and sophistication
was just the sort of challenge at which Bel Geddes excelled. The
architect, who had made his name as a Broadway set designer, was
acclaimed as the "Leonardo of our Theater" for both his aesthetic
achievements and technical innovations which "fused theater and
architecture, creating an immersive environment that transformed
passive audience members into active participants in the drama
that surrounded them"-which is to say that he was someone who
had demonstrated a mastery of the problems of image and stagecraft that faced nightclub operators. Bel Geddes also turned his
attention to industrial design, "almost single-handedly creating
the entire style of streamlining that became so characteristic of
modernistic American design" in the mid-twentieth century with
products that ranged from radios and toasters to automobiles
and trains. He had taken a turn designing shop windows on Fifth
Avenue and futuristic restaurants, and even redesigned both the
look and operation of the combined Ringling Brothers Barnum &
Bailey Circus in the early l 940s. 50 With this reputation for uniting
beauty and utility in unusual places, it is easy to see why Weinger
imagined that Bel Geddes could resolve his problem of combining theater and restaurant operations while giving his nightclub
a unique contemporary aesthetic that would set it apart from his
many rivals.
49
50
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Once Weinger and Bel Geddes joined forces, seven months
of intense planning and construction ensued to ready the club for
the opening of the winter season in December of 1948. Although
Weinger had initially thought that the exterior of the original
building would be retained, Bel Geddes convinced him to start
from scratch with a radical new design. ''I'm wild about the ideas,"
Weinger told Bel Geddes at the end of June. "They're wonderful
and I can feel them." 5 1 A feeling of awe was certainly Bel Geddes'
intention. The innovative structure consisted of concrete grid reinforced walls and eight load-bearing columns on opposite sides of
the 150-by-200 foot irregularly shaped property (with about 21,000
square feet of space). No columns obstructed the view within the
building which meant that the stage could be seen clearly from
everywhere iri the room. Interior walls, all movable and none loadbearing, hung from the ceiling, as did a balcony, part of the second
floor offices, spotlight stands, and "clouds" of pinpoint lights, thus
allowing a room seating 150 to be enlarged to accommodate over
800 "at the push of a button." The floor could be removed. The
12-foot high ceiling could be raised by an additional 12 feet, creating a "wonderful height" and a sense of vastness. A rolling stage
could be retracted or moved to the center of the huge main room
and surrounded by tables for patrons. Guests arriving by car at the
beautifully curved entrance of Copa City- its exterior unmarred
by windows or signs-were sheltered by a "lengthy cantilevered
marquee projecting 30 feet straight out from the face of the building with no visible support." An arcade of exclusive shops- selling
corsages and boutonnieres, men's ties, and women's lingerieflanked the foyer, each one constructed entirely of movable walls of
glass so striking in appearance that Bel Geddes called it ." the most
conspicuous and most talked of feature of any material used in the
Copa." Hanging from the ceiling in the lounge- a smaller, more
intimate room across from the main performance area- were five
amoeba-shaped "fins," each with a "single strip of cold cathode
tube" that "creates an exciting feeling in the semi-dark room." The
staff of 150 used a "scientifically planned" kitchen, complete with
a "refrigerated garbage room," to serve over 700 dinners in about
30 minutes. VIP guests and celebrities could watch the show from
the overhanging terrace of Weinger's own "luxury suite" of offices
with its long wall of glass. At a cost of $1,250,000, this "temple
to extravagance and glamour" with its "fearless use of fluid forms,
51
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dramatic recessed lighting schemes, and preference for pageantry"
surpassed every nightclub in the country. 52
Just as Weinger had intended, his visionary new bistro left the
critics searching for superlatives. Copa City was "big, almost overpoweringly beautiful," one veteran nightlife reporter gushed. "In
decor and design of building and facilities this Murray Weinger
dream of what a night club could be, carried out by Norman Bel
Geddes, is probably the most elaborate yet conceived." Every trick
that Bel Geddes pulled worked to perfection. "In the main room,
a 750-seater, the Bel Geddes design creates an illusion of vastness,
height and lushness that seems at times overwhelming." Few performers had the presence "to overcome the vastness. "53 "Copa
City is unlike any night club with the possible exception of the
fantastic ones dreamed up by Hollywood's movie set designers,"
another reviewer exclaimed, "and none of them has ever equaled
the magnitude of Copa City." Pinpoints of lights emanated from
"clouds" hanging on wires from an invisible ceiling, giving the club
an intoxicating sense of mystery: "When the room becomes smoky,
these lights form rays like tiny searchlights from the sky." 54 The
elaborate cantilevered roof design similarly achieved the goal of
provoking disbelief at the unobstructed views available from every
corner of the room. "I am in the only building of its kind in the
world," announced the flabbergasted radio host, Gabriel Heatter.
"It doesn't stand on anything. It hangs suspended from above. You
wonder what holds it up and then you shake your head and give
up wondering." In a testament to Bel Geddes' talent for conveying
modernity through streamlining, the spare, insistent curves of the
interior walls dazzled as well. "Nobody had ever had to shape mate52
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rials in those curves before," Heatter emphasized, "nobody ever
trained men to put the glass together in those curves they have had
to use here-nobody ever dared to look that far into the future."
For the moment, it seemed, Weinger and Bel Geddes had indeed
realized their ambitions. 55
In spite of its spectacular opening, Copa City was in deep financial trouble from the start. Weinger's gamble that a unique building would give him a unique competitive advantage failed to pay
off. Talent, as always, trumped venue. Weinger seemed to sense
that even before opening night ("I'm really struggling here with
my dollars and pennies," he wrote Bel Geddes in August), which
is undoubtedly why he changed his mind about high-priced entertainers-a position he announced publicly in September just as
construction got under way, followed by a reversal of position in
October-so that he could open with a name act: Miami Beach
favorite, Milton Berle, with a large supporting cast. Not surprisingly, Ned Schuyler responded by booking the comedy team of Jerry
Lewis and Dean Martin as the Beachcomber's opening headliners.
The talent war had resumed. Then things got ugly. In early January 1949, only days into the season, the Beachcomber was damaged
by an arsonist's fire. Because it followed the blaze that destroyed
the Copacabana the previous June and another that had closed
Club Bali in Miami only weeks before, the fire at the Beachcomber
made it seem as though desperate nightclub operators were now
turning to arson to dispatch their rivals and capture a share of the
scarce profits. 56
But the typically cutthroat competition was not Weinger's
only problem. Enormous debts shackled him and operating costs
consumed every bit of revenue. "I'm taking in $60,000 a week,"
he told Bel Geddes in February of 1949. "My God!" the designer
exclaimed. But even grosses of that magnitude were not enough
to put the club in the black, Weinger emphasized: "Business is all
right but the god damn show costs so much." Weinger had to pay
the performers, of course, but there was also a long line of creditors (including Bel Geddes himself) demanding their cut. "I've
drained all the money out of the business to pay contractors," he
lamented. "We are in a critical fix. From one day to the next we
55
56
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are writing checks from one bank to another. It's never been more
critical." In the frantic weeks that followed, none of Weinger's
efforts to raise new capital and lower operating costs could save his
doomed club.57
On April 2, 1949, just after the Saturday night show, Copa
City's creditors closed it down. "It was a losing struggle," the trade
press reported gloomily, "due to too large a plant that required a
huge operational staff and necessity for capacity crowds for two
shows nightly in order to meet the heavy payments to talent, mortgagors, those with liens and general overhead." Weinger's risky bet
on club design had not really changed the game, in other words;
instead, he had only raised his fixed costs, making it even harder
for him to play. The thing that he feared most-that "they'd take
it away from me"-was happening and there was little he could
do about it. Even Bel Geddes, who had done so much to make
Copa City what it was, knew that the pair had gotten in over their
heads. As he ruefully concluded only days after the club was shuttered, "Murray owes me a very substantial sum of money which ,
of course, I will never get." 58 As the ugly details of the bankruptcy
emerged, the depth of the crisis was revealed, with Weinger reporting $546,802 in outstanding liabilities as against $21.08 in cash. 59
Shortly thereafter, he checked into a Boston hospital for an operation to deal with high blood pressure, saying before his departure
that he might just retire from the cafe business. 60
Murray Weinger, Tragic Hero

The rise and fall of Copa City-from the fire that destroyed the
Copacabana to Weinger's departure from Miami Beach-occurred
in a brisk 14 months. But the roller-coaster ride did not end there.
Weinger was obsessed with Copa City-a club that became so closely identified with him that he seemed to be the only one capable
of managing it. Convinced that it could be run on a profitable
basis in spite of the evidence against it, Weinger chased his dream
57
58
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beyond the limits of good judgment, regaining and losing Copa
City again and again-becoming a tragic figure whose demise was
brought about by the pursuit of the very thing that ennobled his
life. This final chapter of Weinger's story shows just how much
risk-taking was involved in the nightclub trade and the lengths to
which its participants were willing to go to stay in business even as
changes in the entertainment market on Miami Beach (discussed
in the next section of this essay) were undermining their efforts.
Weinger's tenacity helps to explain how the glamorous world of
nightclubs persisted on Miami Beach well after it made economic
sense.
Indeed, it is a testament to Weinger's salesmanship and the
power of his Copa City vision that he could charm so much money
out of investors who knew very well how spectacularly he had only
recently failed. By October of 1949, Weinger had returned as managing director of Copa City, having persuaded the club's new owners
that profits could be made by holding fast to a single-headliner policy and running legitimate theater performances-two approaches
that he had never really tried due to the talent war with Schuyler.
The building received a fresh coat of paint (even though it was
only 11 months old) and "a tremendous new neon sign lighted
from dusk to dawn," along with extensive interior renovations. No
sooner had the paint dried, however, when the talent war resumed,
with Schuyler angling for Danny Kaye, Weinger pursuing Milton
Berle, and "super salaries" once again the order of the day. The
results were the same, of course, with the two rivals slugging it out
to no one's benefit. 61 By late February of 1950, the renewed rivalry
caused their financial backers to step in. "The interests responsible for the two clubs have shunted aside the official ops and are
now talking terms and conditions" of a merger to end the talent
war. "Such a merger is impossible," Weinger protested, because
of the "conflict of personalities" between him and Schuyler, but a
representative for the clubs ' owners affirmed "that such a combo
was not only possible but inevitable." When persuasion failed,
creditors took a tougher approach. On May 1, 1950, Copa City
61
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Copa City after renovations.
Florida.

Source: Courtesy The Bramson Archive, Miami,

was sold at auction from the steps of the Dade County courthouse
to a group of investors who also owned the Beachcomber and the
Five O'Clock Club, and they promptly installed Ned Schuyler as
the operator of Weinger's masterpiece. 62
Although it appeared for the moment as though Weinger's
dream had slipped from his hands again, in August of 1950 he
returned to Copa City for another valiant attempt to overcome the
inherent limitations of the nightclub trade. That autumn, there
was reason to believe that success was within reach. Consolidation
of club ownership reduced competition: big shows would be staged
only at the Copa; the Beachcomber's lease required its operators to
give Copa City "the right to pass" on headliners, which meant that
top talent would only play there. Schuyler ceded daily management
62
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The Billboard, May 13, 1950, 43; "Schuyler's Takeover of Copa City," Variety, May
24, 1950, 65.
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of Copa City to Weinger, freeing him to play the role of "astute
impresario." In December of 1950, Schuyler flew to Havana, Cuba,
to persuade the legendary black entertainer, Josephine Baker, by
then a French citizen who had not set foot on American soil since
1925, to bring her dazzling show to Copa City (and, co-incidentally,
to become her manager). In January of 1951, after "an enthusiastic intro" by none other than Sophie Tucker, Baker wowed a full
house with an "electrifying" 35 minutes of singing in three languages ("she makes the lyrics sound international in essence"), dancing ("with the lissome frame she still possesses accentuating the
rhumba movements for sparkling effect"), comedy, and three lavish costume changes, followed by a second show with a completely
different set of routines and "four new gownings." "Miss Baker
adds up to one of the most solid acts to have played as demanding
a room as this one since the plushery was opened two seasons ago,"
a knowledgeable nightclub reporter admired. "First three nights
here found sellouts for the 750-seater, with reservations pouring
in," he added. "She's money in the bank for any top spot that
gets her." And, in fact, the winter of 1951 seemed to prove that
Weinger had finally hit his stride with his bistro despite the financial burdens that weighed him down. "The Copa has had a terrific
successful season," Bel Geddes (who had still not collected his fee)
gleefully announced to a friend. "The business exceeded $16,000
a night for 4½ months." The following season suggested that it had
not been a fluke, with Weinger reporting grosses of $90,000 a week
thanks in part to the new 5 a.m. closing time. 63
But the fat grosses masked deeper problems. Infusions of
fresh cash from new investors had created a tangled legal situation of "disputed ownership" of the club. "Big spot has been in
litigation for some time," it was reported, "with various interests
obtaining judgments and filing foreclosure suits against the corporations which had operated [it]." The Internal Revenue Service
(IRS) then entered the picture, putting a padlock on the door in
the summer of 1952 in an effort to collect back-due taxes. Weinger
made himself scarce, precipitating rumors on Broadway that he
63
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was dead. The stress was too much for Schuyler, who went on medical leave, a move which only made it harder to sign the big names
necessary to draw big crowds. In December of that year, Copa City
went back on the auction block. 64 The club 's new owners then
leased it briefly to Bill Miller, Weinger's old partner, whose last minute efforts to line up name talent could not save what turned out
to be a disastrous season. In March of 1953, Weinger voluntarily
declared bankruptcy again, this time reporting $289,698 in debts
(the largest chunk payable to the IRS) and $905 in assets. 65
Momentarily out of the picture, Weinger bided his time managing another club on the Beach (Ciro's) after a syndicate of Canadian mining interests, led by millionaire Louis Chesler, took over
Copa City in August of 1953 and began looking for an operator
willing to pay them a monthly lease of $8,000. But Copa City had
already acquired a reputation for "being a gigantic burial crypt for
some of the highest-paid performers in the land," which meant
that there were few takers. 66 By May of 1954, Weinger was back in
charge of Copa City, thanks to the connection he established with
Chesler, whose talent for picking the right stocks made him rich
when he started to bet on mining projects. Chesler and Weinger
announced that they were hoping for payoffs in the "super brackets" with their policy of top talent from television and film, allnight operation, June Taylor and Benny Davis back in charge of
production, and a plan to broadcast television shows from the club.
"Chesler is unleashing a loaded bankroll for names," the entertainment press reported, almost in disbelief. "Prices in some cases are
higher than that which these performers obtained in Las Vegas,
but Chesler seems determined to run the place as it was originally
meant to be run"-a vision that he undoubtedly absorbed from
Weinger who persuaded Chesler, a gambler by nature (he later
established a gambling resort in the Bahamas), that a big bet on
64
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"Miami's Copa City, Weinger May Part," Variety, December 10, 1952, 52; "Miami
Cafes, Talent Agent Fighting Cold War," Variety, October 15, 1952, 50; "$20,000
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1952, 41, 42; "Miller Preps Miami Nitery," The Billboard, January 3, 1953, 10;
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Reviews: Alan Gale's," Variety, February 3, 1954, 64, 65; Herb Rau, "Overdue
Boom Gets Going for Miami 's Clubs," The Billboard, February 27, 1954, 1, 18.

Published by STARS, 2016

99

Florida Historical Quarterly, Vol. 95 [2016], No. 4, Art. 10

THE RrsE AND FALL OF CoPA CITY

567

Copa City would make him even richer, or at least add a dazzling
splash of glamour to his growing empire. 67 With this new master
plan in mind, Weinger persuaded Chesler to invest bountifully to
make Copa City ready for the television age: cables were laid; camera ramps were installed, along with retractable lighting and an
audio booth; adjacent properties were purchased for additional
studios and rehearsal space. By the time they were done, the physical plant of Copa City was valued at around $2 million. 68
Having once again raised the club's overhead dramatically in
an effort to obtain a decisive competitive advantage, Weinger then
confronted the 1954-1955 season with its usual demands for highpriced talent th2.t promised to consume most of his operating revenue. Copa City opened with Peter Lind Hayes & Mary Healy, Tony
Bennett, singer Eileen Barton, the Step Brothers, and an opulent
Taylor-Davis production, while the Beachcomber-in an all-toofamiliar competitive response-offered a show with Martha Raye,
Vic Damone, Jack Carter, and the Novelties. 69 Weinger retaliated
with Mae West in January and Sammy Davis,Jr. in February, but by
then the club was already reported to be in the red, even as Sophie
Tucker and Louis Armstrong were booked at the Beachcomber. 70
In an effort to cut production costs in March, Weinger eliminated
the June Taylor-Benny Davis chorus girls to concentrate on "tripledraw lineups" beginning with Nat "King" Cole and his trio, Jane
Powell (a "Captivating little bundle of blonde dynamite"), and flamenco dancer Trini Reyes and his 11-piece Los Chavales de Espana
orchestra, but even that was not enough to bridge the gap between
costs and revenues. When Cole cut short his gig at Copa City in
March of 1955 to make a television appearance, the club folded.
67
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"It is no secret that this has been the most dismal season yet for the
cabarets in this area," noted a long-time entertainment reporter.
"Even triple-name line-ups failed to draw them in. It was a rare
booking that clickoed big enough to bring in patronage that meant
full houses for first shows; second show business just wasn't there.
Only the big Saturday nights enabled the majority to keep going."
Lou Chesler's deep pockets and taste for risk were not enough to
keep Weinger's dream alive. 71
Four months later, Weinger resurfaced briefly as entertainment director at the Moulin Rouge Hotel in Las Vegas, where he
was arrested for passing bad checks in Florida and set for extradition before charges were dropped in what he called a "phony
political rap." 72 Rumors swirled that he might resume operation of
Copa City in October and November of 1955, but nothing materialized. The prohibitive costs of running Copa City as a cabaret kept
other operators away, which meant that Miami Beach's preeminent
nightclub was shuttered when the season opened. In February of
1956, the cabaret "that will end them all" was being used for art
auctions. By that time, Weinger had sought refuge in the Dominican Republic managing a theater-restaurant concession. 73
But Copa City exerted a powerful hold over Weinger and
before long he was plotting his way back to Miami Beach in yet
another effort to reclaim the club that had been taken from him
yet again. The IRS padlocked the building in September ( this time
over unpaid taxes from the previous season) and a long line of
creditors, includingjane Powell and Nat "King" Cole, claimed that
Weinger still owed them money. Blocked from the Copa by these
debts, he paired with Benny Davis to produce a revival of the old
Cotton Club shows, wildly popular in the 1920s, at the Beachcomber, which Ned Schuyler (by then, in very bad health) had leased to
a new operator. The move succeeded spectacularly. The Cotton
Club shows, headlined by Cab Calloway (one of its original stars),
turned out to be "the hit show of the Miami Beach area" for the
1956-1957 season. By early January, Weinger was running three
71
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performances a night at the Beachcomber, and that gave him the
boost he needed to make another grab for Copa City. More seating was required for his show, he announced, and the giant venue
down the street was, of course, the logical spot. "The midseason
move into another site is an unprecedented step," it was reported, but for Weinger it was a golden opportunity to revive his club,
again, with the sort of show that would truly make it work as he had
always intended. 74
On January 16, 1957, 40-year-old Weinger died of a stroke.
He was "a cafe operator who refused to be counted out," Variety
eulogized. The tragedy was palpable. "After many unsuccessful
years, Weinger at last came up with a hit show in Miami Beach and
planned to move his magnum opus into the club that he helped
create when the strain of production, operation and moving caught
up with him." Copa City was "the most grandiose bit of nitery construction in the world," and it represented Weinger's long-held
ambition to "concentrate on production and get away from what
he regarded as the 'tyranny' of acts and agencies in regard to talent prices." He dove into the talent wars with triple headliners and
huge payouts because he had no other choice and it cost him the
club that he had hoped would deliver him from those competitive
constraints. With the Cotton Club show, that victory once again
seemed within reach, allowing Weinger to move back into Copa
City, "success of which was still a project dear to him," but it came
too late. Ironically, Copa City had one of its best seasons ever that
year, and the Cotton Club revue moved on to both Las Vegas and
NewYork. 75
Lights Out on Miami Beach
Ned Schuyler, who "had been described as mentally ill," died
from an overdose of sleeping pills on October 20, 1957, only nine
months after his arch rival and sometime partner, Murray Weinger.
The death of the protagonists of Miami Beach's talent wars was
a sign that the era of independent nightclubs was coming to an
74
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end, although as a final act Lou Walters-who had a reputation
for making money when his competitors could not-decided to
try his hand running Copa City, which he rechristened the Casino
de Paris (minus the gambling, of course). Walters had long been
critical of the big-name, triple-headliner policy pursued so ineffectually by Weinger and Schuyler ("Any club which pays over $7,500
for a star must lose money," he counseled at a time when they were
paying three times that amount) and had instead made a go of it at
the Latin Quarter by featuring lush production numbers, beautiful
showgirls, novelty acts, imports, and reasonably priced headliners
when he could get them. He completely remodeled the interior
of the club and installed a swimming pool for aqua-numbers which
could be covered by the new stage when not in use. The press
was hopeful that the tried-and-true strategy would work, but the
attempt lasted only a season. 76
That was the last time that Copa City served as a nightclub
in the classic sense. Lou Chesler still owned it in 1963 when it
briefly became a "teenage club." In the years that followed, several
attempts were made to use it as a television and film production
studio. In spite of its reputation as a "white elephant," the physical
layout of the building-a testament to Bel Geddes' vision of a completely flexible space ideal for the age of broadcasting-continued
to inspire those who saw it, including one investor who "dumped
more than half a million dollars" of the finest recording equipment
into it in 1966, to no avail. Two years later, it briefly reopened as a
lounge. In 1970, it housed the State of Climax discotheque. Today,
it has been transformed into a self-storage facility. 77
Although the failure of Copa City was certainly due in large
part to its excessive overhead and operations costs, it is unlikely that
Weinger could ever have realized his dream even if he had lived
to enjoy the success of the Cotton Club show. There were larger
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changes taking place on the Beach that spelled the end of the brief
golden age of independent nightclubs; Weinger was aware of them,
but could do nothing to change them and his obsession with Copa
City prevented him from responding to them rationally. There
was, in other words, more to the fall of Copa City than the corrosive effects of the talent wars and Weinger's dangerous gambles.
Shifting the focus of the story to this other dimension of change
in Miami Beach's tourist economy reveals how the city's reputation
for glamour-sustained for more than a decade by the risk-taking
of nightlife entrepreneurs like Weinger and Schuyler-diminished
as cabarets moved from independent clubs into hotels.
Ironic though it may seem, the highly competitive marketplace
in which the nightclubs operated was, in fact, protected by lawand legal changes spelled disaster for independent bistros like
Copa City. Municipal ordinances in the 1930s and 1940s restricted
most live entertainment and late-hours alcohol consumption to
nightclubs. 78 But in the boom years of the late 1940s, owners of the
new generation oflarge, luxury hotels sensed profits in having their
own nightclub facilities and challenged the restrictive legal regime.
In 1949, the owner of the new Sherry-Frontenac hotel was tried
and convicted for staging a show with mentalist Ralph Passer and a
five-piece orchestra featuring dancer and emcee Nino Yacovino in
the hotel lounge. Just as hotel owners had hoped, the court struck
down the ordinance "which forbids the playing of music by musicians actually present on the premises but allows this form of music
to be played by means of phonograph or record," thus opening the
nightclub trade to hotels. 79 The first big entrant "into talent-buying ranks" was the new Casablanca with its 500-seat Morocco Room,
followed in short order by the "swank" Blue Sails Room at the San
Souci and the "ultra" Shell-I-Mar room at the Saxony-a trend
which reached its peak in the mid-1950s with the construction of
the Fontainebleau and the Eden Roe, both with large nightclubs
and other performance spaces intended to capture their guests'
dollars. "Miami Beach is undergoing an historic stage of overdevelopment at the hands of hoteliers to the degree that, besides the
normal innkeepers' services, they are now very much in the nitery
78
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business," the trade press observed. "As a result, it is kayoing most
of the nite life not directly in the beach-front hostels. The in-town
cafes are hardest hit. "80
The legal changes that allowed hotels to create their own cabarets had a profound effect on the city's entertainment districts
in particular and on the tourist economy generally. Danny Davis,
founder of the Florida Supper Club Association ( the trade group
representing independent nightclubs), and the impresario behind
Kitty Davis's Airliner, perfectly captured the consequences of the
hotel enclosure movement for the tourist economy on the Beach,
as hotel owners attempted "to conduct within their structures a
complete city, from which their guests would never have to depart
during their vacation." Their goal, he emphasized, was "to establish their hotels, not as a component of the City of Miami Beach,
but, rather as a city unto itself." Hotels were not merely for lodging, in other words, from which patrons would emerge to enjoy
the glamour and mystique of the city. The new breed of large, luxury hotels offered restaurants, nightclubs, movie theaters, shops,
spas, and bars, all with enticing themes designed to keep tourists
inside. As Davis fumed, the hotels "seek to whisk their prospective
victim from the point of arrival in this area, to the HOTEL CI1Y
and represent that, 'within these walls you see the CI1Y OF MIAMI
BEACH. GO NOWHERE ELSE. SPEND ALL YOUR MONEY
HERE.'" Always known as a shrewd cafe operator, Davis responded
to the hotels' legal victory in the only rational way possible: "he quit
trying to compete" and retired from the business. 81
By the early 1950s, it was clear that the entrance of hotels into
the nightlife business would rob independent clubs of their best
clientele with serious consequences for those sections of the city
known for their glamour. Simply put, hotels internalized the urban
mystique created by nightclubs like Copa City and the geography
of glamour in Miami Beach changed dramatically. The opening
of bistros in the new luxury hotels along Collins Avenue to the
north of the South Beach area where the clubs were concentrated "not only holds the class clientele from the deluxe beachfront
hostels, but attracts others." Hotel nightclubs "discourage going
out" because it was easier to stay in to see the best shows. "It's a
80
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great convenience for the class hotel occupants, taxiing only a few
blocks up or down the beachfront, but somehow not traveling into
the 22d-23d Street row of niteries, or those over on Dade Blvd,"
ol).e reporter concluded soon after the hotels' plunged into the
nightclub trade. 82 The city's intoxicating nightlife entertainment
districts were being starved of their best customers, just as Danny
Davis had predicted. As a result, those sections of Miami Beach formerly known for the sizzle of nightlife gave way to local residential
and retail uses, especially for an increasingly elderly Jewish population that would soon make its mark on the city's reputation. 83
By 1952, hotels had become the biggest talent buyers on the
Beach and independent nightclubs were rapidly fading from the
scene. "It won't be long before ajesting prediction made by every
comedian who's played in Florida comes true," ran one story of the
destiny of clubs like Copa City and the Beachcomber. "The comedian stands on stage, looks from one end of the room to the other,
and cracks, 'What a supermarket this place would make!"' -which
was precisely the fate that befell the Brook Club. By the summer of
1955, there were only three "straight night clubs" left on the Beach:
the Latin Quarter, the Beachcomber, and Copa City, but their days
were numbered. 84
The hotels could not escape the constraints of the nitery business, even though they had the financial power to outlive the nightclubs-ultimately, a Pyrrhic victory. As the hotels muscled in on the
independent clubs, "providing the glamour seekers places to be
seen in and patronize," they also inherited the talent wars. The old
problem of sky-high salaries did not disappear just because hotels
entered the game; indeed, an expanded number of talent-buyers
only fueled the escalation of payouts. Although hoteliers at first
approached the talent wars cautiously, they soon exhibited a "penchant for outbidding themselves on talent costs" reminiscent of
82
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the nitery operators, and they played the game with the same risktaking behavior that looked so irrational to observers but served
consumers so well. "This competitiveness is born of a curious type
of pride that obtains among the hoteliers, some of it rather personalized rather than born of economic reasoning, and some of it
through inexperience," with too many of them spending on acts
"as if the talent were shills for the casinos," which, of course, they
were not. It did not help matters that accounting tricks could hide
their foolish spending, with hotels marking off losses on entertainment to "publicity." The hoteliers knew of the death spiral experienced by the clubs and tried to avoid it by various means: an
informal pact to keep salaries down (which failed); 30-day clauses
in contracts which prevented performers from appearing at other
hotels on the Beach for a month after their shows. But big stars
had other options-"TV is the big bugaboo for nitery owners"which meant that they could hold out for substantial paydays in
spite of the collusive efforts of Miami Beach hotel owners: "Stars
simply don't want Miami with so many other facets of show business more attractive this year," it was reported in 1953. The results
were predictable. "The price battle now raging in Miami Beach
has again touched off a bitter accusation that 'who hikes the prices
of talent will see all spots ultimately going bankrupt,"' the entertainment press announced, with a depressing sense of deja vu, at
the start of the 1956-1957 season, after the Fontainebleau signed
Jerry Lewis (who would later make a film, The Bel/hoy, at the hotel)
for $25,000 and Eddie Fisher for $20,000-provoking a retaliatory
response from the neighboring Eden Roe. The scene was all too
familiar: two rivals, located just a few yards apart, intent upon outdoing the other, and sending salaries into the stratosphere. 85
By that time, Miami Beach hotels faced their major competition from Las Vegas, where gambling underwrote big entertainment budgets. They, too, would be outbid over the next decade
as Miami Beach's star faded. When the Stadler Hilton Plaza was
built on Miami Beach in 1967-making it the last hotel constructed
on Miami Beach until the Loews' Hotel was built on South Beach
in 1996-the owners attempted briefly to "out-Vegas Vegas" by
85
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offering Elvis Presley $85,000 for a ten-day appearance in their new
800-seat nitery-the largest room on the Beach, with the exception
of the old Copa City, by that time a distant memory. However, by
the early 1970s, with the once-glamorous resort in rapid decline
and the legendary Fontainebleau on the verge of bankruptcy, no
hotel offered live entertainment on a regular basis. 86 No one went
out for a night on the town in Miami Beach, for there was nothing
worth seeing.
The rise and fall of Weinger's Copa City illustrates the rapid
changes in the tourist economy of Miami Beach and helps to
explain the trajectory of the city's status in the post-war years. Like
the other club owners and operators who crowded the city's nightlife market, Weinger's ambition and persistence helped to sustain
Miami Beach's reputation for glamour in the late 1940s and early
1950s. Intense competition among clubs assured that tourists had
a wide variety of entertainment at very reasonable prices. The city's
principal entertainment districts-both in South Beach, along
Dade Boulevard and 23 rd Street-made it possible for visitors to go
out for an exciting night on the town and enjoy the best singers,
comedians, and variety acts in the nation-seeing something new
night after night over the course of a vacation in America's playground. But by the mid-l 950s, the best acts were confined to the
hotels along Collins Avenue: the most coveted nightclub customers
did not go out for a night on the town; they stayed in. Legal changes allowed those hotels to enclose the city's nightlife, internalizing
the glamour of the entertainment districts and undermining the
urban mystique that nightclubs created. Quite self-consciously,
the Saxony, San Souci, Casablanca, Seville, Algiers, Fontainebleau, Eden Roe, and other large luxury hotels built to the north
of South Beach assured that the glamour of Miami Beach would
be associated primarily with individual hotels; as impressive as they
were, their strategy of enclosure also assured that Collins Avenue
never became a lively urban landscape. The city's entertainment
districts on South Beach became home to other uses, which meant
that this crucial element of Miami Beach's tourist economy disappeared. Without the glamour of its entertainment districts, Miami
Beach had little to offer tourists. Indeed, in 1961 (fully a decade
86

"Miami Hotels Denied Permit for Late Shows," The Billboard, March 13, 1954,
14; Joe Cohen, "Will Miami Beach Out-Vegas Vegas? New Hilton's 85G Bid
for Presley," Variety, May 31, 1967, 1, 50;John Huddy, "South Florida Show Biz
Alters Image & Dates," Variety, March 19, 1975, 1, 74.
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before Disney World opened, five years before the company's formal announcement of its plans for a theme park in Orlando, and
two years before Walt Disney laid eyes on Central Florida) , business
leaders (including the owners of the big hotels) conceded privately
that "Miami Beach had its heyday and until recent years prospered
in spite of itself," for it had no roadside attractions or theme parks.
"Whatever has proved valuable to other tourist cities should be
brought here, if possible," they argued, a "Disneyland Type Operation," a '"Wonders of the Sea Aquarium,"' even a "Religious Spectarama" with a "Replica of the Vatican"-some sort of "Permanent
Tourist Attraction" that would give visitors a reason to come to the
Beach. The disappearance of nightclubs, in short, undermined
those aspects of Miami Beach's economy that made it the state's
leading tourist destination in the post-war era, leaving the city to
manage its fate in the absence of its principal claim to fame. 87

87
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Book Reviews
Daniel Murphree, Book Review Editor
The Rower Hunter and the People: William Bartram in the Native
American Southeast. Edited by Matthew Jennings. (Macon, GA:
Mercer University Press, 2014. Acknowledgements, illustrations,
selected bibliography, index. Pp. 182. $19.00 paper.)
William Bartram's Travels, the 1791 chronicle of his fouryear tour through the pre-Revolutionary American South, is not
a book "that requires reading from front to back," as novelist
Charles Frazier quipped. Over the course of 500+ pages, the Philadelphia-born naturalist chronicles his "voyage" through eightpresent day states, from 1773 to 1777, on an itinerary that took
him from coastal Georgia to the headwaters of the St. Johns River,
and from the mountains of western Carolina to the Mississippi
River. Given the work's complexity and breadth, readers tend to
focus on favorite passages, usually betraying some geographic
or regional loyalty, or mining the work for specific subjects or
themes: we read as herpetologists, birders, botanists, poets, as
residents of Butler County in Alabama or Floridians. In that vein,
Matthew Jennings turns our attention to Bartram's writings on
southeastern Indians, a set of documents rightly valued for their
accuracy of observation and lack of prejudice. We have selections
of Travels that describe the Creek, Seminole, Choctaw and Cherokee Indians; an 1787 ethnography, "Observations on the Creek
and Cherokee Indians," prepared in manuscript for Bartram's
friend Benjamin Smith Barton; and an undated polemic, from
the early national period, "Some Hints & Observations, concerning the civilization of the Indians."
[577]

https://stars.library.ucf.edu/fhq/vol95/iss4/10

110

Society: Florida Historical Quarterly, Volume 95, Number 4

578

FLORIDA HISTORICAL QUARTERLY

Those familiar with Bartram scholarship will observe that Jennings' volume follows a previous one, Gregory A. Waselkov and
Kathryn E. Holland's Wiliam Bartram on the Southeastern Indians
( 1995), raising the question of why a second book is needed.Jennings' collection is slightly less expensive (important for general
readers and course adoption), while also keeping Bartram at the
center, where the scholarship in Waselkov and Braund pushes
the boundary between documentary edition and monograph.
The same materials also appear in the Library of America volume, Travels and Other Writings, edited by Thomas P. Slaughter,
but with no introduction and limited textual apparatus. Jennings
works between these earlier editions. His critical introduction is
particularly insightful, showcasing his skills in distillation while
explaining how the political landscape of the American South
had shifted before Bartram arrived. Where Travels offers a "snapshot" of Native American social organization in the eighteenth
century, Jennings offers the longer historical view.
The selections from Travels in this volume come mostly from
Books 3 and 4, the Creek and Cherokee tours, followed by an
eighteenth-century "customs and manners" ethnography. While
he keeps our attention fixed on the author, Jennings does intervene occasionally, providing italicized running notes that direct
our attention to key themes, facts or omissions. After a short
account of the infamous New Purchase of 1773 (from Part 1
of Travels) and a foray into Florida (Part 2), we follow Bartram
across the Cherokee country, through the Creek towns in Alabama and into the Choctaw territories. Because he was latching
onto trading expeditions, Bartram provides particularly strong
notes on hospitality, food and material culture. The fourth and
final part of Travels reviews the government, traditions, agriculture and economy, "arts and manufactures," and languages of the
groups Bartram encountered. The next chapter in Jennings' volume, "Observations on the Creek and Cherokee Indians," reproduces a query by Bartram's long-time collaborator, Benjamin
Smith Barton, who scribbled out questions and literally left the
space for his friend to complete. Some of these queries are silly,
belying Barton's unfamiliarity with the subject: "have you ever
seen .. . spotted Indians, among any of the tribes, with whom you
are acquainted?" (135). Bartram had not: "I never saw or heard
of any white, speckled or pied amongst them" (137). But this is
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a manuscript, not a published paper, and the "Observations" is
a rich text, rife with notes on ethnobotany, the layout of towns,
social mores and medical details, plus drawings that allow us to
envision traditional and contemporaneous structures. The closing "Hints & Observations," finally makes an impassioned plea
for Native Americans during a crucial time, as the United States
was orchestrating an overarching Indian plan. "I could wish the
Citizens of these States," Bartram writes, "would shew their approbation of so worthy an example, by endeavouring [sic] to conciliate the affections of the Indians .. .." (17). Bartram blasts the
"injustice & avarice," tweaking the conscious of a young republic.
The Flower Hunter and the People, thematically-focused, presents
three very different kinds of texts: selections from a hybrid book,
rough notes towards an academic ethnography, and a manuscript
polemic. Given the range of materials, Jennings faces challenges
as an editor. With Travels, for example, Jennings replicates the
docsouth edition, readily available online; this modernized transcription, however, is basically an online plagiarization of Francis Harper's edition, and not entirely reliable. Most of the errors
or changes by Harper were minor, although the dutiful scholar
today should have worked from the original. "Observations on
the Creek and Cherokee Indians" raises a different predicament;
it cries for editorial intervention. Jennings follows the format literally, presenting authorial notes as they ran on the page rather
than as a footnote, in so doing, making the manuscript less readable than could have been. The "Hints and Observations," a relatively clean text, brings this manageable collection to a powerful
close.
The Flower Hunter and the People, in short, offers us a handbook:
general readers especially will appreciate the judicious selections,
the short but informative notes, and the absence of scholarly
"barbed wire." Rather than still one more volume on Bartram,
I might have prepared a digest of other authors (James Adair,
Bernard Romans, Philip Freneau) on Native Americans from the
Revolutionary era. But fans of William Bartram and early southern history will be sure to appreciate this concise, handsomelyproduced volume.
Thomas Hallock

University of South Florida St. Petersburg
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Slavery, Race and Conquest in the Tropics: Lincoln, Douglas, and the
Future ofLatin America. By Robert E. May (New York: Cambridge
University Press, 2013). Acknowledgements, illustrations,
maps, index. Pp. xi, 280. $26.99 paper.)

The connection between U.S. domestic politics in the nineteenth century and policy toward Latin America is sometimes
invisible in the literature on diplomatic history. Not so in Robert
May's deeply researched account of the linkage between debates
on American westward and southern expansion, proposals for
construction of an isthmian canal, filibuster expeditions, and the
coming of the U.S. Civil War. Through the lens of the 1858 Lincoln-Douglas debates in Illinois and the 1860 presidential election,
Slavery, Race, and Conquest in the Tropics sheds new light on the multifaceted intermestic politics that made policies toward Mexico, the
Caribbean, and Central America salient issues in the pre-Civil War
United States.
For the international context and domestic political moment
that framed the Lincoln-Douglas rivalry, May relies on his wellknown The Southern Dream of a Caribbean Empire, 1854-1861 (1973,
1989, 2002) and his previous research on the Mexican War, westward expansion, and filibuster expeditions to Cuba, Mexico, and
Central America (Manifest Destiny's Underworld: Filibustering in Antebellum America, 2002). On the Douglas-Lincoln debates (1858),
he follows newspaper coverage, public speeches, and secondary
sources to uncover the importance of the slavery expansion issue in
domestic politics. May finds that "the two candidates gave slavery
extension southward far more attention than historians acknowledge" (146), thus linking inextricably the issue of slavery with the
call to manifest destiny and territorial expansion into Mexico and
the Caribbean.
An important contribution of this volume is reconsideration
of the literature on the "causes" of the U.S. Civil War. Highlighted
for the Slave Power, abolitionists, and all the in-between politicians in the Republican and Democratic parties are the potential
shifts in the Senate and House of Representatives should new territories enter the union as slave states, under Douglas's "popular
sovereignty" formula, or as states in which slavery was forbidden.
Contradictory implications of territorial expansion are revealed for
different regions of the country, and for different constituencies,
in the North, West, and South.
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May explores the economic and sectional interests of antiexpansionists. He notes the fear-mongering associated with threats
of a repeat of the Haitian revolution (1791-1804) and "Africanization," should Spain and Britain agree on abolition in Cuba. Also
treated are the foreign policy implications of the numerous proslavery filibusters as well as Lincoln's support for Francis P. Blair's
colonization scheme that proposed exporting free blacks to the
southern hemisphere where they would establish themselves
"under a free government, similar to the colony of Liberia" (242).
Illustrative excerpts are offered on these topics from congressional
debates, diplomatic and private correspondence, diaries, government reports, regional and local newspapers, and political speeches. Combined with the primary materials, May's exhaustive review
of secondary sources makes this volume both a colorful and welldocumented account of the late 1850s. It will also be an essential
permanent reference for scholars and the general reader interested in the road to civil war in 1861.
Selective excerpts from Lincoln's correspondence after his
election in December 1860 demonstrate "how consistently Caribbeanized Lincoln's message was" (215) as he rejected Crittenden's
compromise proposal. He rejected extending the Missouri Compromise line at 36° 30', overturned by the Kansas-Nebraska Act
(1854), across the continent and to "territory hereafter acquired."
May offers a provocative counterfactual discussion of whether the
Crittenden compromise might have prevented full-on civil war. He
argues that "there can be little doubt that revulsion at the hereafter
clause lay at the heart of the Republicans' dissent against Crittenden's plan, though Crittenden's other concessions to slaveholders
also displeased them" (218). Meanwhile, Douglas, seeking also to
preserve the Union, proposed numerous constitutional amendments to address Southern concerns, even putting aside his principal claim to fame, the "popular sovereignty" formula applied in the
Kansas-Nebraska Act (217).
Although no compromise seemed possible in late 1860, Lincoln "was vested in tropical colonization" (249) and "kept pursing the notion of resettling blacks in the Tropics until the summer
of 1864" (270). That is, Lincoln promoted relocating some of the
free black and colored population to Central America, the Caribbean and even Mexico. Influential northern Democratic publications, like the New York Herald, lauded Lincoln's plan for ridding
the country of 'contraband negroes' and endorsed Haiti as the
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best place to send them (250). In this context, the Lincoln government recognized the Haitian and Liberian governments and
received their diplomatic representatives in Washington, D.C.-a
radical innovation in American foreign policy directly influenced
by domestic politics and the Civil War.
As May points out, some Central American governments
viewed the colonization schemes as filibustering by other means,
even as a threat of repeating the Texas story, with black immigrants
eventually seeking annexation to the United States. Moreover, the
British claimed that settlements of U.S. blacks in Central America
would violate the Clayton-Bulwer Treaty's (1850) prohibitions on
new colonies in that region. Nevertheless, May concludes that Lincoln's greatest contribution to Latin America was a reversal , even
if temporary, of U.S. interventionism and annexationist designs
(279). Much less sympathetic to Douglas ("Ever ready to voice his
vision of the Tropics becoming Americanized, Douglas readily took
Lincoln's bait") than to Lincoln, who turned "Douglas's own racism into an antiexpansionist weapon" (147, 149) , May captures the
complexity, ambitions, and circumstances of both personalities as
well as most all of the strands of the Greek tragedy that led to Ft.
Sumter.
Brian Loveman

San Diego State University

The Civil War as Global Conflict: Transnational Meanings of the
American Civil War. Edited by David T. Gleason and Simon
Lewis. (Columbia: University of South Carolina Press, 2014.
Acknowledgements, illustrations, notes, index. Pp. vii, 312.
$49.59 cloth.)
David T. Gleeson and Simon Lewis begin their introduction to
The Civil War as Global Conflict with an important point. Though
the Civil War is one of the most written-about and most "known"
events, there are many understudied aspects of the Civil War. Gleeson and Lewis contend that this edited collection of essays sheds
light on one such area, namely "thinking of the war not just as a
local conflict but as a global one, whose causes, conditions, and consequences were all affected by transnational concerns and whose
outcome in turn has had a profound effect on world history" (2).
Just as the writing of United States history has been dramatically
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influenced by the "transnational turn," Gleeson and Lewis present
many examples of how transnational analysis can internationalize
and globalize the study of the Civil War. The essays in this volume
de1!1onstrate not only how the Civil War was influenced by events
occurring around the world, but also the impact it had on other
people and countries.
The essays in this volume cover a wide array of topics. The
first two essays are broad overviews. Edward B. Rugemer offers a
comparison of the political contests over slavery in Cuba, Brazil,
and the United States and argues that they were similar and interconnected. Rugemer acknowledges that the United States was different (the political struggle over slavery was more intense in the
United States than in Cuba or Brazil, for instance), but, ultimately,
contends that historians should not analyze abolition in the United
States in isolation, but rather consider it alongside abolition in Cuba
and Brazil because the Civil War "was a critical turning point in the
struggle over slavery in both Cuba and Brazil" (27). Matthew Karp
insists that the external confidence of southern slaveholding elites
was not merely a function of internal anxieties. Karp argues that
historians need to spend more time analyzing the South's grasp on
international power and cautions that the emphasis on King Cotton was not the sum total of proslavery economic thought. Many
Southerners argued that slavery and free trade had defeated abolitionism and mercantilism and that slavery was not in retreat, but
was advancing throughout the Atlantic world. Karp concludes that
"slaveholders may have been pushed out of the Union by domestic
political anxiety, but they were also pulled into the Confederacy by
their own ravenous international ambition" ( 48).
The essays following Rugemer and Karp's are less broad, but
usually go much deeper into a subject. Hugh Dubrelle charts
changing attitudes toward race by comparing the writings of Fanny
Kemble with those of her daughter Fan Butler. Dubrelle argues
that the United States shaped British images of African Americans
and that the Civil War created an environment that helped confirm
existing British racism. James M. McPherson discusses nationalism
and contends that the Confederates created an ethnic nationalism distinct from the civic nationalism of the North. This ethnic
nationalism drew on examples of European ethnic struggles for
independent nationhood and incorporated the Norman-Cavalier
myth. David T. Gleeson surveys English immigrants during the
Civil War and concludes that the Civil War provides an opportunity
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to examine American immigrant integration and highlights the
point that the integration of immigrants ebbs and flows. Alexander Noonan examines two visits by Russian squadrons to New
York and San Francisco and asserts that these visits illustrated the
closely intertwined nature of Russian-American relations, a point
that may come as a surprise to many. Niels Eichorn's discussion of
the "Rhine River problem" attempts to re-orient Civil War diplomacy away from what he sees as an almost exclusive focus on Great
Britain. Eichorn contends that European powers paid more attention to European affairs and relegated North American events to a
lower priority. Aaron-Sheehan-Dean's impressive essay argues for
the importance of a global framework because both sides "claimed
continuity with a long line of thinkers about just war" ( 172). Furthermore, Sheehan-Dean contends that the practice of retaliation
ultimately limited violence and that many officers employed retaliation because they knew of its place in international law. Aaron
W. Marrs concludes that the creation of the first volume of the
Foreign Relations of the United States series was important because
it told people what the Lincoln administration wanted peop]e
to know and for the fact that the volume had an eager domestic
audience . Christopher Wilkins offers an innovative treatment of
the annexation of Santo Domingo and contends that the colony
of African American emigrants at Samana supported the annexation of Santo Domingo. The colonists responded to the fact that
President Grant proposed to extend reconstructed United States
institutions into the Caribbean. Ultimately the emigrants from the
United States supported annexation because "Reconstruction had
changed their view of the United States" (221). Jane E. Schultz
analyzes Florence Nightingale and argues that women employed
Nightingale's image to justify their roles as war nurses and to make
claims arguing for "greater participation in the polity" (248). Lesley Marx discusses Gone with the Wind and considers commonalities
between South Africa and the United States (including a similar
process of wresting myths of heroism from defeat). The volume
concludes with a round table discussion of memory.
Gleeson and Lewis are correct in asserting that transnational elements of the Civil War have not received as much attention
as, say, Lincoln. However, they overstate the case. In the past
two decades historians have published many books dealing with
international or global elements of the Civil War. There are, in
addition, some gaps in this volume. For one, it could have been
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strengthened by more attention to Latin America (Patrick Kelly's
work on the Confederacy and Mexico springs to mind). Some of
the claims in the essays seem tenuous; did the diplomacy of the
Old World always overshadow events in the New? Nevertheless,
Gleeson and Lewis succeeded in assembling a collection of wellresearched and provocative essays. In sum, this is a book that merits a careful reading by anyone interested in the Civil War and the
internal dimensions of the conflict.
Evan C. Rothera

The Pennsylvania State University

Mine Eyes Have Seen: Firsthand Reminiscences of the Civil War in West
Florida. By Brian R. Rucker. (Bagdad: FL: Patagonia Press,

2016. Acknowledgements, illustrations, select bibliography,
index. Pp. vii, 140. $25.00 paper.)
During the secession crisis of 1861, as the Union was crumbling,
Pensacola was in the forefront of national news. Fort Pickens, dominating the entrance to Pensacola Bay, was one of the few federal
military posts in the South which had not surrendered to Southern
control. Along with Fort Sumter in Charleston harbor, Fort Pickens
was a potential flashpoint where the coming war was expected to
erupt. Events did not unfold that way. The climactic battle was
never fought in West Florida and after the evacuation of Pensacola
in May 1862, the area was only thinly garrisoned and largely ignored
by the war departments in Washington and Richmond.
This neglect of West Florida has continued in the history.
Fewer personal memoirs of the Civil War years were written in the
South than the North, and personal accounts of that time period
from Florida are even fewer. Henry Reddick's Seventy-seven Years
in Dixie (1910), Wade Richardson's How I Reached the Union Lines
(1905), Ellen Call Long's Florida Breezes (1883), and Cora Mitchell's Reminiscences of the Civil War (1916) are the only firsthand
accounts from Florida published during their authors' lifetime.
In the last thirty years several other works have been published giving firsthand accounts from Florida. Most of these are diaries or
collections of letters kept by residents or visitors to Florida. Even
so, historians, amateur or professional, are left with scant source
materials to work with in reconstructing the events of that momentous era.
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Dr. Brian Rucker and Patagonia Press have specialized in
expanding the published history of West Florida and introducing
the chronicles of this region of the state to a wider audience. With
Mine Eyes Have Seen Rucker has brought forth another valuable contribution to the history of West Florida. As the title states, the book
consists of firsthand reminiscences of the Civil War. Each of the
twenty-four chapters covers a single account; most of the accounts
are firsthand memories written by participants in the Civil War. The
two exceptions are an account of the Civil War in Pensacola written
by Mrs. Bessie Wilson, the president of the United Daughter of the
Confederacy, and published in a Pensacola newspaper in 1907, and
a newspaper article from the 1916 Panama City Pilot recounting the
discovery of a cannon ball dating from the Civil War.
While several of these accounts were written during the war,
most are post-war reminiscences published in the decades around
1900. The events span the entirety of the Civil War, from the seizure of the Navy Yard at Pensacola and the U. S. arsenal at Chattahoochee prior to the outbreak of hostilities to life in post-war
Milton. Geographically the stories cover an area from Chattahoochee, Florida, to Ship Island, Mississippi, but the majority of
accounts relate to Pensacola. Both Northern and Southern viewpoints are included: a Boston Journal description of the evacuation
of Pensacola contrasts with an account of the same event published
in the Mobile Register. Interestingly, sometimes the publication of
one individual's recollections prompted a response from another.
An account of the capture of the U.S. Arsenal at Chattahoochee,
evidently by an individual who was not personally present, was published in the Ocala Daily Banner in 1905. This prompted a response
and correction of some minor details by W. W. Wilson, who had
participated in the seizure of the arsenal. Mr. Wilson's response
appeared less than one month later in the Pensacola journal.
Footnotes are provided which clarify the names, places and
events mentioned in the various accounts without overwhelming
the original reminiscences. The only shortcoming in the book is
that it does not cover the full scope of the Civil War in the region.
Apalachicola was garrisoned by the largest concentration of Florida state troops during the first year of the war, but there are no
accounts from there included in this laudable volume. Likewise
there are no tales of the salt making industry which flourished
along the coastline, from the crews of blockading vessels which
patrolled the Gulf or from the civilians who suffered through
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the years of strife and depravation in the interior of West Florida.
These omissions are not the fault of Rucker, but rather the failings
of the people who lived through this epoch but did not record
their recollections for posterity.
Rucker is to be commended for bringing these little known
sources of Panhandle history to a wider audience. The publication of these obscure reminiscences provides a new resource to
researchers and devotees of Florida history. Hopefully this volume
will lead to the discovery and publication of even more firsthand
reminiscences of the Civil War in West Florida.
Mark C. Curenton

Apalachicola, Florida

Stories of the South: Race and the Reconstruction of Southern Identity,
1865-1915. By K. Stephen Prince (Chapel Hill: University of
North Carolina Press, 2014. Illustrations, notes, bibliography,
acknowledgements, index. Pp. 336. $39.95 cloth.)

K. Stephen Prince has written a clever study of the "cultural
retreat from Reconstruction." This handsome volume from the
University of North Carolina fits nicely into the growing literature
on the political culture of the late-nineteenth century. Historians
and other academics who want to understand the cultural and
intellectual context for the political processes that took place in
the years following the Civil War will want to consult this book.
Prince divides his study into three parts: Reconstruction (18651880), Construction, 1880-1895), and Destruction (1890-1915).
Part II, Construction, constitutes the heart of the book. In three
different chapters Prince analyses New South boosters, plantation
fiction, and the performance culture about the South. In these
chapters Prince excels in analyzing a range of texts. His comfort
witl1 an array of genres, disciplines, and authors is impressive; his
analysis of emerging trends is compelling. The New South boosters,
according to the author, were vital for telling a new story about the
South. This story, Prince maintains, took on a life of its own, and it
mattered less if booster visions of a harmonious New South reflected reality. Importantly, white Southerners began telling their own
stories, and did so in a manner that was not defensive or apologetic.
In his first chapter Prince employs the term ''Yankeefication"
to describe the designs of Northerners interested in refashioning
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the South in the image of the North. The project to ''Yankeefy"
the South was not as intense or as long lasting as many Northern
radicals would have imagined. Prince notes that by the 1870s the
image of the carpetbagger, flush with all of its negative connotations in the North and the South, became the standard image of
the Reconstruction process. White Southerners became particularly skilled in employing the evils of carpetbaggers in the variety of
cultural forms that constitute the heart of Prince's book.
Prince's fourth chapter analyzes the fiction of four prominent
Southern authors: Joel Chandler Harris, Thomas Nelson Page,
George Washington Cable, and Charles Chesnutt. The four may
be familiar to some of Prince's audience, but his take is fresh and
lively. By placing two proponents of a mythic and idyllic South in
conversation with a white Southern and an African American critic, Prince breaks important ground. Prince recognizes that Southern fiction was not merely story telling. Rather, he maintains, the
authors were "rewriting the place of the South in a post-Reconstruction nation" (165). Chesnutt plays a particularly important
role in Prince's analysis. Although born in the North, the African American author built his literary career in the South. Using
similar story telling modes as the more famous Harris, Chesnutt
sought to invert the power dynamics and messages in his fiction.
In this respect, Chesnutt's conjure tales are an important form of
cultural resistance, not only in the way they function in the stories
themselves, but as a part of the larger cultural context in which
Chesnutt was operating. One senses that Prince is familiar with
the broad ramifications of his claim. Here he might have gone a
bit further and attempted to forge links with the black arts movement and the literature on black power of the more recent past.
In addition to its compelling conceptual framework, Stories of
the South is grounded in an impressive array of primary sources.
Prince has done a first-rate job of mining a variety of texts for
apt quotations, passages, and observations. Ranging from obscure
trade publications to a range of travelogues, fiction, and political speeches, these primary sources infuse Stories of the South with
dynamic material. Prince draws from these sources skillfully, and
writes with authority and clarity.
Where Stories of the South is less convincing is in its larger
attempt to explain the political culture of the late-nineteenth century. This is most clear in Prince's third section, "Destruction,"
which is comprised of one chapter and a brief epilogue. Surely
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Prince is correct when he argues that the larger intellectual and
cultural context helped to define the terrain in which the political ramifications of the "retreat from Reconstruction" took place.
~e makes clear that political analysis is not the heart of this book.
Nevertheless, his discussion of political processes would have benefitted from greater analysis. One cannot adequately explain the
urgency of many white Southern disfranchisers, for instance, without any meaningful discussion of the threat posed by the Populists
in the 1890s.
Prince's larger arguments are quite provocative, and it is
those arguments (along with his dexterity with primary sources)
that are most memorable. He argues that segregation was not
merely a Southern phenomenon; because of the broad currents
of culture, white Northerners were equally to blame. 'Jim Crow
may have made its home in the South," Prince argues, "but it was
the nation's shame" (246). Finally, he also challenges the entire
paradigm of a "reunion" between North and South after the Civil,
positing that such an understanding obscures the ways in which
the "New South" was in fact a new construction, rather than something that resembled the antebellum past. This important conceptual breakthrough is just one of many ways in which Stories of
the South enriches our understanding of the past.
Edward 0. Frantz

University of Indianapolis

Roads through the Everglades: The Building of the Ingraham Highway,
the Tamiami Trail and Connors Highway, 1914-1931. By Bruce
D. Epperson. (Jefferson, NC: McFarland, 2016. Illustrations,
chapter notes, resources and bibliography, index. Pp. 284.
$39.95 paper).

Transportation planner Bruce Epperson has chronicled the
story of constructing three primary highways across the Everglades
during the first decades of the 20 th century. His focus falls upon
the Ingraham Highway (stretching southwest from Homestead to
Flamingo near the tip of the peninsula in what is now Everglades
National Park), the Tamiami Trail (now U.S. 41 from Naples to
Miami) and the Conners Highway ( crossing the state from east
to west near Lake Okeechobee). Epperson identified and made
good use of a number of manuscript and documentary sources
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that allow some phases of the projects to be told in detail. Further,
a number of illustrations wonderfully convey the technical challenges associated with these roadbuilding projects in the state's
swampy terrain.
The author argues that the projects had a couple of common
threads. The first was the recognized need to develop east-west
highways across the state south of Orlando. The second pattern
was the desire of promoters to access land for real estate and agricultural development. Every key figure behind these construction
projects bought into the booster mentality so typical of American
society, evidenced by their utter certainty about the eventual success of the roads and the development projects they supported.
The book makes clear that those dreams of riches through land
development and sales failed miserably. Epperson provides a window into the nature of Florida's economy and psyche in the early
20 th century and suggests the mindset that prompted more wellknown promoters such as Henry Flagler to imagine and set in
motion Florida's land and real estate boom after 1900. For this
reason, the book may prove most useful to local Florida historians,
for Epperson shows that Flagler's railroad to Key West was not the
only transportation artery powering land speculation in Florida.
But Epperson notes that the development of the three highways could open to view the changing patterns of state administration and finance of road construction before and after passage
of the Federal-Aid Highway Act of 1916. That bill for the first
time provided federal funds for state road construction. Among
the many impacts of this legislation was the requirement that
states must create highway departments that met federal standards, mainly in terms of direction by engineers, before they
could access their share of federal funds. The three Florida projects might have been used to explore the impact of the federalaid highway program on state and local road building efforts.
The author is aware of this opportunity, hinting at the difference
between the shoe-string funding available to the privately constructed Ingraham Highway before 1915 and the other projects
in their early phases, and the much more solid resources that
allowed completion of the Tamiami Highway under state direction after 1921. Equally striking was the difference in design talent
and technical oversight provided by the Florida Highway department once federal-aid funds were brought to bear after 1921. Yet
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much more could have been said in this regard had the author
provided a direct comparison of the projects themselves, or even
better, with other projects in the state or patterns found in other
states. These last two approaches would have required referencing the larger literature on state road building after 1920, but that
was not undertaken.
Another opportunity missed here concerned the chance to
connect these road building efforts to questions of interest to environmental historians. To be sure, environmental issues are always
near at hand. Road building was extremely difficult in south
Florida as the title to chapter 7 indicated: "The Only Dry Land
for Twenty Miles." Despite this reality, the road projects are not
linked to the broader pattern-and the environmental impactsof efforts to drain and channel water in the Everglades in the
interest of land reclamation. Both roads and drainage canals and
other "improvement" programs were underway at this time, with
significant impacts on the state. Indeed, the road projects were
among the earliest efforts to build drainage projects that eventually reshaped south Florida-and which today are responsible
for the massive state and federal projects aimed at restoring the
environmental integrity of the Everglades. But that thread is not
woven into this narrative.
The author deserves credit for solid research in important
collections that allowed him to tell the stories of the road projects and their promoters. The projects nicely illuminate the land
development dynamics in Florida at the start of the 20 th century.
But in the final analysis, the book makes more of a contribution to
the history of the Everglades than to the history of road building,
primarily because comparative connections are not made to the
historical literature on roads and road policy in the United States.
Further, the book badly needed good maps to show clearly the
routes the roads followed, as well as a concluding section summarizing the author's arguments. Such a summary could have offered
a comparative treatment of the three projects-either from the
perspective of land development and the history of the Everglades
or in terms of the history of roadbuilding. Without that component, it is difficult to fit this book into any larger context at the
regional, state or national levels.
Bruce E. Seely

Michigan Technological University
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Escape to Miami: An Oral History of the Cuban Rafters Crisis. By
Elizabeth Campisi. (New York: Oxford University Press, 2016.
Acknowledgements, illustrations, notes, bibliography, index.
Pp. xii, 232. $29.95 cloth.)
For most of the past two centuries, Cubans have migrated to
Florida for a variety of reasons: better economic, business, and
professional opportunities, education, family reunification , and
political exile. However, since the triumph of the Cuban Revolution in 1959, all Cubans have been welcomed to the United States,
almost exclusively, as escapees from "communist repression. "
Immigration from Socialist Cuba became a central pie ce in Cold
War politics, leading the U.S. Government to adopt an open door
policy for immigration from Cuba. The open door policy came
with generous economic benefits, and strong political support
to help the "escapees" liberate their country. Cubans "escaping"
Communist repression scored major propaganda points against
the Soviet Union and the Cuban Revolution, but much of that
dynamic changed in the summer of 1994. The Soviet Union had
imploded in 1991, and the Cuban economy was in a deep depression, triggering a massive exodus to the United States. To stop
the massive migration, the U.S. government drastically changed
its open door immigration policy toward Cuba for the first time
in 45 years. Instead of an open door to the United States, more
than 34,000 Cubans were detained in the U.S. naval base in Guantanamo, Cuba until their status to enter the United States could be
determined. The hardships and trauma, as well as the frustrations
and triumphs experienced by the Guantanamo detainees are the
main subjects of this book.
Using participatory observation, anthropologist Elizabeth
Campisi tells the story of a dozen Cuban balseros (rafters) she met
while working as an interviewer and mediator for the U.S. Justice
Department at the Guantanamo detention center in 1994. Most
of the narrative is based on interviews conducted by the author
during and after her time at the base. Through personal observations and powerful testimonials by the rafters she chose to interview, Campisi discusses how the detainees coped with the trauma
of their dangerous voyage and the psychological effects of indefinite detention in a heavily guarded military base. These stories are
even more powerful, dramatic, and credible, when told, as they
are here, with an explanation of the conditions that triggered the
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rafters' crisis: the "special period of war in peace" declared by the
Cuban Government to cope with the deep economic crisis. These
measures made life extremely difficult for all Cubans, forcing many
of them to emigrate.
Campisi effectively uses oral histories to describe the deplorable living conditions in this "moderate-security extraterritorial
immigration detention center" (66): poor housing and sanitary
service facilities, lack of shelter and comfort from the excessive
heat, and abuse by camp guards. These conditions were especially
punishing and damaging on the children and elderly. To improve
these conditions, the detainees organized themselves by creating
an internal government that kept track of complaints and tried
to solve them in collaboration with camp authorities, published a
newsletter, and organized entertainment events. To cope with life
in the camps, many detainees relied on or turned to religion. The
more talented rafters turned to art by painting murals and cavasses,
creating sculptures, and even political cartoons as a way to boost
morale and raise hope among the camp's population. The main
themes of artistic production were freedom, liberty, survival, and
religion. Art became the most effective form of communication
the rafters had to express their feelings and display their talents.
Powerful drawings and photographs of the art created at Guantanamo are strategically displayed throughout the book, adding poignancy to the rafters' testimonials.
The author is clearly sympathetic to the rafters and their plight.
Thus her harshest criticisms and accusations are pointed at Fidel
Castro and the Cuban Government that she criticizes for unleashing a cynical, uncontrolled and unsafe exodus. Her animus is also
reflected in the book's title. Escape to Miami implies that the only
way Cubans could migrate to the U.S. was by escaping, which in
turn implies political defection and persecution of anyone attempting to leave. While titles that include the word escape are popular
in Miami, they distract from the human story the book focuses on,
and oversimplify the complex international and national political
events and policies that led to the migration crisis of 1994. To be
fair, Campisi is also critical of the U.S. government's immigration
policy toward Cuba, and the Cuban American National Foundation's mishandling of the crisis. She also correctly places the crisis
of 1994 in the context of the wider history of the Cuban migration
to the U.S., and compares the events of 1994 to those that led to
the Mariel Boatlift of 1980.
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Escape to Miami tells the rafters' story in a dignified and sensitive way, by the rafters themselves. It gives a human face and voice
to the tens of thousands who risked their lives trying to reach the
U.S. in the summer of 1994. Instead of the faceless, and dubious
characters stereotyped in the mass media, Camprisi shows that
most rafters were honest human beings eager to show that they
were as capable of succeeding in and contributing to this country
as so many of the Cubans that preceded them in the United States
since the 19u, century. This is an important contribution that will
help fill a void in the historiography of the Cuban migration to the
U.S., which has neglected the rafters' crisis of 1994 for too long.

Felix Masud-Piloto

DePaul University

Music Everywhere: The Rock and Roll Roots of a Southern Toum. By
Marty Jourard. (Gainesville: University Press of Florida, 2016.
Illustrations, notes, index. Pp. ix, 261. $19.95 cloth.)

Gainesville, Florida, has long been known as college football
town with the University of Florida Gators winning various conference championships and national titles over the years. For casual
observers, the Gator's Orange and Blue are Gainesville's claim to
fame. However, for those who seek an additional perspective on
this college town, Marty Jourard's Music Everywhere: The Rock and
Roll Roots of a Southern Town may be just the ticket. A combination of
archival research, antidotes, and personal reflection, Music Everywhere delivers a rich behind-the-scenes account of the musicians,
bands, and venues that developed and thrived during the formative years of Rock and Roll following the "Beatles Invasion" of the
early 1960s.Jourard's own history as a Gainesville native and member of the band the Motels gives readers an insider's perspective
that not only establishes his credibility, but also earns this volume a
spot on any Florida enthusiast's bookshelf.
Jourard argues that Gainesville's unique combination of college students, hippies, rednecks, liberals, conservatives, racial
diversity, and an encouraging business climate during these years
fostered a generation of musicians whose talent continues to impact
music today. A recurring example featured throughout the book is
Lipham Music, a music store where teenagers and touring bands
alike gathered, interacted, and routinely obtained equipment on
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the promise of a handshake. Jourard rightfully observes that a progressive oasis of sorts emerged in an otherwise relatively socially
conservative region, to some extent seen in other university towns
such as Austin, Texas and Asheville, North Carolina. Gainesville's
mid- Florida location also provided isolation from tourism, yet the
town's position as a geographic and cultural crossroads between the
larger hubs of Southern Georgia, Jacksonville, Orlando, Tampa,
and Miami exposed local musicians and audiences to regional and
national acts long before MTV and Internet access. Local heroes
such as Tom Petty, Stephen Stills, former Eagles members Bernie
Leadon and Don Felder, as well as Jourard himself, are just a few
of the Gainesville natives who went on to achieve international success as a result.
Many of these artists featured in Music Everywhere have since
authored autobiographies outlining their road to the top and the
pitfalls that come with a life in the music industry. Don Felder's
2009 memoir, Heaven and Hell: My Life with the Eagles, 1974-2001,
explores the ups and downs and personal animosities between
members of the band. Felder co-wrote the band's 1976 album
"Hotel California," but ongoing personal squabbles led to his
departure from the band. In 2014, Stephen Stills began working
on a yet-to be-released narrative recounting the history of Crosby,
Stills, and Nash. Although Stills performed in many bands over the
years, this is the one group he chooses to focus on. In a broader
context, Tom Petty's 2015 autobiography, True Confessions, details
his rock and roll lifestyle, rehabilitation from drug addiction, and
road to recovery. Part of that process came in 2008 with the revival
of his early l 970's Gainesville band Mudcrutch, featured prominently throughout Music Everywhere and recently concluding a concert tour. While these works provide tremendous insight into the
musicians once they have achieved success, they rarely focus on the
formative years. Luckily, J ourard fills that void and sets the stage to
better understand the foundations of their legendary careers.
Music Everywhere primarily focuses on the years between 1960
and 1976, a time when the music industry's business model was
far less structured and freer flowing than today. Jourard paints a
detailed picture of what these early rock musicians experienced
in terms of passion and perseverance, continuously forming and
reforming bands and developing a supportive community that
encouraged innovation and as well as competition. The narrative unfolds chronologically, each chapter reflecting the broader
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cultural transitions occurring at a national level while emphasizing
Gainesville's role in helping to shape the music that evolved. To
provide context,Jourard begins each chapter with a list of a dozen
or so representative songs to supplement the text and encourages
the reader to listen to the tracks while reading, a nice addition to
set the tone of the book.
Music Everywhere is not simply a history, but also a well written "love letter to Gainesville," thatJourard hopes will appeal to a
broad audience (viii). Music aficionados will enjoy discovering the
early days of the genre's home-grown icons, Florida historians will
find value in the rich details of the period, and local readers will
learn about Gainesville's role in shaping the history of Rock and
Roll.
Robert Clarke

University of Central Florida

F/,orida 's Mirwrity Trailblazers: The Men and Women Who Changed the
Face ofF/,orida Government. By Susan A. MacManus. ( Gainesville:
University Press of Florida, 2017. Acknowledgements,
illustrations, appendices, notes, bibliography, index. Pp. xxxi,
640. $75.00 cloth.)

Florida's Minority Trailblazers is a tremendous contribution to
the research on Florida's historical and political diversity. The
book lives up to its subtitle and gives a vibrant in-depth look at the
men and women of color who changed the face of Florida government from the 1960s to the present. The author, Susan MacManus, spent ten years researching, interviewing and writing about
minority pathbreakers in the Florida legislature, executive branch,
Supreme Court, and congressional delegation. The qualitative
research design, relying extensively on personal interviews and
other first-person accounts, allows the 62 pathbreakers to tell their
own stories with fascinating intimate detail and unique perspective.
These concise biographies, put in theoretical and historical context by MacManus, combine to create the definitive work on racial
and ethnic minority trailblazers in Sunshine State politics.
The importance of this research is hard to overstate. As MacManus points out, minority pathbreakers serve as role models,
challenge the status quo, bring different policy perspectives, and
change attitudes in the majority. Florida's population growth over
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70 years has created a diverse mix of races and ethnicities that
serves as an "incubator" for trailblazers who have diversified the
state's culture and polity. While this book examines Florida minority path breakers, its findings are generalizable to the whole country
as the nation itself becomes more diverse.
The book begins with a recent demographic history of Florida focusing on four specific groups: blacks, Hispanics, Asians,
and Native Americans. MacManus then compares various theories
related to the decision to run for office or accept an appointment.
These include historical, demographic, structural/legal, political, and biographical "push" factors that motivate minority members to become trailblazers. The bulk of the book tells the story
of each trailblazer in four chapters organized by membership in
the three branches of state government and the U.S. House and
Senate and proceeding in chronological order within each section.
In the final chapter, the author examines each of the push factors
in more detail by providing myriad historical examples from the
stories told by specific Florida minority pathbreakers. Based on the
evidence, MacManus rightly concludes that all the push factors are
influential and have often worked together to propel new faces
into Florida politics.
The stories and experiences relayed by the trailblazers are
fascinating and instructive. The Florida legislature becomes more
reflective of the state's population as a trickle of early pathbreakers from-pre-1970 like Eddie Gong, Elvin Martinez,Joe Lang Kershaw and Gwen Cherry pave the way for a veritable flood of new
faces over the following decades. The executive offices of Florida
remains the least diverse of the three branches. However, Governor Bob Martinez, and more recently, Lt. Governors Jennifer
Carroll and Carlos Lopez-Cantera demonstrate the possibilities
and increasing importance of having minorities on the ticket. By
contrast, the Florida Supreme Court has become one of the most
diverse in the country with Justices Joseph Hatchett, Rosemary
Barkett, Peggy Quince and Raoul Cantero breaking judicial precedent in their own way. Diversity in Florida's congressional delegation came later (1992) and largely through legal requirements to
draw minority districts.
MacManus plans and executes the qualitative research design
with great skill and careful precision. Key decisions include defining minority trailblazers, identifying them, utilizing appropriate
sources of information to find out about them, deciding on a set
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of questions for the personal interviews, and placing the work into
historical, political and theoretical perspective.
MacManus describes Florida minority trailblazers as racial and
ethnic minorities, male or female, who were the first to hold a particular political position in the Sunshine State or the first selected
under a particular set of circumstances. This expansive definition
allows for greater inclusion and thorough analysis. For instance,
including gender permits examination of the unique challenges
faced by female pathbreakers. Including ethnicity requires comparison of various subgroups within the black (native-born African
American and Afro-Caribbean), Hispanic (Spanish, Cuban, Puerto
Rican and numerous Latin American countries), and Asian (i.e.
Chinese or Korean) communities.
The author utilizes an exhaustive list of sources including oral
history collections, newspapers, government documents, photographs, letters and other private documents supplied by the pathbreakers and their loved ones. Personal interviews represent the
most valuable source. MacManus composed a list of eleven questions sent to each trailblazer before their interview. "What motivated you to run? [For women candidates] Was race or gender
the bigger barrier for you? How big a part did racial issues play in
the campaign? Looking back, what advice would you give to other
young minorities contemplating a run for public office today?"
This thoughtful design provides appropriate structure for each
vignette and allows the participants to tell their stories in their own
words and emphasize the most important aspects of their journeys.
The author has organized the book in cogent fashion and
writes with a crisp interesting style. It is a detailed book, at over 600
pages, but the design allows a person to easily read one or several
stories, put it aside temporarily, and then come back to the material without missing a beat. Scholars, students and the public will all
find Florida Minority Trailblazers to be a valuable read. For historians
and political scientists it provides cutting-edge scholarship and the
most complete treatment of the topic ever written. Students will
benefit tremendously from learning about the men and women of
color who broke barriers and changed the face of Florida government and the factors that pushed these pathbreakers to succeed.
The general reader will enjoy the biographies, come away with a
newfound appreciation for the trailblazers, and be better prepared
to understand and participate in civic life in the rapidly growing and increasingly diverse Sunshine State. Of all the valuable
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research contributions made by MacManus throughout her career
(and they are numerous), this work stands out as her magnum opus.
A~brey Jewett

University of Central Florida

The Edible South: The Power of Food and the Making of an American
Regi,on. By Marcie Cohen Ferris. (Chapel Hill: University of
North Carolina Press, 2014. Preface, notes, bibliography,
index. Pp. xiv, 477. $35.00 cloth, $34.99 E-book.)
A comprehensive account of the diverse and complex field
of southern food history is an ambitious project. Yet, in The Edible
South, Marcie Cohen Ferris delivers with a sweeping look at the history and culture of southern foodways. Ferris argues that southern
cuisine developed as a result of the same incongruities that shaped
the region itself-a contrast between the American South's history
of imperialism and deprivation on the one hand and its emphasis
on indulgence and innovation on the other. Ferris firmly establishes southern food history as worthy of serious academic attention as
she traces the important historical, social, political, economic, and
environmental factors that defined regional food and contributed
to the development of southern eating and cooking practices.
An important contribution that Ferris makes to the scholarship of southern history and culture is the notion that southern
foodways contributes largely to the definition of the region. She
writes, "Southerners know who we are, in part, by the foods we eat
and those we don't, a series of complex culinary decisions and patterns shaped by five centuries of historical interaction" (3). Ferris
examines these five centuries of history by uncovering the many
different ways that southerners have documented their culinary
initiatives starting with the earliest native practices that had longlasting implications for regional fare and ending with the newest
emerging trends in southern foods .
Ferris organizes the work chronologically in three parts:
Part 1, entitled "Early South- Plantation South,'' demonstrates
how early migrants to the region- free and enslaved- combined
indigenous, European, and African traditions to create a distinctive regional fare. She identifies the important cultural messages
encoded in the South's culinary practices through the Civil War.
In Part 2, "New South,'' Ferris describes how the challenges of a
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changing economy in the wake of the Civil War contributed to the
development of southern foodways. During this period, Progressive reformers struggled to feed a region that suffered significantly
from malnutrition and hunger. Part 3, "Modern South," examines
how evolving political and cultural notions of race affected culinary practices in the region in the late twentieth century. This later
period saw agricultural cooperatives, professional chefs, and food
writers frame southern foodways differently for a new generation
of southerners at the turn of the millennium. Ferris ties these three
eras together through the common themes of agriculture, gender,
race, socio-economic class, and modernization.
Throughout the text, Ferris sets an important tone for the academic study of southern food by curbing the celebratory impulse
that drives much of the popular literature on the topic. The history
of southern foods is often a story of discriminatory racial politics
and desperate poverty, and Ferris does not smooth over the rough
edges of this history for readers. For example, Ferris contributes
to the history of civil rights in the American South by framing this
important struggle through foodways that includes the challenges
of black home demonstration agents who "accomplished the same,
or even more, with far less resources" than their white counterparts
in the early part of the twentieth century (158). She carries the
theme of civil rights throughout the text by discussing the struggles
involved in desegregating places of public accommodation and
emphasizing the connection between race and poverty in anti-hunger programs associated with the 1960s era War on Poverty.
A particular strength of Ferris's work is her use of sources. She
relies on a variety of different types of primary sources to tell the
story of southern foodways and is adept in her use of visual sources, such as ads, pictures, and television shows. Ferris describes, for
example, how New Deal era photographs documented regional
foodways by illustrating sharecroppers planting potatoes in the
fields as well as handwritten menus displayed in store windows
in the town. She brings to readers' attention the success of New
Orleans chef Lena Richard, who-long before the success of the
Food Network-regularly appeared on a local cooking show. Ferris describes Richard as "the sole black 'personality' on a local station and a captivating presence on television more than a decade
before Julia Child" (227).
Ferris also makes great use of written historical sources,
such as travel narratives, to show how outsiders experienced and
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interpreted regional fare. This demonstrates her acknowledgement that regional foodways are not always defined from within.
Ferris 's creative use of various types of primary sources reveals how
our .culinary history is embedded in the documents and cultural
symbols that surround us. In addition to primary sources, Ferris
highlights other important secondary sources on southern foodways. Her inclusive bibliography provides a great resource for anyone interested in the scholarly literature on the subject.
As a comprehensive history of southern food and culture, The
Edible South will play an important role in the canon of food history
as other scholars rise to Ferris's unspoken challenge to explore the
fertile terrain of southern foodways. Her work suggests opportunities for future research on sub-regional topics and other more
specific issues in this area. In short, Ferris's work serves many
important purposes that drive scholarship forward. It helps to
shape the nascent field of southern food history, to identify future
areas of research in this field, and to encourage more academics to
engage in the serious scholarship of southern food .
Angela Jill Cooley

Minnesota State University, Mankato
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End Notes
In Memorial:

Michael V. Gannon ( 1927-2017).

On April 11, 2017, the voice of Florida history went silent
for the first time in almost sixty years. Michael V. Gannon, distinguished service professor of history emeritus of the University
of Florida, who captivated three generations of Floridians with his
vibrant and lively accounts of the state's past, passed away quietly at
his home in Gainesville.
[602]
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Gannon was as much a part of state history as an historian of it.
During a career that encompassed being a broadcast announcer,
Catholic priest, professor, historian, and writer, he played a central
role in the city of St. Augustine's 400 th and 450 t.h anniversaries, the
state's commemoration of the 500 th anniversaries for Columbus's
first voyage (1492-1992) and Ponce de Leon's first voyage (15132013), and chaired the committees on the De Soto Trail and Spanish Mission Trail.
Born at Fort Sill, Oklahoma, April 28, 1927, he grew up in St.
Augustine, where his family moved after the death of his father
in 1941. His early interests were in sports writing and broadcasting. As a senior in high school he worked for WFOY-Radio and
at the St. Augustine Record, then went on to be a radio sportscaster
at WCRS (Greenwood, S.C.) and WIS (Columbia, S.C.). Years of
on-air experience in radio helped develop his trademark baritone
delivery that one admirer said "could make listening to the phone
directory interesting."
By his early twenties he felt the call of the priesthood, earned
a bachelors and masters degree at Catholic University of America
(1954, 1955), a graduate degree in theology from U niversite de
Louvain (1959) and was ordained a Catholic priest in 1959. He
served as director of the Catholic Student Center, Gainesville, Florida, across from the University of Florida, from 1959 to 1962, then
became director of Mission Nombre de Dios, St. Augustine, where
Bishop Joseph Hurley put him in charge of projects for the city's
400 th anniversary. Gannon lead the effort to create and raise the
208-foot stainless steel cross on the mission grounds, marking St.
Augustine's Quadricentennial and the celebration of the first Mass
at that site. He also met with President John F. Kennedy, shortly
before the president's death by assassination in 1963, to present
the country's first Catholic president with a facsimile of the oldest
surviving document in St. Augustine, the first leaf of the parish
records fromJune 25, 1594.
From 1968 to 1976, while serving for a second time as director of the Catholic Student Center, Gannon personally intervened
between student demonstrators and police during a turbulent
era of anti-war and civil rights protests. In one instance he was
clubbed on the head while halting the tear-gassing of demonstrators. Troubled by the number of students who were asking him
for advice about the Viet Nam War, he went there voluntarily in
1968 as a war correspondent to see the situation first-hand. His
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interviews with front-line soldiers, hospital personnel, and prisoners of war appeared in The Gainesville Sun, The Florida Catholic, and
other media.
Gannon left the priesthood in 1976, fondly remembered by his
congregations and former students as a mentor and defender of
student rights. Having earned his doctorate in history in 1962, he
commenced a distinguished career as a professor especially noted
for classes in American religious history, comparative religions,
social ethics, and his popular "The History of Florida to 1845."
Between 1965 and 1995, more than 15,000 undergraduates attended his classes, and almost every graduate student working on colonial Florida at UF took courses with him or had him as an advisor.
With wife Gigi Haugen he regularly opened his home as a place of
formal and informal gatherings of faculty and administrators.
Constantly at work in research and writing, Gannon authored
or edited 10 influential works, starting with Rebel Bishop: The Life
and Era of Augustin Verot (1964), an expanded version of his dissertation work. The following year he completed a history of the
Catholic Church in Florida, The Cross in the Sand ( 1965). He wrote
numerous histories aimed at introducing Florida's past to a wide
audience, including Florida: A Short History (1993) and The History
of Florida in 40 Minutes. His best-known and definitive volume on
the state, however, remains the one on which he served as editor-inchief, The History ofFlorida (University Press ofFlorida, 1996, 2013),
with contributions by 24 of Florida's leading historians. Gannon's
interest in the history of the Catholic Church was lifelong. He
wrote a regular column for The Florida Catholic and was the editor/
compiler of The Florida Catholic Heritage Trail (2005), published in
English and Spanish.
To this corpus of work, Gannon added another focused on
World War II naval history and sparked by his recollections of a
German U-Boat attack on the American merchant marine vessel
GulfAmerica off the coast of Jacksonville and St. Augustine in April
1942. Gannon, a teenager at the time, stood on the beach with
friends and witnessed the blaze that engulfed the ship. Almost half
a century later, his curiosity about the attack led, in his own words,
to a story that "became a footnote, then a page, then a book."
Gannon met and interviewed Captain Reinhard Hardegen, commander ofU-123, the sub that made the attack on the GulfAmerica,
as part of his research for his national bestseller Operation Drumbeat (1990). Two other acclaimed works on World War II followed,
Black May (1998) and Pearl Harbor Betrayed (2001).
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With fellow professor and colleague Eugene Lyon, Gannon
stood at the forefront of efforts to locate and preserve records on
early Florida and to promote historic preservation of important
sites. Among many public services he served on the Historic St.
Augustine Preservation Board and on the boards of the St. Augustine Historical Society and UF Historic St. Augustine, Inc. He was
honored in 1990 by King Juan Carlos I of Spain with Spain's highest academic award, Knight Commander of the Order of Isabel la
Cat6lica. Other honors include the University of Florida's President's Medallion and University Medallion, the inaugural Florida
Lifetime Literary Achievement Award bestowed by Governor Charlie Crist (2010), the Order of la Florida awarded by the City of St.
Augustine (2007), and the Jillian Prescott Lifetime Service Award
from the Florida Historical Society (2004).
James G. Cusick, University of Florida

Jerrell H. Shofner (1929-2017).

Jerrell H. Shofner passed away on April 11, 2017, after a long
illness. Shofner was born in 1929 in Haslet, Texas, and was a child
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of the Great Depression. He worked numerous jobs since the age
of fifteen and after leaving the US Air Force completed a PhD in
history at Florida State University (FSU) in 1963. He was a history
professor at Georgia Southern University, Texas Woman's University, Florida State University and the University of Central Florida
(UCF). He served as Department Chair at UCF for two decades
and was interim editor of the Florida Historical Quarterly (FHQ)
before he retired in 1996.
While at FSU, Weymouth T. Jordan was his dissertation advisor. Jordan was a historian of the Antebellum South interested
in the lives of white planters and the workings of the agricultural
economy. Shofner completed a dissertation on the disputed 1876
Presidential Election in Florida, many chapters of which resulted
in the early journal articles he published in the FHQ. Although
Jordan chaired his dissertation committee, it was the Revisionist
historians Kenneth Stampp and C. Vann Woodward whose work
inspired the young historian. In the opening salvos of his dissertation he rejected the Dunning School of Reconstruction History
that offered the explanation that the Redeemers and the Ku Klux
Klan were the true heroes of the period by returning state and
local government to the hands of Southern white men. Shofner
denounced these histories and accused that generation of scholars of conducting research to justify their own racial prejudice. He
instead gave voice to the interpretations offered by W. E. B. DuBois
and C. Vann Woodward that the end of Reconstruction were in fact
stains on American democracy and not the cleansing of it.
Shofner entered the academy just as Martin Luther King Jr.
gave his "I Have a Dream" speech at the 1963 March on Washington. This time in American history was not lost on Shofner or
his classmate at FSU Joe M. Richardson. Armed with PhDs and an
indignation against racial discrimination, both historians launched
their careers confronting earlier generations of scholars who
defended racial prejudice. Shofner and Richardson instead pointed to the racism and discrimination of the past as a way to imply
that racial equality in the present was not only timely but judicious.
His decade long work on Reconstruction ended with the publication of Noris it Over Yet: Florida in the Era of Reconstruction, 1863-1877
(1974). Reviewers acknowledged that he finally inoculated Florida
history from William Watson Davis and his Dunning inspired tome
The Civil War and Reconstruction in Florida ( 1913). Appropriately
Richard Allan Gerber, reviewing his book for the Journal ofAmerican

Published by STARS, 2016

139

Florida Historical Quarterly, Vol. 95 [2016], No. 4, Art. 10

END NOTES

607

History noted that Shofner was "Pro-Radical in his sympathies" and
the title 's quote "Nor is it Over" is more a proclamation that racial
discrimination in Florida is no more resolved from Reconstruction
than it was when the book was published. The publication of this
book represented an end of an era for Shofner as he focused his
energies in two directions, both of which privileged the stories of
everyday people over the "Big Men" of history.
After Nor is it Over, Shofner embarked on a decades long
career compiling local histories for the benefit and at the request
of historical societies. These studies included histories of Florida
communities such as Jefferson County, Apopka, Orlando, Jackson County, and Brevard County. These works were not scholarly
endeavors with academic publishers but usually published through
local municipal agencies or historical societies. Shofner offered
these communities a framework and chronology as a foundation to
understand their own past. His approach to community-based histories cumulated in his next scholarly book Daniel Ladd: Merchant
Prince ofFrontier Florida ( 1978). Reviewers noted that his book about
Daniel Ladd was less a biography of the frontier merchant than an
excuse to turn a lens on the rise and fall of a growing panhandle
Florida community before the Civil War.
As Shofner was contributing to community-based studies, he
also evolved from a Revisionist historian to a Social historian in the
mold of John Blassingame. This change was in evidence with the
publication of two journal articles in 1972. One titled "The Labor
League ofJacksonville: A Negro Union and White Strikebreakers,"
published in the FHQand the other "The Pensacola Workingman's
Association: A Militant Negro Labor Union During Reconstruction, " in the journal Labor History. What set these articles apart
from Shofner's previous work was his focus on black workers and
the lives they created for themselves, a criticism leveled at him in
a review of his Reconstruction book in the Journal of Negro History.
The reviewer claimed that he was more interested in the production and condition of white racism than the lives of African Americans, a charge which could have been directed at any Revisionist
historian in the 1950s and 1960s. His "Labor League" and "Pensacola" articles described the organizing of black workers as well
as the lives of black workers in ways seen by other social historians
of the time such as Ira Berlin, Eugene Genovese, and Herbert Gutman. At this point Shofner set off to understand the lives of working class African Americans and whites on their own terms and
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as active agents who had a hand in negotiating and creating the
world around them. He followed these articles with others in a similar vein over the course of two decades. He published articles on
black workers in the lumber industry, Cuban exiles in Miami, the
Great Migration, racial violence, and in the last years of his career
he published several articles on black and white convicts abused
and exploited in the peonage and convict labor systems in Florida.
Similar to his work in the 1960s, during this stage of his career
Shofner was still intolerant of racism but shone a light on issues
of social justice. These articles appeared in the FHQ; Tequesta, the
Journal ofForest History, Gulf Coast Historical Review and the Journal of
Southern History. He was working on a book length project on black
prisoners and the convict lease system in Florida when he told me
his eyes and health gave out. He abandoned the larger project but
was happy to learn of other historians who published articles and
books on the topic in the 1990s and beyond.
I was hired to teach Florida history at UCF after Jerrell retired.
For me this was kismet because when I was a student in graduate
school, it was Jerrell's article on the Great Migration and Florida
that inspired me to pursue my dissertation topic on Jacksonville.
I got to know Jerrell over the course of a handful of meetings and
not only was he a scholar of the first order; he was a kind soul who
offered me encouraging words when I was a junior scholar trying to
fill his rather large shoes. Throughout my early years when attending conferences, I would run into historians who would often make
the connection between Jerrell and UCF and would immediately
comment "he wrote some great journal articles on black workers
didn't he?" Hearing words like this always made me pause.
Robert Cassanello, University of Central Florida
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FLORIDA HISTORICAL SOCIETY NEWS

FLORIDA HISTORICAL SOCIE'IY AWARDS
PRESENTED MAY 20, 2017, AT THE ANNUAL MEETING
AND SYMPOSIUM
ABOARD THE CARNIVAL SENSATION
2017 CHARLTON TEBEAU AWARD
For a general interest book on a Florida history topic
GILBERT L. VOSS
ROBERTS. VOSS, ED
A Pioneer Son at Sea: Fishing Tales of Old Florida
(University Press of Florida)

2017 REMBERT PATRICKAWARD
For a scholarly book on a Florida history topic
LAUREL CLARK SHIRE
The Threshold of Manifest Destiny: Gender and National Expansion in
Florida
(University of Pennsylvania Press)

2017 HARRY T. AND HARRIETTE V. MOORE AWARD
For a book relating to Florida's ethnic groups or dealing with a
significant social issue from an historical perspective
GREGORY W. BUSH
White Sand Black Beach: Civil Rights, Public Space and Miami's
Virginia Key
(University Press of Florida)
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2017 STETSON KENNEDY AWARD
For a book based on investigative research which casts
light on historic Florida Events in a manner that is supportive of
human rights, Traditional cultures or the natural environment
NATHANIEL OSBORN
Indian River Lagoon: An Environmental History
(University Press of Florida)

2017 SAMUEL PROCTOR AWARD
For an outstanding oral history project substantially about Florida
PETER SCHREYER, Ed.
The Hannibal Square Heritage Collection: Photographs and Oral
Histories
(Florida Historical Society Press)

2017 JAMESJ. HORGAN AWARD
For an outstanding publication which promotes study of
Florida history and heritage, intended for younger readers
HARVEY E. OYER, III
The Adventures of Charlie Pierce: Charlie and the Tycoon
(Middle River Press)

2017 ARTHUR W. THOMPSON AWARD
For the most outstanding article in the Florida Historical Quarterly
CHARLES A. TINGLEY
"Another Invisible Man: Alexander H. Dames, M.D."
Volume 94, No. 3, (2016): 476-508.

2017 HAMPTON DUNN BROADCASTING AWARD
For electronic media, such as radio and television, recognizing
outstanding Audio or video programs, announcements or other
works Promoting or expanding knowledge of Florida history
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MARTIN COUNTY TELEVISION
Mrs. Williams' School
(MCTV)

2017 HAMPTON DUNN INTERNET AWARD
For emerging "new media" utilizing computerized production
and distribution Techniques, recognizing outstanding audio or
video programs, announcements or other works

JULIAN CHAMBLISS
Advocate Recovered: A Digital Public History Project
(Rollins College)

2017 GOVERNOR LEROY COLLINS AWARD
For most outstanding essay or research paper on Florida history
produced by a postgraduate student in a master's or doctoral
program at a college or university in the United States
TERRELL ORR
"Conflict and Modernity in New South Florida's
Phosphate Mines, 1900-1930"
(University of Central Florida)

2017 CAROLYN MAYS BREVARD AWARD
For most outstanding essay or research paper on Florida history
produced by an undergraduate student at a college or university
in the United States
CHRISTINA LEONARD
"Bitter Oranges: How Citrus Turned From Building to Killing the
'Florida Dream"'
(University of South Florida St. Petersburg)

2017 JOHN H. HANN AWARD
For new scholarship on the colonial era (pre-contact through
1821) in the fields of history or historical archaeology
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BRANDON LAYTON
"Indian Country to Slave Country:
The Transformation Natchez During The American Revolution"
( The Journal of Southern History)

2017 DAVID C. BROTEMARKLE AWARD
For creative expressions of Florida history other than books
LADY GAIL RYAN
Brevard Theatrical Ensemble

2017 MARINUS LATOUR AWARD
For an outstanding volunteer in a local historical society, library,
museum or other Florida history-related program or organization
JERRY KLEIN
Florida Historical Society
Volunteer of the Year

2017 DOROTHY DODD LIFETIME ACHIEVEMENT AWARD

ARVA MOORE PARKS
Historian, Author, Preservationist

2017 CAROLINE P. ROSSETTER AWARD FOR
OUTSTANDING WOMAN IN FLORIDA HISTORY
PEGGY BULGER
Folklorist and Author

Published by STARS, 2016

145

Florida Historical Quarterly, Vol. 95 [2016], No. 4, Art. 10
END NOTES

613

The following awards, sponsored by the F/,orida Historical Society, were
presented to winners at F/,orida History Day in Tallahassee,

May 9, 2017
FLORIDA HERITAGE AWARD

Thuytran Bui Vo
Marjorie Harris Carr: The Fight Against the Cross Florida Barge
Canal Senior Individual Website Port St. Lucie High School (St.
Lucie) Teacher: Valerie Arendas, Erin Bator

FREDERICK CUBBERLY FLORIDA HISTORY AWARD

Katie Mann
Freedom in the Foothills:
Taking a Stand for Racial Equality in the Tallahassee Bus Boycott
of 1956 Senior Historical Paper Lawton Chiles High School
(Leon) Teacher: Nancy Watson

JUNIOR HISTORICAL PAPER

1st Place - Zachary Juan
Fred Korematsu's War Against Injustice
Williams Middle Magnet School (Hillsborough)
Teachers: Jon Droog, Monica Du tzar
2nd Place - Victor Xie
Taking a Stand to Defend the Skies: The Flying Tigers of World
War II Thurgood Marshall Fundamental (Pinellas)
Teacher:Joshua Roberson
3rd Place - Albert Zhang
Rachel Carson: Standing Up for Nature
James Weldon Johnson College Prepartory Middle School (Duval)
Teacher: Amanda Swearingen
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SENIOR HISTORICAL PAPER
1st Place - Wenjie Gong
Alice Seeley Harris: Confronting the Depredation of European
Imperialism
Seminole High School (Seminole)
Teacher: Guy Stump
2nd Place - Courtney Dantzler
Arnold Schoenberg: A Musical Bogeyman?
Stanton College Preparatory (Duval)
Teacher: Lisa Koehler
3rd Place - Elena Lopez- Bello
Galileo's Stand Against the Catholic Church
THE FLORIDA HISTORICAL SOCIE1Y ARCHAEOLOGICAL
INSTITUTE (FHSAI)

The Florida Historical Society (FHS) has established a new
department focusing on the intersection of history and archaeology. FHS launched the Florida Historical Society Archaeological
Institute (FHSAI) on March 4, 2014.
Established in 1856, the Florida Historical Society has been
supporting archaeology in the state for more than a century.
FHS was the first state-wide organization dedicated to the preservation of Florida history and prehistory, as stated in our 1905
constitution. We were the first state-wide organization to preserve
Native American artifacts such as stone pipes, arrowheads, and pottery, and the first to actively promote and publish archaeological
research dating back to the early 1900s. Archaeology enthusiast
Clarence B. Moore became a Member of the Florida Historical
Society in 1907, and donated his written works to the Library of
Florida History.
From the early twentieth century to the present, leading Florida archaeologists have had their work published in the FHS journal, The Florida Historical Quarterly. The Florida Historical Society
was instrumental in the creation of the position of State Archaeologist and the establishment of the Florida Anthropological Society
(FAS) in the 1940s, and served as host of the Florida Public Archaeology Network (FPAN) East Central Region from 2010 through
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2013. Under the direction ofFHS, the East Central Region was one
of FPAN's most successful.
Today, FHS is continuing our long tradition of supporting
archaeology in the state with the Florida Historical Society Archaeological Institute (FHSAI). The mission statement says that FHSAI
. "is dedicated to educating the public about Florida archaeology
through research, publication, educational outreach, and the promotion of complimentary work by other organizations."
FLORIDA FRONTIERS: THE WEEKLY RADIO MAGAZINE OF
THE FLORIDA HISTORICAL SOCIETY

Florida Frontiers: The Weekly Radio Magazine of the Florida Historical
Society, airing on public radio stations throughout the state, continues to be one of our most successful educational outreach projects.
The program is a combination of interview segments and produced
features covering history-based events, exhibitions, activities, places, and people in Florida. The program explores the relevance of
Florida history to contemporary society and promotes awareness of
heritage and culture tourism options in the state.
The first section of the program each week is a long-form NPRstyle piece from Florida Frontiers producer and host Ben Brotemarkle, Executive Director of the Florida Historical Society. He talks
with authors of books about Florida history and culture; takes listeners to historic sites around the state; discusses important issues
dealing with education and preservation; and demonstrates how
learning about our history and culture can provide a sense of community to Floridians today.
The second section of the program is a conversation between
Ben Brotemarkle and FHS Director of Educational Resources Ben
DiBiase about various items in our archive at the Library of Florida
History in Cocoa. Recent discussions have focused on the Seminole
War journal ofJohn W. Phelps, the Florida State Census, and Hugh
Willoughby's crossing of the Everglades in 1898.
The third section of the program is produced by Robert Cassanello, Associate Professor of History at the University of Central
Florida and an award-winning podcaster. Cassanello's segment has
recently featured a look at the 1916 election in Florida, the use of
pipes by indigenous tribes, and elegant railroad dining cars ..
The program is edited by FHS Director of Media Production,
Jon White.
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Florida Frontiers: The Weekly Radio Magazine of the Florida Historical
Society is currently broadcast on 90.7 WMFE Orlando, Thursdays at
6:30 pm and Sundays at 4:00 pm.; 88.1 WUWF Pensacola, Fridays at
5:30 p.m.; 89.9 v\JCT Jacksonville, Mondays at 6:30 pm; 89.5 WFIT
Melbourne, Sundays at 7:00 a.m.; 88.9 WQCS Ft. Pierce, Mondays
at 6:30 p.m.; 89.1 WUFT Gainesville, Saturdays at 6:00 am and Sundays at 7:30 a.m.; and 90.1 v\JUF Inverness, Saturdays at 6:00 am
and Sundays at 7:30 a.m. Check your local NPR listings for additional airings. The program is archived on the Florida Historical
Society web site and accessible any time at www.myfloridahistory.
org/ frontiers.
Florida Frontiers: The Weekly Radio Magazine of the Florida Historical
Society is made possible in part by the Jessie Ball duPont Fund and
by Florida's Space Coast Office of Tourism, representing destinations from Titusville to Cocoa Beach to Melbourne Beach.
"THE FLORIDA HISTORICAL SOCIETY PRESENTS:
FLORIDA FRONTIERS": THE TELEVISION SERIES

The public television series The Florida Historical Society Presents:
Florida Frontiers is now airing throughout the state. The first season
of the television series has ten episodes that are airing monthly.
The television version of Florida Frontiers is a series of half-hour documentaries focusing on a wide variety of topics relating to Florida
history and culture. The episodes in the first season of Florida Frontiers are:
FFTV S:01 E:01-The Civil War in Florida
Florida's involvement in the Civil War includes the Battle of
Olustee and the sinking of the Maple Leaf.
FFTV S:01 E:02-Everyday People Making History
Everyday people make history happen including author Stetson Kennedy and Civil Rights activist Barbara Vickers.
FFTV S:01 E:03-Exploring New Worlds
From Spanish colonization to the manned exploration of
space, Florida establishes the boundaries of the Modem Era.
FFTV S:0 1 E:04-The Windover People
The Windover Dig in Titusville, Florida, was one of the most
important archaeological discoveries in the world.
FFTV S:01 E:05-Florida Nature Meets Florida Culture
We visit Vizcaya Museum and Gardens, Bok Tower Gardens,
Atlantic Center for the Arts, and Morikami Museum and Japanese
Gardens.
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FITV S:01 E:06-The Lost Years of Zora Neale Hurston
Florida writer, folklorist, and anthropologist Zora Neale Hurston was one of the most celebrated figures of the Harlem Renaissance, but died in obscurity.
FITV S:01 E:07-The Barber-Mizell Family Feud of 1870
Florida in the 1870s was every bit as wild as the Wild West, as
demonstrated by the infamous Barber-Mizell Family Feud.
FITV S:01 E:08-Tarpon Springs Epiphany
For more than a century, the Greek community in Tarpon
Springs has held a unique Epiphany celebration.
FITV S:01 E:09-Fort Mose: America's First Free Black
Community
Established near St. Augustine in 1738, Gracia Real de Santa
Teresa de Mose was the first legal community of former slaves.
FITV S:01 E:10-Florida Folk Festival
The annual Florida Folk Festival celebrates and preserves the
stories, music, dance, crafts, and food of the Sunshine State.
The Florida Historical Society Presents: Florida Frontiers is airing on
public television stations including WUCF Orlando, WPBT South
Florida, ~CT Jacksonville, WGCU Fort Myers, WUFT Gainesville,
WUSF Tampa, and WFSU Tallahassee.
The program is written, produced and hosted by Ben Brotemarkle. Field production, post production, and editing are by Jon
White. Program sponsors include the Jessie Ball duPont Fund,
Florida's Space Coast Office of Tourism; and the Department of
State, Division of Historical Resources and the State of Florida.

F/,orida Historical Q}larterly News
FHQWEBSITE

The Florida Historical Quarterly now has its own website. Previously Quarterly patrons found information about the journal on the
Florida Historical Society webpage or on the University of Central
Florida Department of History webpage. You can still reach the
Quarterly through those sites. Now, however, you can find the FHQ
at its own, expanded site: http:/ /fhq.cah.ucf.edu
On the Home page, users can see the editorial staff, connect to
JSTOR and PALMM, see the current Facebook posts, and Donate.
A Current Issue page shows the cover and the Table of Contents of the most recent issue.
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The Thompson Award page lists award winners since 2000.
The Submissions page provides guidelines for manuscript submissions, book reviewers, and advertising.
The Membership tab takes you directly to the membership
page of the FHS.
E-FHQ connects you to the FHQpodcasts; FHQ Online informs
readers aboutJSTOR, Florida Heritage, and PALMM. The Copyright and Permissions tab informs users about copyright and permission to use requirements.
FLORIDA HISTORICAL QUARTERLYPODCASTS

The Florida Historical Quarterly has entered a new era of media.
Dr. Robert Cassanello, Associate Professor of History at the University of Central Florida and a board member of the FHS, coordinates podcast productions. In conjunction with the Public History
programs at UCF, Dr. Cassanello produces a podcast for each issue
of the Quarterly. Each podcast will consist of an interview with
one of the authors from the most recent issue of the Quarterly.
The podcasts are free and available on iTunes and the complete
archive is available to the public at http: / / stars.library.ucf.edu/
fhqpodcastproject/ .
Dr. Jack E. Davis on his article "Sharp Prose for Green: John
D. MacDonald and the First Ecological Novel," which appeared in
Volume 87, no. 4 (Spring 2009).
Dr. Michael D. Bowen on his article "The Strange Tale of Wesley and Florence Garrison: Racial Crosscurrents of the Postwar
Florida Republican Party" appeared in Volume 88, no. 1 (Summer
2009).
Dr. Nancy J. Levine discussed the research project undertaken
by her students on the Hastings Branch Library that appeared in
Volume 88, no. 2 (Fall 2009) .
Dr. Daniel Feller, 2009 Catherine Prescott Lecturer, on "The
Seminole Controversy Revisited: A New Look at Andrew Jackson's
1819 Florida Campaign," Volume 88, no. 3 (Winter 2010).
Dr. Derrick E. White, on his article "From Desegregation to
Integration: Race, Football, and 'Dixie' at the University of Florida," Volume 88, no. 4 (Spring 2010).
Dr. Gilbert Din was interviewed to discuss his article "William Augustus Bowles on the Gulf Coast, 1787-1803: Unraveling a
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Labyrinthine Conundrum," which appeared in Volume 89, no. 1
(Summer 2010).
Deborah L. Bauer, Nicole C. Cox, and Peter Ferdinando on
graduate education in Florida and their individual articles in Volume 89, no. 2 (Fall 2010).
Jessica Clawson, "Administrative Recalcitrance and Govern. ment Intervention: Desegregation at the University of Florida,
1962-1972," which appeared in Volume 89, no. 3 (Winter 2011).
Dr. Rebecca Sharpless, "The Servants and Mrs. Rawlings: Martha Mickens and African American Life at Cross Creek," which
appeared in Volume 89, no. 4 (Spring 2011).
Dr. James M. Denham, "Crime and Punishment in Antebellum
Pensacola," which appeared in Volume 90, no. 1 (Summer 2011).
Dr. Samuel C. Hyde Jr., Dr. James G. Cusick, Dr. William S.
Belko, and Cody Scallions in a roundtable discussion on the West
Florida Rebellion of 1810, the subject of the special issue of the
Florida Historical Quarterly Volume 90, no. 2 (Fall 2011).
Dr. Julian Chambliss and Dr. Denise K. Cummings, guest editors for "Florida: The Mediated State," special issue, Florida Historical Quarterly Volume 90, no. 3 (Winter 2012).
Dr. David H. Jackson, Jr., on his article "'Industrious, Thrifty
and Ambitious': Jacksonville's African American Businesspeople
during the Jim Crow Era," in the Florida Historical Quarterly Volume 90, no. 4 (Spring 2012) and Dr. Tina Bucuvalas, 2012 Jillian
Prescott Memorial Lecturer and winner of the Stetson Kennedy
Award for The Florida Folklife Reader.
Dr. Claire Strom, Rapetti-Trunzo Professor of History at Rollins
College, on her article, "Controlling Venereal Disease in Orlando
during World War II," Florida Historical Quarterly Volume 91, no. 1
(Summer 2012).
Dr. Matthew G. Hyland, on his article, "The Florida Keys Hurricane House: Post-Disaster New Deal Housing," Florida Historical
Quarterly Volume 91, no. 2 (Fall 2012).
Dr. Paul E. Hoffman, guest editor of Volume 91, no. 3 (Winter
2013) on sixteenth century Florida.
Dr. Christopher Meindl and Andrew Fairbanks were interviewed for the Spring 2013 (Volume 91, no. 4) podcast on their
article (with Jennifer Wunderlich). They talked about environmental history and the problems of garbage for Florida's environment.
Dr. Samuel Watson was interviewed about his article, "Conquerors, Peacekeepers, or Both? The U.S. Army and West Florida,
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1810-1811," Volume 92, no. 1 (Summer 2013). His article challenged some of the work published in the Fall 2010 special issue on
the West Florida Rebellion. In his interview Dr. Watson spoke about
the discipline of history and the way in which the field advances as
historians debate larger interpretative issues.
Richard S. Dellinger, Esq., attorney with the Orlando firm of
Lowndes, Drosdick, Doster, Kantor & Reed and Vice President for
the 11 th Circuit Court, was interviewed for the Fall 2013 Special
Issue on the 50 th Anniversary of the United States District Court,
Middle District of Florida.
Dr. Jane Landers, guest editor for Volume 92, no. 3 (Winter
2014) on seventeenth century Florida, the second issue in the 500
Years of Florida History series of special issues.
Dr. Matt Clavin, an Associate Professor of History at the University of Houston was interviewed for Volume 92 , no. 4 (Spring
2014) on his article "An 'underground railway' to Pensacola and
the Impending Crisis over Slavery. "
Dr. Lisa Lindquist Dorr's article "Bootlegging Aliens: Unsanctioned Immigration and the Underground Economy of Smuggling
from Cuba through Prohibition" was the topic for the podcast on
Volume 93, no. 1 (Summer 2014).
Dr. C.S. Monaco was interviewed on his article "'Wishing that
Right May Prevail': Ethan Allen Hitchcock and the Florida War"
which appeared in Volume 93, no. 2 (Fall 2014).
Dr. Sherry Johnson, special issue editor for the 18 th Century in
Florida History, was interviewed for the Volume 93, no. 3 (Winter
2015) podcast.
Dr. Robert Cassanello was interviewed for the Volume 93, no. 4
(Winter 2015) podcast. He talked with Dr. Daniel Murphree about
the career of urban historian Dr. Raymond A. Mohl, a long-time
member and friend of the Florida Historical Society and contributor to the Florida Historical Quarterly. Dr. Mohl passed away in Birmingham, Alabama, onJnauary 29, 2015.
Dr. Laura E. Brock was interviewed for the Volume 94, no. 1
(Summer 2015) podcast. She spoke with Dr. Daniel Murphree
about her article "Religion and Women 's Rights in Florida: An
Examination of the Equal Rights Amendment Legislative Debates,
1972-1982."
Dr. John Paul Nuno was interviewed for the Volume 94, no. 2
(Fall 2015) podcast. He spoke with Dr. Daniel Murphree about
his article, "'Republica de Bandidos': The Prospect Bluff Fort's
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Challenge to the Spanish Slave System" which appears in this issue
of the Quarterly.
Dr. James Cusick was interviewed for Volume 94, no. 3, I 9 th
Century Special Issue (Winter 2016) podcast. Dr. Cusick spoke
with Dr. Daniel Murphree about the 19 th Century Special issue of
the Quarterly and his role as guest editor.
Brad Massey, Ph.D. Candidate at the University of Florida
and Instructor of History at Polk State College was featured in the
Spring 2016 podcast. He spoke to Dr. Daniel Murphree about his
work on the FHQ article "The Hammer, the Sickle, and the Phosphate Rock: The 1974 Political Controversy over Florida Phosphate
Shipments to the Soviet Union," which was published in Volume
94, no. 4 (Spring 2016): 637-667.
Kathryn Palmer was interviewed for the Summer 2016 podcast
and discussed her article "Losing Lincoln: Black Educators, Historical Memory, and the Desegregation of Lincoln High School in
Gainesville, Florida," which appeared in Volume 95, no. I (Summer 2016): 26-70.
Judith Poucher was interviewed for the Fall 2016 podcast
and discussed her article "The Evolving Suffrage Militancy of
May Nolan," which appeared in the Volume 95, no. 2 (Fall 2016):
221-245.
Gary Mormino, the guest editor for the final special issue commemorating 500 years of Florida history, was interviewed for the
Winter 2017 podcast. His historiographic essay, "Twentieth-Century Florida: A Bibliographic Essay," appears in volume 95, no. 3
(Winter 2017): 292-324.
FLORIDA HISTORICAL QUARTERLY
AVAILABLE ON JSTOR

The Florida Historical Quarterly is available to scholars and
researchers through JSTOR, a digital service for libraries, archives,
and individual subscribers. The FHQ has 3-year window between
print publication and availability on JSTOR. More recent issues
of the Quarterly are available only in print copy form. JSTOR has
emerged as a leader in the field ofjournal digitization and the FHQ
joins a number of prestigious journals in all disciplines. The Florida
Historical Quarterly will continue to be available through PALMM,
with a 5-year window.
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FLORI.DA HISTORI.CAL QUARTERLY ON FACEBOOK
Join the Florida Historical Quarterly on Facebook. The FHQ
Facebook page provides an image of each issue, the table of contents of each issue, and an abstract of each article. There is also
a link to the Quarterly podcasts and the Florida Historical Society.
Go to the FHQ to find information on recent "Calls for Papers" for
conferences in Florida and the South.

GUIDELINES FOR SUBMISSIONS TO THE
FLORIDA HISTORICAL QUARTERLY
The Florida Historical Quarterly is a peer-refereed journal and
accepts for consideration manuscripts on the history of Florida,
its people, and its historical relationships to the United States, the
Atlantic World, the Caribbean, or Latin America. All submissions
are expected to reflect substantial research, a dedication to writing, and the scholarly rigor demanded of professionally produced
historical work. Work submitted for consideration should not have
been previously published, soon to be published, or under consideration by another journal or press. Authors who are engaged in
open source peer review should watermark any manuscript available through an open source site as "Draft Under Consideration."
Authors should submit an electronic copy in MS Word to the
Florida Historical Quarterly, at Connie.Lester@ucf.edu.
Manuscripts should be typed and double-spaced (excluding
footnotes, block quotes, or tabular matter).
The first page should be headed by the title without the
author's name. Author identification should be avoided throughout the manuscript. On a separate sheet of paper, please provide
the author's name, institutional title or connection, or place ofresidence, and acknowledgements. Citations should be single-spaced
footnotes, numbered consecutively, and in accordance with the
Chicago Manual of Styl,e. Use the reference feature to create footnotes rather than the superscript button.
Tables and illustrations should be created on separate pages,
with positions in the manuscript indicated.
In a cover letter, the author should provide contact information that includes phone numbers, fax number, email address, and
mailing address. The author should provide a statement of the
substance and significance of the work and identify anyone who
has already critiqued the manuscript.
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Images or illustrations to be considered for publication with
the article may be submitted in EPS or PDF electronic format at
300 dpi or higher. Xeroxed images cannot be accepted. All illustrations should include full citations and credit lines. Authors
should retain letters of permission from institutions or individuals
owning the originals.
Questions regarding submissions should be directed to Connie L. Lester, editor, addressed to Department of History, PO Box
161350, 12790 Aquarius Agora Dr., Suite 551, University of Central
Florida, Orlando, FL 32816-1350, by email to Connie.Lester@ucf.
edu, or by phone at 407-823-0261.
Please note the addition of Guidelines for e-FHQ Publication.

GUIDELINES FOR e-FHQPUBLICATION
Publication of material on the Florida Historical Quarterly website (e-FHQ) is viewed as supplemental to the print journal and not
a separate publication. Publication falls into four categories.
1. e-Appendices. This is primary source material that informs
an article published in the print journal. It may include
audio or video files that were used in the research and
informed the interpretation of the article. e-Appendices
will be published on-line at the time of the print publication. The print publication will include a reference to the
website. Determination of the inclusion of e-Appendices
will be made by the editors in collaboration with the author
and the referees who evaluated the original manuscript.
2. e-Documents and Notes. This is primary source material that includes a significant number of images and/ or
audio-video material that precludes print publication. As
with the print journal version of documents, this publication will include a descriptive essay of the material that
indicates its importance to Florida history. Decisions
regarding the publication of e-Documents and Notes will
be made by the editorial staff with advice from appropriate
scholars.
3. e-Reviews. These are critical, scholarly analyses of borndigital projects (electronic archives, multimedia essays/
exhibits, teaching resources, etc.) · hosted by academic
institutions, museums, and archives. Projects produced by
commercial interests are not eligible for review. E-reviews
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4.

will published in the print edition and may also appear in
the online-e-FHQ to facilitate access to interactive/ multimedia content.
e-Articles. This category refers to the growing body of
non-traditional, born-digital scholarship and multimedia
essays/ exhibits hosted by academic institutions, museums,
and archives. Materials falling within this category may be
submitted for editorial review by the lead author, with permission of co-authors. Submissions must include a 750- to
1000-word introduction and a stable URL for publication
in both the print edition and online e-FHQ. Submissions
will undergo the same double-blind review process that
other submissions to the Florida Historical Quarterly receive.
Process for e-FHQ submission:

All materials for consideration should be submitted electronically to the editor and digital editor of the Florida Historical Quarterly:
Connie L. Lester, editor: connie.lester@ucf.edu
Scot French, digital editor: scot.french@ucf.edu
Citation of material published electronically:

Materials published as e-FHQprimary source material, reviews,
or articles should be cited as follows:
Author, Title, e-FHQ; date of publication, www.fhq.cah.ucf.
edu/ fhqonline /
Reviewer Guidelines

The Quarterly solicits reviews of scholarly books, museum exhibitions, history-oriented movies, and digital sources (websites)
related to Florida history and culture. Accepted reviews may
appear in both the FHQ and e-FHQ See specific guidelines for
evaluating works in each category below.
The Quarterly gives its reviewers complete freedom except as
to length, grammar, the law of libel, and editorial usages of punctuation, capitalization, spelling, etc., required to conform to FHQ
style.
All reviews should be double-spaced, between 800 and 1000
words in length, with parenthetical citations for all quotes. Please
save reviews as a Microsoft Word document and submit them as
email attachments.
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For Book Reviewers

Reviewers should strive to:
• Provide the informed reader with a brief, clear idea of the
nature, content, and purpose of the volume and indicate
its place in the literature on the subject, especially if it pertains to Florida history
•
Include a discussion of how well the author succeeded
in his or her purpose, covered the subject, used available
resources, organized material, and expressed the narrative
•
Evaluate the book as history for the potential reader and
purchaser. Critical evaluation may be either favorable or
unfavorable. Do not allow sympathy or difference of opinion to keep the review from being a strict and straightforward but courteous judgment
• Avoid digressive essays that might well appear in your own
works
•
Stay within the wordage assigned unless the editor agrees
to a change
•
Refrain from listing typographical or minor errors unless
these materially affect quality
Unsolicited reviews are not accepted. However, a person wishing to be added to the reviewers' list should provide a letter of
interest and a current c.v. to the editor, and that request will be
considered.
The editor wishes to receive for review non-fiction books relating to Florida and its people. The editor will also consider for
review books on the United States, Southern history, the Atlantic
World, the Caribbean, and Latin America. Send books for review to
the Florida Historical Quarterly at Daniel.Murphree@ucf.edu
For Museum Exhibition Reviewers

Reviewers should strive to:
•
Provide the informed reader with a brief, clear idea of the
nature, content, and purpose of the museum exhibition
and indicate its connection to the literature on the subject,
especially if it pertains to Florida history
Include a discussion of how well the curator succeeded
•
in his or her purpose, covered the subject, used available
resources, organized material, and depicted the historical
topic being addressed
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•

Evaluate the museum exhibition as history for the reader
and potential audience. Critical evaluation may be either
favorable or unfavorable. Do not allow sympathy or difference of opinion to keep the review from being a strict and
straightforward but courteous judgment
• Avoid digressive essays that might well appear in your own
works
•
Stay within the wordage assigned unless the editor agrees
to a change
Unsolicited reviews are not accepted. However, a person wishing to be added to the reviewers' list should provide a letter of
interest and a current c.v. to the editor, and that request will be
considered.
The editor wishes to receive for consideration notices of museum exhibitions relating to Florida and its people. The editor will
also consider for review museum exhibitions on the United States,
Southern history, the Atlantic World, the Caribbean, and Latin
America. Send notices of museum exhibitions eligible for review to
the Florida Historical Quarterly at Daniel.Murphree@ucf.edu
For Movie Reviewers

Reviewers should strive to:
•
Provide the informed reader with a brief, clear idea of the
nature, content, and purpose of the movie and indicate its
connection to the literature on the subject, especially if it
pertains to Florida history
•
Include a discussion of how well the movie succeeded in
its purpose, covered the subject, used available resources,
and depicted the historical topic being addressed
•
Evaluate the movie as history for the potential reader and
audience. Critical evaluation may be either favorable or
unfavorable. Do not allow sympathy or difference of opinion to keep the review from being a strict and straightforward but courteous judgment
• Avoid digressive essays that might well appear in your own
works
•
Stay within the wordage assigned unless the editor agrees
to a change
Unsolicited reviews are not accepted. However, a person wishing to be added to the reviewers' list should provide a letter of
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interest and a current c.v. to the editor, and that request will be
considered.
The editor wishes to receive for consideraton notices of movies
relating to Florida and its people. The editor will also consider for
review movies on the United States, Southern history, the Atlantic
World, the Caribbean, and Latin America. Send notices of movies
eligible for review to the Florida Historical Quarterly at Daniel.Murphree@ucf.edu
For Digital Source Reviewers

Reviewers should strive to:
•
Provide the informed reader with a brief, clear idea of the
nature, content, and purpose of the digital source and
indicate its connection to the literature on the subject,
especially if it pertains to Florida history
•
Include a discussion of how well the source succeeded in
its purpose, covered the subject, used available resources,
organized material, and depicted the historical topic being
addressed
•
Evaluate the digital source as history for the reader and
audience. Critical evaluation may be either favorable or
unfavorable. Do not allow sympathy or difference of opinion to keep the review from being a strict and straightforward but courteous judgment
•
Avoid digressive essays that might well appear in your own
works
•
Stay within the wordage assigned unless the editor agrees
to a change
•
Refrain from listing typographical or minor errors unless
these materially affect quality
Unsolicited reviews are not accepted. However, a person wishing to be added to the reviewers' list should provide a letter of
interest and a current c.v. to the editor, and that request will be
considered.
The editor wishes to receive for consideration notices of digital
sources relating to Florida and its people. The editor will also consider for review digital sources on the United States, Southern history, the Atlantic World, the Caribbean, and Latin America. Send
notices of digital sources eligible for review to the Florida Historical
Quarterly at Daniel.Murphree@ucf.edu
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Process for becoming an FHQ or eFHQ Reviewer:

Individuals who desire to become a reviewer in any review category should email Dr. Daniel Murphree and include a letter of
introduction and a cv outlining their areas of expertise.
Daniel.Murphree@ucf.edu
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Florida History in Publications, 2016
Compiled by Rachael Rothstein-Safra and Samuel Stevenson

Books
Adkins, Mary E. Making Modern Florida: How the Spirit of Reform
Shaped a New Constitution. Gainesville: University Press of Florida,
2016.
Albritton, Laura and Jerry Wilkinson. Marathon: The Middle Keys.
Images of America Series. Charleston, SC: Arcadia Publishing,
2016.
Alderson, Doug. A New Guide to OldFloridaAttractions: From Mermaids
to Singing Towers. Sarasota, FL: Pineapple Press, 2016.
Barry, Dave. Best. State. Ever.: A Florida Man Defends His Homeland.
New York: G.P. Putnam's Sons, 2016.
Bash, Avi. Organized Crime in Miami. Images of America Series.
Charleston, SC: Arcadia Publishing, 2016.
Blank, Joan G. Key Biscayne: A History of Miami's Tropical Island and
the Cape Florida Lighthouse. Sarasota, FL: Pineapple Press, 2016.
Breslin, Thomas A and Barbra A. Roller, eds. Anatomy of a Dream:
The Making FIU Herbert Wetheim College of Medicine, 2006-2016.
Gainesvile: University Press of Florida, 2016.
Bucuvalas, Tina. Greeks in Tarpon Springs. Images of America Series.
Charleston, SC: Arcadia Publishing, 2016.
Burgard, Anna Marlis. Shrimp Country: Recipes and Tales from the
Southern Coasts. Gainesville: University Press of Florida, 2016.
[629]
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Bush, Gregory W. VVhite Sand Black Beach: Civil Rights, Public Space,
and Miami's Virgi,nia Key. Gainesville: University Press of Florida,
2016.
Butler, Michael J. Beyond Integration: The Black Freedom Struggle in
Escambia County Florida, 1960-1980. Chapel Hill: University of North
Carolina Press, 2016.
Carlisle, Rodney P. and Loretta Carlisle. Guide to Florida Pioneer Sites:
Exploring the Cracker Heritage. Sarasota, FL: Pineapple Press, 2016.
Chambers, Mark A. NASA Kennedy Space Center. Images of Modem
America Series. Charleston, SC: Arcadia Publishing, 2016.
Chase, Karen. FDR on His Houseboat: The Larooco Log, 1924-1926.
New York: Suny Press, 2016.
Clark, Frances W. Key West. Images of Modem America Series.
Charleston, SC: Arcadia Publishing, 2016.
Clark Shire, Laurel. The Threshold of Manifest Destiny: Gender
and National Expansion in Florida. Philadelphia: University of
Pennsylvania Press, 2016.
Colee Jr., Donn R. Towers in the Sand: The History of Florida
Broadcasting. Minneapolis, MN: North Loop Books, 2016.
Davis Jr., Richard A. Barrier Islands of the Florida Gulf Coast Peninsula:
The Most Complicated Barrier Island System in the World. Sarasota, FL:
Pineapple Press, 2016.
De la Cova, Antonio Rafael. Colonel Henry Theodore Titus: Antebellum
Soldier of Fortune and Florida Pioneer. Columbia: University of South
Carolina Press, 2016.
DeYoung, Bill. Skyway: The True Story of Tampa Bay's Signature Bridge
and the Man VVho Brought It Down. Gainesville: University Press of
Florida, 2016.
Dunbar, James S. Paleoindian Societies of the Coastal Southeast.
Gainesville: University Press of Florida, 2016.
Dunn, Marvin. Black Miami in the Twentieth Century. Gainesville:
University Press of Florida, 2016.
Epperson, Bruce D. Roads Through the Everglades: The Building of the
Ingraham Highway, the Tamiami Trail and Conners Highway, 19141931. Jefferson, NC: McFarland, 2016.
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Evans, Amanda M. The Archaeology of Vernacular Watercraft. Berlin:
Springer, 2016.
Franklin, Paul M. and Nancy Mikula. Backroads of Florida: Along
the Byways to Breathtaking Landscapes and Quirky Small Towns.
Minneapolis, MN: Voyageur Press, 2016.
Gates, Stephen F. Southern Planters: The Gates, Bryan, Davis and
_Related Families of Virginia, North and South Carolina, Georgia and
Florida, 1650-2000. Charleston, SC: Southern Planters Press, 2016.
Gilmore, Zackary. Gathering at Silver Glen: Community and History in
Late Archaic Florida. Gainesville: University Press of Florida, 2016.
Grange, Roger T. Jr. and Dorothy L. Moore, Presented by the New
Smyrna Museum of History. Smymea Settlement: Archaeology & History
of an J 8'-h Century British Plantation in East Florida. New Smyrna, FL:
Image Today, lnc., 2016.
Grenier, Bob. Central Florida's World War II Veterans. Images of
America Series. Charleston, SC: Arcadia Publishing, 2016.
Hine, Albert C., Don P. Chambers, Tonya D. Clayton, Mark R.
Hafen, and Gary T. Mitchum. Sea Level Rise in Florida : Science,
Impacts, and Options. Gainesville: University Press of Florida, 2016.
Hollis, Tim. Remembering Florida Springs. Gainesville: University
Press of Florida, 2016.
Inabinett Jr., Curtis. The Legendary Florida A&M University Marching
Band: The History of "The Hundred". New York: Page Publishing
Incorporated, 2016.
Johnson, Sherry and James G. Cusick. Andrew Jackson in Florida.
Cocoa, FL: Florida Historical Society Press, 2016.
J ourard, Marty. Music Everywhere: The Rock and Roll Roots of a Southern
Town. Gainesville: University Press of Florida, 2016.
Joy, Bonner. Anna Maria Island. Images of America Series.
Charleston, SC: Arcadia Publishing, 2016.
Kenyon, Ronald W. Floridians: Real Stories from the Sunshine State.
West Palm Beach, FL:The Poinciana Press, 2016.
La Florida: Five Hundred Years of Hispanic Presence, Edited by Viviana
Diaz Balsera and Rachel A. May. Gainesville: University Press of
Florida, 2016.
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Laurenti, Lynn K., et. al. Legacymakers: 100 Women of Distinction
at Florida Atlantic University. Boca Raton, FL : Florida Atlantic
University, 2016.
LeBuff, Charles. Florida's Crocodile: Biology and History of a Threatened
Species. Fort Myers: Amber Publishing, 2016.
Luckhardt, Alice L. Stuart. Images of America Series. Charleston,
SC: Arcadia Publishing, 2016.
MacManus, Susan A. Florida's Minority Trailblazers: The Men and
Women Who Changed the Face of Florida Government. Gainesville:
University Press of Florida, 2016.
Magg, Jeri. Remarkable Women of Sanibel & Captiva. Charleston, SC:
Arcadia Publishing, 2016.
Maggiore, Jim. Spring Training with the Mets in Port St. Lucie.
Charleston, SC: Arcadia Publishing, 2016.
McCarthy, Kevin M. Gators and Seminoles: A Football Rivalry for the
Ages. Charleston, SC: Arcadia Publishing, 2016.
McCarthy, Kevin M. Thirty Florida Shipwrecks. Sarasota, FL: Pineapple
Press, 2016.
McCormick, Roger. Patrick Air Force Base. Images of America Series.
Charleston, SC: Arcadia Publishing, 2016.
McCutchan, Ann. Wheres the Moon?: A Memoir of the Space Coast and
the Florida Dream (The Seventh Generation: Survival, Sustainability,
Sustenance in a New Nature). College Station: Texas A&M
University Press, 2016.
McKechnie, Gary and Nancy Howell. A Brief History of Mount Dora,
Florida. Charleston, SC: Arcadia Publishing, 2016.
McKeen, William. Mile Marker 'Zero: The Moveable Feast of Key West.
Gainesville: University Press of Florida, 2016.
Mclver, Stuart B. Touched by the Sun (Florida Chronicles). Sarasota, FL:
Pineapple Press, 2016.
Michaels, Will. Hidden History of St. Petersburg. Charleston, SC:
Arcadia Publishing, 2016.
Milanich, Jerald T. The Florida Adventures of Amos Jay Cummings,
1873-1893. Cocoa, FL: The Florida Historical Society Press, 2016.
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Mohl, Raymond A.,John E. Van Sant, and Chizuru Sacki. Far East,
Down South: Asians in the American South. Tuscaloosa: University of
Alabama Press, 2016.
Monroe, Gary. E. G. Barnhill: Florida Photographer, Adventurer,
Entrepreneur. Gainesville: University Press of Florida, 2016.
Ness, Kathryn L. Setting the Table Ceramics, Dining and Cultural
Exchange in Andalucia and La Florida. Gainesville: University Press
of Florida, 2016.
Nolan, David. The Houses of St. Augustine. Sarasota, FL: Pineapple
Press, 2016.
Osborn, Nathaniel. Indian River Lagoon: An Environmental History.
Gainesville: University Press of Florida, 2016.
Pittman, Craig. Oh, Florida! How America's Weirdest State Influences the
Rest of the Country. New York: St. Martin's Press, 2016.
Poole, Leslie Kemp. Saving Florida: Women's Fight for the Environment
in the Twentieth Century. Gainesville: University Press of Florida,
2016.
Randall, Elizabeth. Murder in St. Augustine: The Mysterious Death of
Athalia Ponsell Lindsley. Charleston, SC: Arcadia Publishing, 2016.
Redd, Robert. New Smyrna Beach. Postcard History Series.
Charleston, SC: Arcadia Publishing, 2016.
Revels, Tracy J. Florida's Civil War: Terrible Sacrifices. Macon, GA:
Mercer University Press, 2016.
Rucker, Brian R. Mine Eyes Have Seen: Firsthand Reminiscences of the
Civil War in West Florida. Bagdad, FL: Patagonia Press, 2016.
Salustri, Cathy. Backroads of Paradise: A Journey to Rediscover Old
Florida. Gainesville: University Press of Florida, 2016.
Schreyer, Peter. The Hannibal Square Heritage Collection: Photographs
and Oral Histories. Cocoa, FL: Florida Historical Society Press, 2016.
Shulman, Allan, ed. The Discipline of Nature: Architect Alfred Browning
Parker in Florida. Gainesville: University Press of Florida, 2016.
Silk, Robert. AnEcotourist's Guide to the Everglades and theFloridaKeys.
Gainesville: University Press of Florida, 2016.
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Snyder, David B. and George H. Burgess. Marine Fishes of Florida.
Baltimore, MD:Johns Hopkins University Press, 2016.
Theresia Starzmann, Maria and John R. Roby, eds. Excavating
Memory: Sites of Remembering and Forgetting. Gainesville: University
Press of Florida, 2016.
Stewart, Catherine A. Long Past Slavery: Representing Race in the
Federal Writers' Project. Chapel Hill: University of North Carolina
Press, 2016.
Street, Susan C. and Charles L. Crow. The Palgrave Handbook of the
Southern Gothic. Berlin: Springer, 2016.
Thurlow, Sandra and Timothy Dring. US Life-Saving Service: Florida '.s
East Coast. Images of America Series. Charleston, SC: Arcadia
Publishing, 2016.
Voss, Robert S., ed. Pioneer Son at Sea: Fishing Tales of Old Florida.
Gainesville: University Press of Florida, 2016.
Walker, Matt. Gainesville Punk: A History of Bands & Music.
Charleston, SC: Arcadia Publishing, 2016.
Waters, Erika J. Discovering Old Florida: A Guide to Vintage South and
Central Florida. Marco Island, FL: Vintage Travel Guides, 2016.
Wise, Madonna J. Wesley Chapel. Images of America Series.
Charleston, SC: Arcadia Publishing, 2016.
Worth,John E. Discovering Florida: First-contact Narratives from Spanish
Expeditions along the Lower Gulf Coast. Gainesville: University Press of
Florida, 2016.
Wynne, Nick and Joe Knetsch. Utopian Communities of Florida: A
History of Hope. Postcard History Series. Charleston, SC: Arcadia
Publishing, 2016.
Zettler, Francis W. The Biohistory of Florida. Sarasota, FL: Pineapple
Press, 2016.

Journal Articles
Adkins, Mary E. "The Same River Twice: A Brief History of How the
1968 Florida Constitution Came to Be and What It Has Become."
Florida Coastal Law Review 18, (Fall 2016).
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Altman, Ida. "Discovering Florida: First-Contact Narratives from
Spanish Expeditions along the Lower Gulf Coast." The Hispanic
American Historical Review 96, no. 1 (February 2016).
Aranda, Elizabeth and Fernando I. Rivera. "Puerto Rican Families in
Central Florida: Prejudice, Discrimination, and Their Implications
for Successful Integration." Women, Gender, and Families of Color 4,
no. 1 (Spring 2016).
Ashley, Keith, Vicki Rolland, and Robert L. Thunen. "Excavations
at the Armellino Site (8DU631): The Proposed Mocama Village
and Visita ofSarabay." Florida Anthropologist 69, no. 1 (March 2016).
Bin, Okmyung, et. al. "Housing Market Fluctuations and the
Implicit Price of Water Quality: Empirical Evidence from a South
Florida Housing Market." Environmental and Resource Economics
(April 2016).
Bradford, Anita Casavantes. "Remembering Pedro Pan: Childhood
and Collective Memory Making in Havana and Miami, 1960-2000."
Cuban Studies 44 ( 2016) .
Cornelius, Luke M. and Terence W. Cavanaugh. "Grading the
Metrics: Performance-Based Funding in the Florida State University
System." Journal of Education Finance 42, no. 2 (Fall 2016).
Fradkin, Arlene. "Early Human Settlement and Natural Formation
of the Florida Everglades, USA: The Lchthyoarchaeological
Evidence." Journal of Archaeological Science 8, (August 2016)
Goldberg, Nisse, and Kelly Reiss. "Accounting for Wetland Loss:
Wetland Mitigation Trends in Northeast Florida 2006-2013."
Wetlands 36, no. 2 (April 2016).
Goltz, Jeffrey W. "The School of Public Safety at Valencia College:
Visioning and Implementation of a College-Wide Distributive and
Collaborative Program Model for the Central Florida Community."
Community College journal ofResearch & Practice 40, no. 5 (May 2016).
Groulx, Timothy J. "Influences of Segregation and Desegregation
on the Bands at Historically Black High Schools of Hillsborough
County, Florida." Journal of Historical Research in Music Education 37,
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